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TECHNICAL FEATURES 
A.C. voltage 110-250—induction motor with 
speeds 16 and 24 f.p.s.—8 v. 50 watt lamp 
(motor and lamp fed through internal trans- 
former)—20 mm. f/I5 Schacht ‘‘Traveplan’’ 
lens—optical framing—nylon gear drive— 
automatic rewind—picture stop device— 
spring loaded tilt and adjustable lateral 
inclination—anodised stainless steel gate— 
die cast body in attractive colour finishes— 
self-oiling mechanism—weight 10 Ibs. com- 
plete with attractive blue leatherette case, 
mains lead, spool and 12 months’ guarantee. 


SEND COUPON BELOW FOR ILLUSTRATED COLOUR LEAFLET 





LLL 


equivalent 


illumination 


its output of illumination is 


wattage. Replacement costs 
3 


Simplicity and 
efficiency 
plus EXTRA 


The secret of 
the amazing 
extra illumina- 
tion is the new 
Phillips 8 v. 
50-watt point 
source lamp. 
Although of 
low current 
consumption, 


to I5 times its 





NILUS 


Similar in design to 


the Missouri, 


with variable speed 
motor and manual 


gear rewind; 


without picture 
stop device. Price 


complete with 


£45 


The Missouri is the only 8 mm. pro- 
jector at present available with a 
constant speed motor and all-gear 
drive, and is therefore particularly 
suitable for use with tape-recorders 
and sound attachments. 

It is extremely quiet, simple to operate 
and has brilliant light out-put. 

THE MISSOURI IS THE CHOICE OF THE 
USER WHO WANTS THE BEST 
AVAILABLE EQUIPMENT. 

Ask your dealer to give you a demon- 
stration. Price 


complete with £64 10 0 
case... re + 7 


but 
and 


case 














MICROTECNICA FILM EQUIPMENT (ENGLAND), 
14-18 Ham Yard, Piccadilly Circus, W.|1. 


' 
Please send me a copy of your folder giving full details | 
of the MISSOURI/NILUS Projector. | 














THE G.B..-BELL & HOWELL 
AUTOMATIC LOOP 
FORMER ATTACHMENT 
has been designed to prevent film 
damage by the loss of lower loop 
during projection. Easily fitted to any 
G.B.-Bell & Howell I6mm. projector 
in a few moments. It is invaluable 
when projecting films with damaged 
perforations or poor splices. Price 
25/-, post 6d. 


NEW “PREMIER” CINE 
ACCESSORIES 

Metal film storage cases at very modest 
prices. They have separate compart- 
ments for each spool, a calibrated index 
strip, double catch lock with key, 
leather carrying handle. 
10 Spool Model, 8mm./9-5mm./l6mm. 
400fc. cans £2 19 6, post and packing 
3/6d. 
11 Spool Model, 8mm./9-5mm./l6mm. 
200ft. cans £2 16 6, post and packing 
3/6d. 
Lightweight projector stand, tripod 
type, all metal construction. This new 
stand folds flat when not in use and 
when erected is 44in. high. The plat- 
form which measures 8tin. I3in. can 
be tilted to any angle. Attractively 
finished in grey polychromatic enamel. 
Price £3 9 6. Carriage and packing 
10/- extra. 


BRUSH UP YOUR CINE KNOW- 
LEDGE. These books will help you 
make better films. 

“G.B.-Bell & Howell 8mm. Cine 
Manual,” H. A. V. Bulleid, 32/6 (post 
1/9). Over 250 pages and 40 illustrations. 
“The simple art of making films,” 
Tony Rose, 25/- (post 2/-). 
“Better colour movies,’ Fred Bond, 
45/- (post 1/9). Simple answers to 
common problems. 

“Ribbons of sound,”’ Karl A. Barleben, 
21/- (post 1/9). Magnetic tape recording 
explained. 

“Special effects in cinematography,” 
H. A. V. Bulleid, 22/6 (post 1/9). A 
comprehensive guide to almost every 
effect that the amateur can produce. 








SPECIAL OFFER 


New, but slightly shop soiled 
Dallmeyer 3in. f/4 ‘Popular’ 
coated telephoto lenses in standard 
type “C’’ threaded mounts. Suit- 
able for most I6mm. cameras 
including, Bell & Howell, Paillard, 
Keystone, Ensign, Revere, etc., etc. 
LIST PRICE £14 18 2 
REDUCEDTO €éll I7 6 














At last, here is an 8mm. sound pro- 
jector which enables you to put the 
sound where you want it—on the 
film! Synchronisation difficulties 
are eliminated! You simply thread 
up your own 8mm. films, plug in 
the microphone and record your 
sound magnetically on the film as 
you watch the picture on thesci een. 
With the sound control set to the 
“re-play”’ position, you can run 
the film as often as you wish, and 
the sound will be reproduced each 
time in perfect synchronisation. 

If the sound is not to your com- 
plete satisfaction, you can erase the 
track and make further recordings 
exactly like a tape recorder. In 
addition to speech, you can also 
record any kind of music—sym- 
phonic, light or jazz—which can be 
played back with extraordinarily 
high fidelity. 

The secret of the extremely fine 
quality sound is that the Cirse- 
sound has two motors, one of these 
being used to drive the sound head, 
and this feature ensures that the 
sound reproduction is entirely free 
of “wow” and “‘flutter.” 

The 8 volt, 50 watt lamp is of a 
new design with alow consumption, 
giving an extremely bright light 
Output, equal to an average 750 watt 
lamp. 

The complete outfit consists of 
the projector with built-in amplifier, 
which includes a tone control, 
mixer controls for speed and music, 
and magic eye tuning indicator, a 
good quality crystai microphone 
and loudspeaker, all of which is 
contained in a smart two-tone 
plastic covered carrying case. 
Price £157 10 0. Credit Sale and 
Hire Purchase facilities available. 








COLOUR FILMS 


FOR YOUR 
HOLIDAY MOVIES 


You can’t get the best results in colour 
if your film is not in perfect condition. 
Don’t risk spoiling your holiday movies 
by using stale material. Order your 
supplies from us. Weekly deliveries 
from the manufacturers ensure that our 
stock of colour film is factory fresh. 
8mm. 25ft. double run spool £1 


8mm. 25ft. double run magazine 
él 


12 6 
9-5mm. P. or H. charger ... £1 4 0 
9-5mm. Webo charger ... £2 0 8 
16mm. 50ft. spool ... oie’ On 
l6mm. 50ft. magazine @im3 2 
16mm. 100ft. spool ... «a £64 5 


All prices include charge for processing. 
Post and Packing up to 2 films, 1/6d. 





H.K.S. TITLERS enable the owner of 
any type of cine camera to make a large 
variety of trick titles, cartoons and 
other effects. Designed just like a 
professional title maker, it includes a 
large number of accessories including: 
turntable, travelling title device, dis- 
tance scale, climbing title device, 
illumination unit for front and rear 
lighting, miniature camera table, align- 
ment attachment and title card pressure 
rails. The model Ill as illustrated, takes 
a 7hin.x94in. title card and can be 
used vertically or horizontally. Price 
£52 10 


WOULD YOU LIKE A BETTER 
CINE OUTFIT? We will take your 
present equipment in part exchange 
and arrange for you to pay the balance 
in easy payments, with instalments up 
to 24 months if you wish. Write and 
lec us know what outfit you would like, 
with details of your present apparatus, 
and we will quote you on our easy pay- 
ment terms by return post. 


DID YOU KNOW-—that our Film 
Library contains the best selection of 
8mm. films in the country—features, 
shorts, comedies, dramas, fascinating 
interest films, colour cartoons, all 
available for hire from the largest 
library in the country. We also cater 
for the 9-5mm. and 16mm. enthusiasts. 
WRITE FOR FULL DETAILS STATING 
THE SIZE OF FILM USED. 


: 5 P 2 
WALLACE HEATON LTD., LQNDON, The Leading Cine Specialists 


127 New Bond Street, W.! 


47 Berkeley Street, W.| 


oF 


166 Victoria Street, S.W.1 
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We recommend and stock a full range of 


PAILLARD BOLEX 8mm. CAMERAS 


Designed along up-to-date lines, with the accent on simplicity of operation, Paillard Bolex 8mm. 
motion picture cameras are an excellent choice for the beginner, who will quickly learn how to 
handle the easy controls. More experienced movie-makers, on the other hand, will be astonished 
by the superb performance of these fine examples of Swiss precision workmanship, which offer a 
wide variety of features worthy of the finest professional equipment. And novice and expert alike 
will find that these fine Bolex cameras realiy do ensure best possible results with least possible 
effort. 


Paillard Bolex B.8 with variable shutter 


This famous, precision made 8mm. Movie Camera is now available with 
a variable opening shutter—a wonderful new feature that greatly increases 
the scope of the camera. The variable shutter enables the exposure time 
to be varied without altering the filming speed. With this new model 
it is possible to increase picture sharpness by reducing exposure time, 
produce “‘fade-ins” and “‘fade-outs” at will, control depth of field to 
heighten contrast between subject and background, control exposure with- 
out stopping down lens excessively or adding a grey filter. The B.8 “VS” 
camera has all the features of the standard model including, two-lens 
turret head, variable speeds 8-64 f.p.s., single picture release, cable release, 
adjustable viewfinder. 








Prices: with f/2-5 fixed focus lens ... ... £60 18 Il 
with f/1-9 focusing lens... . 7415 © | 
with f/I-5 focusing lens... ... £106 8 4 


Details of additional lenses, accessories, on request. 


Paillard Bolex H.8 tis amazingly versatile camera opens up almost 


unlimited movie making possibilities together with superb construction to give the finest possible 
results on 8mm. film. 

The most outstanding advantage is its large film capacity, being the only camera taking 100ft. 
of double-run 8mm. film (giving 200ft. of single-run 8mm.). This makes the H.8 the cheapest 
camera to run, as by using |00ft. spools of Kodachrome, there is a saving of about 20 per cent. 
per film, compared with the cost of four 25ft. spools. Furthermore, the large capacity of the H.8 
makes it ideal for filming subjects such as processions, sports and wild life, where frequent stops 
to change film might mean the loss of precious scenes. 

The specification of the Model H.8 includes: automatic loading mechanism, three-lens turret, zoom 
type octometer viewfinder, reflex focusing finder, footage and frame counters, forward and reverse 
hand cranking, accurate filming speeds 8-64 f.p.s., ““Time’’ or instantaneous single picture release, 
telescopic winding handle. 

There is also a wonderful range of Paillard accessories available for the H.8 user. 


PRICES: PAILLARD H.8 CAMERA. 
with 13mm. f/I-9 Yvar lens... ei re ne = a ie ... £132 O11 
12-5mm. f/1-5 Switar lens oi ~ oki sé iam a me Ae ... £163 14 3 


ALL MODELS AVAILABLE ON 
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BY APPOINTMENT TO 





H.R.H. 
THE DUKE OF 
EDINBURGH 


ee 
I, 2 or 3 LENSES WITH THE NEW 
G.B.-BELL & HOWELL 
8mm. SPORTSTER CINE CAMERAS 


The new Sportster models incorporate several new features 
without change to the highly successful basic design. In 
addition to the standard single lens (605A) model there are 
cameras with centrally pivoted two and three lens turrets 
enabling lenses to be rapidly interchanged. In the Duo (605B) 
and Tri-lens (605C) cameras the viewfinders are designed to 
show the exact field covered by the lenses and are automatic- 
ally changed as the turret is revolved. 


All Sportster models incorporate the following features: 
simple drop-in loading with standard double-run films— 
colour or black and white, standard type D threaded lens 
mount, three-way starter button—normal run, lock run and 
single pictures, variable filming speeds, 8, 12, 16, 24, 32 f.p.s., 
clear footage counting dial, tripod socket in base, exposure 
dial and leather wrist strap. 


PRICES: 
SPORTSTER (605A) single lens model. 
with fixed focus f/2-5 lens... ous sis i eee Oe 
with focusing f/I-7 lens _ ... es ste os0) eae bo 6 
Sheath type carrying case. vas Ee 31 Cee 
Ever Ready type case . £35: 9 
Combination case, for camera, films and meter £5 7 7 
SPORTSTER DUO (605B). 
with fixed focus f/2:5 lens... eas eas .. £48 8 0 
with focusing f/I-7 lens... jee ‘Si ... £62 14 9 
Combination type carrying case ... eet ees it ae 
SPORTSTER TRI-LENS (605C). 
with fixed focus f/2-5 lens... Ee re e602 
with focusing f/I-7 lens... ii val sav; ee ee 
Combination type carrying case ... me rae hed Sa) | 
Additional T.T.H. Lenses for Sportster Cameras. 
Wide angle 6-5mm. -" ve os -.. £2318 6 
Telephoto X2 lin. f/!-9... <. ae so Sar ao Ss 
Telephoto X3 Idin. f/1-9 ... ne vcs eee EE 
Telephoto X4 2in. (605B and C).. a reek eae oa 
Positive type viewfinder lenses for models 605B 

and 605C ae oo = “ind 52>) See SO 


EASY PAYMENT TERMS 
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MASK LINE . ow 
FILM JOINER | 2JUCIGE Macon): 
CROYDON’S LEADING 


(16/8mm.) 
* Joinrendered STANDARD OR JOINS CINE DEALER FOR 
BELL-HOWELL 


ON lI6mm. AND 8mm. 
& BOLEX 


IN STOCK NOW 





virtually 
invisible. 


* Particularly 
useful on 
small 8mm. 


frames. 
‘ PAILLARD BOLEX 
* Avoids | 
composite | H.16 REFLEX 
ws pede With f/I-5 Pizar lens £209 2 6 





join overlap. 
With3lensesandcase £303 10 6 








A G.B.-BELL & HOWELL PROJECTOR FOR £29 10 0 








—" ~ camnaatia nest tiated We offer a limited number of brand new 8mm. 
urtebeat and 624 projectors with fixed speed synchronous motor, 
all 8mm. 500 watt lamp, fully guaranteed at £29 10 0 each 
editing. R to cash customers only. 









RI G BY LTD 4 Part exchanges, lowest 
47.17 .6 . | credit terms. 
£15. 15 . 0 (with NORTHINGTON ST., 

Auto Scraper). LONDON, W.C.! 








WITH 
INTERCHANGEABLE LENS 


AT A PRICE TO SUIT YOUR POCKET. 


% Hardcoated,colourcor- ye Almost parallax free! 
rected WESTARIT f/2-5 optical viewfinder. 
interchangeable lens. Fixed focus lens. 

% Adjustable iris during + Single shot. 


filming. 
% Tripod bush fitting. 


%* Film footage counter. 

% Delayed Action. %* Metal body. 

% Remote Control. % Precision Motor. 
ONLY 


£25 . | q . 4 LEATHER E.R. CASE £3.7. II 
ASK YOUR DEALER TO 
(chosing: Cie Relea DEMONSTRATE THE CIMA D.8 


THE LOWEST PRICED CINE CAMERA WITH INTERCHANGEABLE LENSES 
J. J. SILBER LTD., 40/46 LAMB'S CONDUIT ST., LONDON, W.C.1 = CHA 2237/3596 
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oy Arros NTMENT TO 


» WALLACE HEATON. © 





47 BERKELEY STREET 























PICCADILLY, LONDON, W.lI (GRO. 2691/2102) 
= NOW IN STOCK it IMPERIAL P.8 = 
el — 
= NEW 8 = 
—_ aa 
16mm. Bell & Howell 603T, lin., f/1-9, with com- a 16mm. Bell & Howell 603T, lin., f/1-9 Serital ... £85 10 0 
bination case... ee 16mm. Filmo 70DA, Black, lin., f/1-8 Cooke, 
16mm. Bell & Howell 70DA, m 5 Cooke Kinic “i {/35 W/A Cooke, 32in., {/3-3 Telekinic with fore 
lens, 7 speeds and case. A 5 00 case x 
16mm, Bell & Howell Autoload lin. f/I* 5 Ceilhe 8mm. Bolex C. 8, f/2- 5 Statli ne iba case ... £39 10 0 
lens with combination case sue 510 0 8mm. Kodak magazine, f/1-9 lens and case .. £45 10 0 
LENS NEW ee a 
™~ Mis Dallmeyer for anw.4 SEND NOW bab ay adie B. H. " 
mm ahd Be 
ain, - mal: 9 Dallmeyer for me's @ FOR variable speed ... + Mone 
16mm. ... 
lin., £/3-5 Cooke for Filmo £3 10 0 THE NEW Bolex B.8 V.S., 
WIA, {/2°8 Yvar |6mm. for OUR CINE f/1-9 Yvar ie £74 15 0 
H.16 tA wee .. £18 10 0 
SUPPLEMENT THE NEW Eumig C.16, 
METERS f/1-9 lens, built-in meter, 
Weston Masterlicinemeter £6 10 0 100ft. or 50ft. ... 1. eon ee 
Weston Mastericine meter £717 6 
THE NEW Kodak 8mm. camera with 3 lenses £50 16 
NEW LENSES 
Eumicron 0-5X ds as Pear a fe THE NEW Cine Kodak — 55 camera, f/2:7 
Movitelar for Movikon 8 2xf é ies <<: (one lens : £23 18 6 
Bell & Howell I4in. x W/A for she ood ee Oe 
Yvar, £/2°8, iémm. W/ et ves rr eve THE NEW 8mm. Eumig Imperial P.8 projector £37 10 0 
ool aeaaeel 
= WE OPERATE THE PERSONAL EXPORT SCHEME = 
——— — 
atone oseal 
& BOLEX H.I6 REFLEX PAILLARD A 


with three Lenses BOLEX B.8 
100ft. Camera Turret Model & 


8mm. g 16mm. 
BELL & HOWELL a BELL & HOWELL 


Duo Model P as . 603 Magazine Camera 
SEND FOR PRICES AND DETAILS 
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DOLLONDS 


Established over 200 years 





LONDON, W.C.2 


8mm. Nilus Projector 


This projector uses a com- 
pletely new type of lamp (50w. 
8v.) which throws an even 
white light brighter than that 
of a 500 watt lamp. Other 
features: variable speed 
motor; hand rewind; 400ft. 
spool capacity. With 20mm. 
lens, 50w. lamp, carrying case 
and 200ft. spool. 
£45.0.0 

Or deposit of £22/10/-, with 
12 monthly payments of 
£2/0/4. 


8mm. MISSOURI MODEL. Similar eatures as the 
Nilus but with two fixed speeds, power rewind and still- 
picture device. £64/10/0. 








OUR EASY PAYMENT TERMS ARE 
BASED ON A DEPOSIT OF 15% for 6 or 8 
MONTHS and 50% for 12 to 24 MONTHS 











428 STRAND : 


1.: TEMple Bar 6009 and 3775 


SECOND-HAND CINE APPARATUS 
8mm. Cine Kodak Eight-55, f/2:7 Ektanon, 


ee i eae a aes ow a. 8 6 
lémm. Bell & Howell Filmo I41A, maga- 

zine loading, f/2:°7 T.T. Hobson lens, type 

“C" mount, variable speeds and single shot 

release, leather combination case .. £29 10 0 


l6émm. Paillard H.16, 25mm. £/2-5 Yvar, 
16mm. f/2°8 Yvar, eye-level focuser, frame 
counter, tri-focal finder, back-wind handle £135 0 0 


8mm. Zeiss Movinette 8 


With built-in Exposure Meter 
A new version of the familiar 
Movikon cine camera, with 
simplified features. The 
Movinette has a fixed focus 
10mm. f/2°8 Triotar lens and 
a single speed of 16 f.p.s. 
The exposure meter provides 
an immediate indication of 
the lens aperture to be set 
for the speed of film in use. For 25ft. 8mm. double run 
film. With footage indicator and depth of field scale on 
front of camera; also fitted with accessory shoe. 


£41.5.2 
Ever-Ready Case, £4/16/10. Cash price complete with 
E.R. Case, £46/2/0. Or deposit of £23/1/- with 12 monthly 
payments of £2/1/4 or 18 at £1/8/2. 








537 PINNER ROAD, 


8mm. Paillard B.8-V.S. 


With “Fade” Device 
The famous B.8 camera 
appears as an _ additional 
model with a variable shutter, 
this providing “fade” for the 
beginning and end of the 
sequence. The “fade” con- 
trol can also start and stop 
the camera respectively. 
Other advantages are the 
ability to alter the exposure 
time (shutter speed) without 
altering the filming speed, 
and larger apertures, with an 
increase of shutter speed, 
thus produces less depth of field and heighten contrast 
of focus between subject and background. 

Paillard B.8-V.S. With f/1-9 focusing Yvar. 


£74.15.0 
Or deposit of £37/7/6 with 12 monthly payments of 
£3/7/- or 18 at £2/5/8. 





SECOND-HAND CINE CAMERAS 


8mm. Bell & Howell Filmo, f/3-5 anastigmat, £22 10 0 
8mm. G.B.-Bell & Howell 624, £/2-3 fixed 

focus lens, shop soiled £23 10 0 
95mm. Coronet 45 15 0 
95mm. Pathe “H,” f/2:5 Pathe anastigmat, 

variable speeds £18 10 0 
95mm. Dekko, f/3-5 Wray, variable speeds £10 10 0 
lémm. Revere, magazine loading, £/3-5 

Berthiot, f/2°5 Woolensak sae nae a 


NORTH HARROW = 


Pinner 2780 


NEW APPARATUS 
8mm. Cima D.8, cassette loading, 12-5mm. 

f/2-5 Isco-Westarit coated lens, parallax 

corrected viewfinder, complete with cable 

release . £25 15 4 
8mm. Eumig ‘Electric, {/2°8 fixed focus 

coated Eugon, single _ shutter with 

single shot setting ; cae + met 7 
G.B.-Bell & Howell 624B, “F/1-9 universal 

focus lens, calculator dial with international 

exposure guide ae — m ... £25 10 10 
8mm. G.B.-Bell & Howell Sportster 

Model 605A, single lens model, 125mm. 


f/2-5 universal focus lens... £39 8 9 
8mm. G.B.-Bell & Howell “Sportster Duo” 

Model 605B, twin lens turret model, 

12-5mm. f/2-5 universal focus lens ... ; £48 8 O 


8mm. Admira Eight-ll, twin lens turret, 
12-5em. £/2:8 coated Mirar, 35mm. £/3-5 
coated tele-Mirar, 5 een ee with 
case... £50 8 0 


Cine Weston Master il 


The latest model of this 
famous British Cine Ex- 
posure Meter known as 
the Weston Master Ill, 
which now appears as a 
companion model to the 
Universal lll that was 
introduced early in 1957. 

, Likewise, the Cine Master 
1] Pe the greatly improved calculator dial giving easier 
and larger readings. 




















DOLLONDS 


Established over 200 years 





8mm. “Specto 8” 


The new 8mm. Specto 8 
projector uses a mains voltage 
500 watt lamp with matched 


optical system. One-inch 
coated f/I-6 projection lens; 
400ft. spool arms; there is 


a power rewind and a vari- 
able speed regulator. The 
whole projector is housed in 
a pleasantly streamlined case, 
inside the lid of which is a 
clear diagram to show the 
path of film through the 
projector to facilitate thread- 
ing. With 500 watt lamp; 
3-core mains lead and one 
200ft. reel. 


£31.10.0 


Or deposit of £4/14/6 with 8 monthly payments of £3/10/4. 
8mm. Admira-Eight Il 


Atwin-lens 
turret cine camera. 
25ft. double - run 
8mm. film. Opti- 
cal viewfinder; 5 
speeds and single- 
picture device. 
Complete with 
12-5 cm. £/2-8 ctd. 
Mirar, 35mm. f/3-5 
ctd. Telemirar 
lenses and case 


£50.8.0 
Or deposit of £25/4/- with_12 monthly payments of £2/5/2. 


8mm, G.B.-Bell & Howell 
Sportster “Duo” 


A twin lens version of the well- 
known single lens Sportster. 
Features: the lens and matched 
optical viewfinders automatically 








aligned on rapid swing turret 
plate; universal type D screw 
thread lens mount; 5 speeds; 


3-way starting button; rapid 
loading. Complete with 12-5mm. 
f/2:5 Trital lens. 


£48.8.0 


Or deposit of £24/4/- with 18 monthly payments of £1/9/7. 
Combination case £5/7/7. 
Single lens Sportster, with features as described above 
and complete with 12-5mm. f/2-5 Trital fixed focus lens. 
8.9 

12 monthly payments of 





30. 
Or deposit of £19/4/5 with 
£1/15/4 or 18 at £1/4/1. 
Tri-lens Sportster, latest version of the well-known 3- 
lens turret Viceroy camera. New features as the models 
described above and complete with 12°5mm. f/2:5 Trital lens. 


£53. 
Or deposit of £26/13/4 with 18 monthly payments of £1/12/7. 


LONDON, W.! 





28 OLD BOND STREET «-.: 


Paillard Synchromat Unit 

¥ a) Synchronises 

Vi : 2 M8R projector 

sd to most tape 

recorders. 8mm. 

M8R_ projector, 

converted for 

Synchromat, 

complete with 

Synchromat and 

special projec- 
tion table. 


£101.10.0 


The total cost of 
converting new 
or old M8R pro- 
jectors and sup- 
plying Synchro- 
mat and table is 
£33/10/-. Ic is 
necessary for us 
toreturnthepro- 
jector to the dis- 
tributors for conversion, and the tape speed required 
must be stated (this is either 3}in. or 74in. per sec.) and if 
both speeds are required an extra capstan is needed at 
additional cost of 19/-. 

Easy Payment Terms on Cash Price of £101/10/-: 
Deposit of £50/15/- with 12 monthly payments of £4/10/11 
or 18 at £3/2/- or 24 at £2/8/8. 


8mm. Zeiss Movilux 8B 
Projector 


A new model of the well- 

known Zeiss Movilux 

projector which uses the 

remarkable new Philips 

projection lamp which 

features a built-in reflec- 

tor and operating at 

8 volts 50 watts. This 

extraordinarily modest 

wattage is deceptive, for 

the brilliance and white- 

ness of the light reaching 

the screen is superior in 

degree to the conven- 

tional 500 watt illumina- 

tion. 

@ 22mm. f/1-5 Certar projection lens. 

@ Silent motor with power rewind. 

@ Film running speeds 16 18 and 24 f.p.s. 

@ 400ft. spool capacity. 

@ For A.C. mains (200-240v.). 

@ Image framing is done by adjusting the claw, so that 
the image always remains centred upon the optical 
axis, for even illumination. Price including lamp 


£66.0.0 


Or deposit of £33/0/0 with 
€2/19/2. 





12 monthly payments of 


Hyde Park 5048/9 
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ett” THE LEADING CINE SPECIALISTS 


27 OXFORD STREET, GER 9953 


LONDON, W.1. 


117 REGENT STREET, 


LONDON, W.!. 


New Budget Prices make our unique Bolex 


117 OXFORD STREET, GER 9953 
LONDON, W.1I. 

9 CRANBOURN ST., GER 9953 
LEICESTER SQUARE, W.C.2. 


REG 3318 


offer even Better 


The latest PAILLARD BOLEX B.8 V.S. 8mm. Cine Camera with Variable Shutter 


NOW ONLY £23 . 12.6 PLUS YOUR BOLEX B.8 IN MINT CONDITION 
This offer enables you to own a brand-new camera and retain your own lens 


Built-in optical fades to give your 
films a professional finish. 


* 


Zoom viewfinder instantly changeable 
to suit 125mm. to 36mm. lenses. 


* 


x Automatic film counter that re-sets 
itself when the gate is opened. 


Variable shutter giving exposure con- 
trol without changing the aperture 
or filming speed, giving sharper action 
of panorama shots. 


* 


Price, with f/2°5 Yvar in fixed focus mount, £60 18 II, 


Price, with f/1-9 Yvar, in focusing mount, £74 15 0, or deposit £9 15 0, and 9 monthly payments of £7 





Filming speed range from 8 to 64 
frames per second. 


* * 


Single frame continuous running with 
provision for cable release. 


* * 


Twin turret for instant lens selection 
without waste of time. 


* 


Uses normal 8mm. double run film. 
+ Built-in safety device that stops the xx 
back closing unless the film is cor- 

rectly threaded. 


or deposit £7 18 11, and 9 monthly payments of £6 8 5. 


2 7. 





EUMIG IMPERIAL 8mm. PROJECTOR 


with Automatic Sound Coupler 
For only £14. 10.0 plus your 
Eumig P.8 Projector in mint condition 





% Automatic sound synchronisation built into projector. 

3% 20mm. f/1-4 Euponar lens. Wide Angle throw. 

%& New optical system, more even and brighter illumina- 
tion. 

% Highlight output from low voltage, high efficiency lamp. 


% Simple sound synchronisation is now within the 
reach of all keen cine cameramen. 


Cash Price £37.10.0 





Latest Second-hand List 


8mm. CINE CAMERAS 
Paillard Bolex B.8, twin turret, variable 
speeds, zoom viewfinder, body in mint condi- 
tion with BRAND NEW f/2-:5 Yvar lens in 
fixed focus mount 
Bell & Howell Sportster. ‘Soa mount 
model, f/2:5 Mytal lens, — — 
loading in as new condition ... 


£44 17 


£33 17 


Paillard Bolex C.8. Single turret, variable 
speeds, zoom viewfinder, body in mint con- 
dition with BRAND NEW a9 Yvar lens 
in fixed focus mount 


£35 19 
l6mm. CAMERAS 

Paillard Bolex H.16. Reflex, with f/1-4 lin. 

lens. 1-8 16mm. lens, 50mm. f/I- -4 lens, used 

once only, complete with case . £225 0 
8mm. PROJECTORS 

Eumig P.8, f/1-6 20mm., wide throw an in 

as new ‘condition £27 17 
l6mm. PROJECTORS 

Bell & Howell 613M. Reverse and still 

picture complete with case and transformer 

in as new condition ... -. “a 


£67 10 


Debrie D.16 sound projector, f/t- 5 ween 
lens, 25 watt sound output. Complete 
with stand, cases and transformer, as new 

Bell & Howell 630 magnetic optical sound 


projector. Complete with transformer, 
microphone and speaker. Hardly used . £250 


£159 10 
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What & 








«plus*5” Service? 
E SEVEN 
\ AY TRIAL 



















Payment of returnable Cash_ | D | 8 
wo YEAR deposit secures Week’s Trial Price Kad Months 
GUARANTEE sd] os. da] sd 


8mm. CAMERAS AND LENSES | 


Kodak Brownie-II, f/2-7 all-distance lens,| 
Efficient but simple to work as a box! | 


| 


4 3 














camera .. ee ee . --| 18 16 5 40 O a > 
Kodak Eight-55. Latest model with! | | 
fixed-focus f/2°7 Ektanon coated lens} | ! 
FREE and long-running motor as --| 2319 6] 50 0 | 57 9 
TUITION Kodak Triple turret ; az | oo. 2. 100 0] 123 1 
G.B.-Bell & Howell ‘*624-B”’ f/1-9 lens} 25 19 10 | 50 0 61 11 
| G.B.-Bell & Howell ‘*605A’’ Sportster, | 
f/1-7 lens eer ee 6 | 110 0 | 129 10 
G.B.-Bell & Howell **605A’’ Sportster.) 
f/2:5 lens - — a --| 39 8 9] 80 0| 95 3 
Ihin. f/1-9 Serital lens... ite S69 ie. OS 0 | 60 9 
B. & H. Sportster Duo, f/2°5 lens --| 48 8 0} 95 O 117 4 
6-Smm. f/1-75 Taytal lens . «1 25 1410] $0 0} 62 6 
Specto Colorshot, f/2°5 lens | 38331 @ Oi @ 4 
FREE SP Zeiss Movikon, f/1-9 lens, variable | 
4 ADVICE B speeds. Unique design and the world 
r famous Zeiss workmanship .. a | 100 0 | 123 6 
Paillard Bolex C.8,f/2°5 Yvar_ .. sol: ee ae eee 104 0 
Paillard Bolex B.8, f/1°9 Yvar .. .., 68 14 3 | 135 0] 166 6 
Paillard Bolex B.8, VS, f/2°5 lens .-| 6018 11 | 120 0 147 9 
Paillard Bolex B.8, VS, f/1-9 lens ..| 7415 0] 150 O| 180 9 
Paillard Bolex B.8, VS, f/1-5 lens 7 36 SS 41 2 Olas: 3 
36mm. f/2°8 Yvar lens .. an ia ae 0 50 0 60 9 
bg Eumig Electric, f/2-8 lens. Works from | 
dry-cell battery. No winding .. oad ere 55 0 69 9 
Eumig C.3, f/1-9, exposure meter oot CH10 F410 O14. A 





If you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous 


Paillard Bolex C.8 
Cine Camera 
ONLY 85/- DOWN 


and 8 monthly payments 
of 104/-. Price £42/19/2 








Bell & Howell 624-B 
Cine Camera 
ONLY 50/- DOWN 


and 8 monthly payments of 
61/11. Price £25/10/10 





B. & H. 625-C Eumig Imperial 


Cine Projector <a 
ONLY 70/- DOWN and 8 monthly pay- & 
and 8 monthly payments ments of 





of 84/8. Price £35 90/8. Price £37/10/0 

















Outdates 


Buying 


Elsewhere 








Payment of returnable 
deposit secures Week’s Trial 





8mm. PROJECTORS 

(Prices include lamp) | 
G.B.-Bell & Howell ‘625°’ 
G.B.-Bell & Howell ‘*606"’ 
Paiilard Bolex M8R 
Eumig Model P.8 . . ca ‘% ‘i 
Eumig Model P.8 Imperial. similar to P.8 

but has built-in sound coupler 
Specto-8 
Zeiss Movilux 
EDITORS 

Moviscop 8mm. viewer 
Muray 8mm. viewer 
Haynorette cine editor 


SCREENS 
Raybright 30 x 22in. beaded 
Raybright 40 x 30in. white 
Raybright 40 x 30in. beaded 
Huntsman 40 x 30in. white 
Huatsman 40 x 30in. beaded 


TAPE RECORDERS 
(with mike and tape) 

Elizabethan Essex 
Wyndsor Regent 
Geloso, with case .. 
Phonotrix, with case 
Grundig TK.830/3D 
Telefunken-KL 65.5 


Cash 
Price 


£ 


35 
63 


32 


37 
31 
66 


36 
13 
17 


on kw Ww 


s. d. | 


Ann 


NoSsac 









































If you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous 





Deposit} 2. DIXONS CAMERA 
| CENTRES 
e & s. d. La eae 
| | BRISTOL , 
2 
0| 70 0| 84 8 Teta: Brisa Sttee. 
0 | 130 | 12 F 2 Bias 
0 135 0 | 164 8 St. Jonns Roa, 
0 65 0 aS LAT tersea 6511 
0; 75 0; 90 8 22 London Roa; 
Tel- 0 ad 
0} 65 0| 7541 ee 
0} 130 0} 159 II 

| 
61 0) Si-9 
6| 30 0| 32 0 EDGWARE 185 Siation Roan 
0} 35 0! 41 9 : Tel.: ED Gware 5211 

| | ys 

| SOUTHEND ' 

! 32 High §) 
e158) 8 Tel.: Southend Asont” 
go) 3a 28 
9 10 0} 10 11 
0 15 0 | 16 10 CALL, SIGN AND 
6 15 0; 19 i TAKE AWAY 

| Dixon Camera Centres are open 
| all! Saturday. “On-the-spot” 
| H.P. a speciality—you call, sign 
agreement, pay deposit and start 
0 | 160 0 | 190 2 enjoying goods at once. 
0; 115 0} 137 0 
0! 80 0] 96 6 
of omc Ben Delivery TONIGHT 
500 0 | 231 11 Here’s the fastest delivery service yet— 
0 | 140 0O| 167 6 and it’s FREE. Within 25 miles of our 
Camera Centres we deliver any photo 
equipment to your own home. Cash 
or terms. “ 
PU exey: 

















Eumig Electric 
Cine Camera 
55/- DOWN 
and 8 monthly 
payments of 69/9 
Price £28/13/7 


Bell & Howell 

Sportster Duo 

95/- DOWN and 
8 monthly 


payments of 117/4 
Price £48/8/0 








—— ES :: 
_— 
_— — 
—“ 


iDIXONS 


| DIXON HOUSE, 125. 


13 
EDGWARE, Middx. To, PUGH STREET | 


Tel.: EDGware 5211-5 | 
| I wish to | ae 


| I enclose 


d. depos; 
| Quote terms for sins 





2 ene 
| so 35 eG 


| Address 





















25 BURLINGTON ARCADE - PICCADILLY 






e 

urlington for olex ameras 
New Kern Lenses from Stock, for 16mm. 
10mm. Switar, f/1-6 . oo ao Se 
16mm. Yvar, f/28 ... one we ose -. €25 1 11 
75mm. Yvar, {/28  . me a ie uw Oe 8 § 
Rear focuser for H.16 | nas da at io 8 
For 8mm. 
5-5mm. wide oate Switar, - a cer ee .. £50 310 
36mm. Yvar, f/2°8 = a ian «4% 
Accessories for B. gc. 8 and L.8: 
Twin zip soft leather carrying case. For two 25ft. 

films, sundries. Code Besac em 4438 
Solid type de luxe carrying case in smooth ‘brown 

leather for two 25ft. films, exposure meter, etc. 

Code Luxca 4467 
Ever Ready leather case for B. 8/C.8. Code Prebe 449 8 
Parallax corrector prisms (set of 2 in — 

10in. and 20in. Code Prism dae oe — eum « 

Ift. and 2ft. Code Prift ... 43 15 4 
Bagom adaptor for using 16mm. lensesonB8orC.8 £115 5 
Afbal lens hood and filter mount ... €1 15 3 





lens, £/2-8, 20-60mm., variable focus. £112 10 0 


STAR ITEMS at New From stock 
* Paillard Bolex H.16 Reflex, 

with 25mm. f/I-5 Pizar reflex lens £209 2 6 
%* Paillard Bolex H.8, f/|-9 Yvar... £132 1 0 
PAILLARD BOLEX C.8 and B.8 * Paillard Bolex C.8, with Som 


| Second-hand, as new, Som Berthiot Pan Cinor Zoom 
| 











These two cameras are identical. 

The only difference between the C.8 and B.8 is that the B.8 is 
fitted with a revolving twin turret head. Otherwise specifica- 
tion is as follows. 7 variable speeds from 8 to 64 frames per 
second. Zoom type direct optical finder accommodating 
12-5mm., 25mm. and 36mm. lenses. Provision for cable release, 
single shots, continuous run, safety lock. Automatically setting 
footage indicator, governor controlled motor. Both cameras 
take Standard D mount lenses. Prices as follows: 

Illustrated above is the C.8 with Som Berthiot Pan Cinor 
ZOOM lens, which has a variable focal length extending 
from 12-5mm. to 36mm. 


PAILLARD BOLEX C.8 


Fitted with 12-5mm. f/2-5 Yvar fixed focus lens ... £42 19 2 
Fitted with |3mm, f/1-9 Yvar in focusing mount... £56 15 3 
Fitted with 125mm. f/1-5 Switar in focusing mount £88 8 7 
PAILLARD BOLEX B.8 

Fitted with 12-5mm. f/2°5 Yvar fixed focus lens ... £54 18 2 
Fitted with 13mm. f/!-9 Yvar in focusing mount... £64 14 3 
Fitted with 125mm. f/1'5 Switar in focusing mount £100 7 7 


PAILLARD BOLEX B.8. VS 


Fitted with 12-5mm., f/2°5 Yvar fixed focus lens ... £60 18 II 
Fitted with 13mm. f/1-9 Yvar in focusing mount... £74 15 0 
Fitted with 125mm. f/1-5 Switar focusing mount £106 II 4 


Berthiot Pan Cinor ZOOM lens. 
F/2-8 focusing from 24ft. to in- 
finity. Continuously variable focal 
length between 125mm. & 36mm. £141 0 2 

%* Paillard Bolex Pan head 
Tripod, spirit level, guiding 
handle with cable release, legs 
can be locked at required angle 
or height. CODE: POTRE 

* Paillard Bolex, 8mm. Titling 
unit, with lights, reflectors, etc. 

* Paillard Bolex M8R, 8mm. 
Projector, 500 watt lamp, auto- 
matic film trip device, 20mm. 
f/1-3 lens, etc. 

* Som Berthiot Pan Cinor Zoom 
Lens “70” with variable focal 
length from 17-5mm. to 70mm 
Direct viewing finder, £/2-4 


i712 
£29 0 0 


£68 0 0 


£179 5 0 





in this column. 


your particular interests or problems. 








BURLINGTON’S MONTHLY NEWSLETTER 
This is a new column which Burlington Cameras Ltd., 


are introducing. From now on you can read the latest news and learn about the 
newest developments, equipment and accessories concerning PAILLARD BOLEX 


You can always send us your queries or visit our West-End showrooms to discuss 


We, in turn, shall try our utmost, as always, 
to offer the best possible in personal advice, service and attention at all times. 


P.S. Next month we have a wonderful piece of news for 8mm. movie makers—so watch this space! 


the BOLEX specialists, 





E. D. ASLAN (Manager). 
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LONDON W.1_ : 
FEATURING THE 


© GE, 
EUMIG ELECTRIC. Popular 8mm. cine camera driven by 
a small electric motor powered by a pocket lamp battery— 


hence no winding is necessary. Single shots and continuous 
running device. Fitted with _— coated lens. 
a 


RANGE OF 
MOVIE 
EQUIPMENT 


Cash price ... 7 or 
Deposit lt | ere 7 ene 
9 monthly payments ~ ere: aes ee 


EUMIG C.3. 8mm. incorporating a photo-electric exposure 
meter coupled to the lens diaphragm, giving you correct 
exposures at all times. It has three filming speeds, 8, 16 and 
32 f.p.s. single exposures, cable release and takes standard 
double run spools. Fitted with — f/1-9 coated lens. 


Cash price ... 7 or 
Deposit * £8 10 7and 
9 monthly payments of £6 16 Il 


l6mm. EUMIG C.16. 
This is the latest addition to 
the Eumig range of cine equip- 
ment. It incorporates an in- 
tegral photo-electric cell 
automatically coupled to the 
lens aperture control. Five 
filming speeds. Single shots. 
Brilliant viewfinder with 
parallax correction. Takes 
100ft. spools and has a visual 
indicator as to the tension of 
the winding springs and many 
other features. Fitted witha 
4-el2ment f/1-9 lens. 





Cash price ... . £131 9 Dor 
Deposit £33 9 Oand 
9 monthly payments of £i1 19 6 


EUMIG P.8. This is the most famous and most popular 8mm. 
projector on the market. Very compact and sturdily built. 
Has 12v./100w. lamp and gives excellent results and brilliant 


pictures. Variable speed and provision for connecting room 
lights to projector so that when projector is switched on all 
lights would go out. 

Cash price ... £32 0 Oor 

Deposit a . Oand 

9 monthly payments oa 6 


EUMIG P.8 IMPERIAL. This is an indentical version to the 
Eumig P.8 except for the addition of power rewind and a built- 
in sound synchroniser. 


Cash price ... £37 10 Oor 
Deposit ‘ine £415 0O and 
9 monthly payments of £4 0 1 


EUMIG P.26. This is the Eumig P.8’s ‘‘big brother” and is 
made in two models: 8mm. and I6mm. Both are identical 
in every respect. Features include |10v./500w. lamp, Power 
rewind, still picture device, reverse mechanism, booster unit 
for under-exposed films, etc. 


Cash price ... £59 10 Oor 
Deposit ae .. £710 Oand 
9 monthly payments O... £& 7:2 


FOR FURTHER DETAILS, PLEASE ASK FOR 
THE EUMIG CATALOGUE 


Telephone: HYDe Park 0040 


8mm.NIZ0 
HELIOMATIC 


The most versa- 
tile of 8mm. 
cameras. Fitted 
with 125mm. 
f/1-9 and 37°5 
mm. §/28 Ro- 
denstock lenses 
mounted on slid- 
ing turret head. 
Built-in electric 
exposure meter, 
which is coupled 
to both lenses. 
Variable speeds 
8 to 64 f.p.s. 
Single shots. Back-wind. Parallax compensation. Direct and 
right-angle — finder. one drive on film transport. 
Price eo a Oe 


HELIO Model S2R hadiliiataie sie Si 
Rodenstock-Heligon $in. f/1-5 and Ro- 
denstock-Euron I fin. /2:8 lenses a5 9 t 

Also in stock, the NIZO EXPOSOMAT 8. Built-in coupled 

exposure meter, single lens—Rodenstock Ronar {/!-9 12:5 mm. 

Cable release, single shot and 16, 24 f.p.s. Standard 25ft. 

double-run spools. 








Price ... ... £67 | 8 Ever-readycase ... £6 8 6 
SECOND-HAND CORNER——— 
CAMERAS 
Paillard Bolex, H.16, filterslot model, as new, with 

26mm. Pizar f/1-8, and case , ... £132 10 0 
Paillard Bolex, B.8, f/I1-9 Yvar focusing, mint . £5710 0 
16mm. Cine-Kodak magazine, f/1-9 coated Ektar £32 0 0 
16mm. Kodak BB Junior, f/1-9 lens £22 0 0 
16mm. Cine-Kodak model B, f/3-5 lens... a 8 eS 
16mm. Bell & Howell Filmo 121, £/2:5 lens soo ee ee 
8mm. G.I.C., f/2:5 Berthiot lens... os «> ees 
&mm. Dekko, f/2-5 lens, variable speeds ... -« £28.68 
8mm. Kodak Model 25, f/2-7 lens ... Be .. £1710 0 
8mm. Kodak Model 8-20, f/1-9 lens ose << £2F €0 
PROJECTORS 
Danson 540, sound projector, 500w., very compact £85 0 0 
G.B.-L.516, sound projector, 500w. A.C./D.C., 

1,600ft. spool arms, |2in. speaker, fully guaran’d. £60 0 O 
G.B.-L.516, also available NEW, same as above ... £90 0 0 
Paillard Bolex, G.16 (Postwar), 750w., case £65 0 0 
Specto Dual, 9-5/l6mm., 500w. : > ere -& 
9-Smm. Specto, 30v.. /100w. Me pes oss eae *6 
16mm. Noris, 200w. and case w. £46 6 
l6mm. Kodascope Model EE, 300w. andcase ... £18 0 0 
LENSES 
Som Berthiot Hyper Cinor No.1, W/Aattachment £15 0 0 
36mm. Yvar £/3-5, for C.8, B.8, L.8 £16 10 0 
25mm. Yvar £/2-5, for C.8, B.8, L .. £1910 0 
I4in. Dalimeyer f/1-9, coated, np” mount .. £1210 0 
3in. {/2-9 Dallmeyer tele. ““C’’ mount ae cos 
3in. f/4 Dallmeyer tele. ‘‘C’’ mount re - £16 -8 8 
75mm. Tele-Xenar, f/3-8 “‘C”” mount ion .. £2210 0 
102mm. Kodak f/2:7 lens for magazine camera ... £35 0 0 
7-Scm. Sonnar, £/4, coated for 16mm. Zeiss Movi- 

kon, complete with viewfinder ... pe .. £2610 0 
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423 GREEN LANES, 


LONDON, N.4. 






USED SILENT 


mi@leln TVIEW 5241 /2 l6émm. 
PROJECTORS 


16mm. 750w. Ampro, stills, reverse 
16mm. Movector Agfa 

16mm. Ensign, 500w., stills, reverse 
16mm. Specto, 100w. ; hs 2 ne 
16mm. Pathe Gem tae us ... £20 


5 

— 
eccoooco 
oooooo 


16mm. Kodascope C, ‘100w. 





95mm. SILENT AND SOUND PROJECTORS 


9-5mm. Dekko be £35 0 0 
9-Smm. Noris, mint, shop s soiled ... £17 0 0 
95mm. Pathe Son ... Rae £45 0 0 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 


250v. 100w., 10/-; 300w. 110v. Prefocus for B.T.H. or Kodak 
(6mm., 12/-; 750w. 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter B.T.H., etc., 27/6 
each; 1,000w. 110v. Prefocus, 32/6; 1,000w. I10v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each; 1,000w. 110v. lamps G.E.S. for 35mm. 


G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w. 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus, 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. I10v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/-; 500w. 
110v. for L516, 30/-; 110v. 200w. P.F., 12/6; 230v. 750 B.H. 
230v. 750 P.F., 30/-. 

Photo Electric Cells for B.T.H. S.R.B., Victor, Bell Howell, 


R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L516 P.E. cells, 160v. only £3 6 0. Not ex. Gove. 
stock, 








16mm. sound/silent Viking Projector (greatly reduced). 
We have a few new Viking Projectors to offer at £100 each. 
Specifications: —1|,600ft. arms, Optical framing, 750 watt 
230 volt lighting, Mic. input, sound/silent speeds, 2in. 
coated lens, compact, weight 35 Ib. 





HARRINGAY | 


SPECIAL OFFER 


lémm. steel spools and cans. New. 
wrapping. At less than half steer 
800ft. spool with container 

400ft. ditto 
New 1,600fc. 


In maker's 


5/- pose 1/3 
3/- post I/- 
iémm. Debrie aluminium spools 
me . 8/- post I/- 

3 for 12/- post 3/- 
3 for 6/- post 2/- 
2/6 post 6d. 

3/6 post I/- 


only hte ae: wh ae 
800ft secondhand Spools and _— 
400ft. ditto ? 

400ft. Fibre Transit Cases, new, ‘16mm. 
800ft. 2-way Fibre Transit Cases, new. 





SCREENS 
white or silver, complete wth side 
Sft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x 30in. 


Olympia screens, 
stretchers and feet. 


£3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and button. 6ft. x 6ft. £6. 5Sft.xSft. £4. 4ft. x 4ft. £3. 
3ft. 6in. x 3ft. 35/-. 36in. x 27in. 30/-. 


All prices do not include carriage. 
A few only. 
. £223 0 0 


New crystal glass beaded self-erecting screens. 
80x60 List price £33 0 O Our price 

















EX. GOVT. CINE CAMERAS Iémm. 
16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., /4 lin. lens, iris stop for bright 


G.G.S. 


Ideal 
Price 


and dull, built-in footage indicator, cassette loading. 
for Titling, animation or stereo when used in pairs. 
30/- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 6/6 each. 

160ft. HP3 |6mm. Neg. film in lOft. lengths, sealed tins 4/6 
Film, |6mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £2 each. 

G.45 12 or 24v. with 25ft. magazine £4. 

G.45 Titling units 55/- each. 

New G.45 magazines 6/6 each. 

Ex. Govt. G.42 16mm. Cine Cameras accommodating 50ft. 
magazines. camera fitted maltese cross, 2in {/3°5 Dallmeyer 
lens, 12v. operated, including magazine £5.0.0, spare 
magazine 10/- extra. 
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PHOTOGRAPHIC SUPPLIES 


B.T.H. Model S.R.B. 
l6mm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. %¥Blimp case. %300w. lighting equal 
to any 500w. machine. y%eSpeaker and cable. 4200-250v. 
A.C. %Built-in amplifier. 4¢1,600ft. arms. yAdjustments 
readily accessible. yrOiling from one central point. %Pro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 
Debrie Arc Projector terrific output; 
£275 cost £700 one only. 


AMPRO AMERICAN IMPERIAL 
Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 


overhauled 











Comprises: 

@ 750w. lighting. 

@ Variable speeds 
for silent pro- 
jection. 

@ Fast motor re- 
wind. 


@ Built-in amplifier. 
@ !2in. speaker. 
@ A.C. 200/250v. 
@ | ,600ft. arms. 


Price £75.0.0 Hire purchase terms arranged. 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 














PROJECTION LENSES 
L.516 35mm. lenses £3 17 6 
L.516 2t+in. lenses 44 00 
oon D 2tin. lenses 42 00 
. S.R.B. fin. lenses 42 00 
ypbind 35mm. lenses ... £3 17 6 
3in. slide projector lenses #2 0 0 
Specto 35mm. lenses ... £3 17 6 
tin. lenses B.T.H. S.R.B. £3 17 6 
I6mm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or fast Pan ee 10/- 
25ft. rolls 16mm. Neg. Pan. Wes : 2/6 
12 rolls 25ft. 16mm. reversible film 15/- 


50ft. fast pan 16mm. reversible film - per roll. 6 rolls 


in sealed tin ... 
50ft. fast panlémm. reversible film in Kodak magazines 12/6 


L.516 SPARES 


We can supply all new L.516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 0; Cam and shaft, £1 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; Gate 


runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6; 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves) £7 0 0; Sprocket 
drive gears, 7/6; Idler rollers, 7/6; Sprocket ‘guards, 8/6; 
State requirements on any other spares wanted. 

L.516 Instruction Books ‘ . 5/- 





THE LARGEST 
SURPLUS DEALERS 
IN an(eikelel.¥.\ 216 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


LTD. 








L.516 PROJECTOR 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 


= H.P. terms. Part exchanges on your projector sound or 
silent. 

500w. lighting, A.C./D.C. 200/250, sound/silent speeds, | ,600ft. 
arms, |2in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L.5i6 projectors at £90. Spare 500w. lamps, 30/- each. 

We have a few of the earlier G.B. K.16 Leena 7. 
200/250v. A.C./D.C., 10in. speaker £45 0 
New British Acoustics non sync. gram units. Gerrard A. Cc. 
200/250v. silent induction motor, I2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug for L.516 projector. Not suitable for 
L.P. records. 





Ex-Govt. Wooden Tripods, new. 
Model |. Ex-Govt. new wooden tripods, 
extends from 3ft. (closed) to 5ft. fully extended. 
pan and tilt.) 

Brass fittings price with pan and tilt head, £4 0 0, post 4/-. 
Without pan and tilt, 50/-, suitable for use as projector stand. 


Model Il. New best quality tripods with double lock on 
sliding legs, weight 73 Ib. extending from 3ft. 2in. to 5ft. 2}in. 
price 40/-, p./p. 2/9, with adaptor head for use with all types 
of cameras, 8/- extra. 

Model Ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 
We have a few of these heavy duty model | tripods, weight 
10 Ib., £3, pan and tile 20/- extra. 


MISCELLANEOUS 
Pathe 8mm. film menders, new, 5/9 each; 24in. L.516 lenses, 
9-Smm. Pathescope Aurator, mint £39; Small A.C./D.C. 
mains motors suitable for Projector Drive, new, 52/6; 


weight 10 Ib., 
(Including 


New 


1,600ft. 16mm. rewinder, new, with baseboard, 55/-; 
folding Pro ector stand 4ft. high, Top 2ft. x I3in., £6/6/-; 
Empty 50ft. Siemens Cassettes. As new, 20/-; Empty 50ft. 


Kodak Cassettes. As new, 7/6; Empty 50ft. Simplex B & H 121 
Cassettes, 12/6; B.T.H. S.R.B. 24in. lenses and Gebascope 
Model D lenses, £2 each. Carr. extra. G.45 16mm. claw and 
shutter mechanism with gears, suit experimenter, 12/6 each. 

A** 
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HERE IT IS! 


Entirely British made, the 
SPECTO ‘8’ combines modern 
styling, compactness and high 
standard of performance at an 
exceptionally moderate price. 
Completely self-contained in a 
beautifully styled case and fitted 
out with a 9ft. lead 200ft. spool 
and lamp, the SPECTO ‘ 8° sells 


at, 
only £31.10.0 













500 watt mains voltage lamp. 


Quiet running, self-lubricating mechan- 
ism. 


= 

* 

% 210-250 volt, ac/dc mains operation. 

* 400ft. spool capacity. 

%* Single control incorporating separate 
switches for motor, lamp and variable 
speed regulator. 

% Power rewind Fully coated f/1°6 lin. | Simple, easy to thread film 

nee P eee projection lens, coated path. Swing open lens carrier 

G ——— = wag pect condenser. Fully suppress- | and gate for easy cleaning. 

— P' — ed for radio and T.V. | 


se rh s 
service. interference. | 


WRITE TODAY FOR ILLUSTRATED BROCHURE TO: 





Vale Road - Windsor + Berkshire 


Makers of: 8mm. Cameras; 8mm., I6mm. and dual Projectors; Tape 
Recorders; Sound Reproducers; Stereophonic Sound Reproducers; 
Amplifiers and Miniature Motors. 
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‘CITY SALE & EXCHANGE Ltd: 


ASSOCIATEL PANY Ct WALLACE HEATON LTD. 
le nan 6 Ree eee oe oe oo oe eee 


FOR ALL CINE EQUIPMENT MIN 1156 & 6253 


| LEADENHALL ST., E.C.3. 















































200 watt 16mm. Siemens Projector, complete... £22 10 0 20mm. 625 Projector Lens cay Sea . £410 0 
16mm. 500 watt Specto, 2in. Lens, complete in 2tin. Maxlite Projector Lens a ; — (ne 
case sie .. £40 00 4in. Maxlite Lens, fic B/H Projector Lens Ae 
16mm, 622 Bell sonst fvatlaiee, ‘eee ... £170 0 0 3in., f/1-8 T.T.H. Projection Lens ae oa 
9/l6mm., 100 watt Specto, I}in. Lens Lead Reel £35 0 0 I4in. Dallmeyer B/H Projection Lens... — 2.18 
9/16mm. 200B Pathe, resistance and case .. £17 10 0 8mm. H.K.S. film Editor ... ae “is i, Se 6 8 
603 Autoload, f/1-9 Serital, L/case wat in oo 8 8mm. Eumig Phonomat ... awe al ow 2S 6S 
8mm. Muray Viewer ows . x -, oe ee 
16mm. Bench rewind and itis an 7. aes © 
8mm. AK8 Camera, {/2:8 Trioplan ay § .. £2210 0 Bell & Howell Projector Stand ... ip Ce 
8mm. Kodak Brownie Camera and case aoe @ 
8mm. Kodak 8/55, f/2-7_ ... me ‘as a £26 6 3in., f/2-9 Dallmeyer Triple Anast “‘C’’ Mount... £16 16 0 
8mm. Bauer 88, f/2-7 lens... od aba .. £2710 0 2in., f/1-9 Dallmeyer D.C. Type “D’ Mount ... £16 10 0 
B.8 Bolex, f/2:5 foc. Yvar, eoinbiie aa . £5 0 0 G.B. Monitor Speaker ~ ve << ae 
8mm. 606H Projector, 500 watt and case os oe eee Celfix Screen, 60 « 40, Glass Sines am a. Sone 
8mm. 500 Kodascope, complete ... ... £3610 0 50 « 40 Traveller Beaded, wall type ine ««- ee 
9-Smm. Pathe H, f/2°5 Lens + aa .. Se 6-8 
9-5mm. All Metal Dekko, f/2°5, Lic [case ... sn ea 
SPECIAL OFFER New Dallmeyer Cine Lenses 
A few |6mm. G.B. Sound newsreels 

30/- each 6in., f/3-5 Telephoto D.C. ... .. £3914 8 

A few Charlie Chaplin 8mm. reel films ésam., 425 WADL. “O" Mout 415 6 6 

£3 0 each Itin., f/1-9 Telephoto D.C. “D” ... £18 16 5 

4 Reels I6mm. Silent. Graham Land The “City” Cine Shop for Export 

Expedition. 1934/7 a6) ree to Overseas Visitors. 





















































The New 8mm. 


Smm. EUMIG = EUANIG IMPERIAL 
a HECTRIC CAMERA PROJECTOR 





F/2:8 Eugon Lens Built-in sound coup- 
ler. Power rewind. 
£28 13 9 Brilliant Illumination 
Hide ERC. £37 10 0 
£2 | 10 Ask for demonstration ! 








129 





-the finest cine 
value inthe 


WORLD! 





eumig ELECTRIC 


e The 8mm. cine camera with electric motor drive (no winding) 
offers you all you demand of a precision-built cine camera. It is 
beautifully styled, versatile and ALWAYS READY TO SHOOT 
Every,cine"amateur will appreciate the advantage of a camera that 
is permanently ready for action. Judge for yourself the special 
features of the EUMIG ELECTRIC, the camera you never have to 
wind, that never lets you down. 

The lens is a 125mm. f/2°8 EUGON coated and colour-corrected 
anastigmat in a fixed!focus mount. It gives you pin sharp pictures 
from about 3ft. 3in. to infinity without any need for focusing. A 
range of close-up, Telephoto and Wide-Angle attachments render 
an interchangeable lens system unnecessary. A normal 4-5 volt 
flash lamp battery gives enough power tc run at ieast ten 8mm. 
double-run films, and an electric governor guarantees constant 
Remote Release for EUMIG ELECTRIC 3. 16. 5. film speeds even when the battery voltage drops. Price £33. 7. 2. 


Ever-Ready cases: Eumig £4 0 8. English Hide £2 8 8. 






An accessory that opens up a wide field is the 33ft. 
electrical remote release for the EUMIG ELECTRIC. 
The cable just plugs into the camera and an additional 
small battery at the other end supplies enough current 
to overcome the resistance of the long lead. Ideal 
for naturalists and technical workers. 


(eumig P8 Impertald 


& A new projector which is, in effect, the amazingly 
successful P.8 8mm. model with a BUILT-IN sound coupler. 
Now, using a standard tape recorder having a speed of 
32 i.p.s., you can add perfectly synchronised sound effects, 
speech and music to your own 8mm. films. No separate 
connections or cables are necessary. Fitted with a high 
intensity, low voltage lamp and an f/I-4 coated lens the 
screen brilliance has to be seen to be believed. Ask your 
dealer for a side-by-side test with any other machine, note 
the silent, smooth, flickerless picture, the POWER RE- 
WIND, the super finish and—the price! 


Complete with lamp and one 400ft. spool ... £37. 10. 0. 





dole Distributor Dry ctl» 
a oeieneatliimteeell 








DE-LUXE 






Now fitted with the new 


height-adjustable camera carriage! 


A.C.W. Test Bench said: ‘tA soundly engineered, nicely finished 
job.” This 8 by 6in. titler will take ANY camera—8, 9-5 or 
16mm. Accurate and simple to use, it is solidly built, and finished 
in grey “hammer” enamel with bright parts plated. Special 
effects accessories are available separately. eater} with 
wiring as shown here, and instructions... . £1018 6 


Send to Dept C.W. for leaflet giving full specifications! 
The larger “MAJOR” model costs £14 10 0, and takes 12 by Yin. 
title cards as well as 8 by 6in.! Separate leaflet sent on request. 


| SEE THEM AT YOUR CINE SHOP! | 








CINELET Self-Adhesive 
Title Letters in Six Colours 


make film titling in colour so easy. Press in 
position and they adhere; peel off for use again and 
| again. Complete set comprises 102 in. Roman 
| or din. Modern plastic letters (in white, black, 
green, yellow, blue or red) two transparent 
holders, alignment chart and four backgrounds, 

all boxed with simple instructions. Additional 
letters, numbers, etc., available separately. 

| Standard Set, 8 x 6in., 21/-. Major Set, 12 x 9in., 
a 29/-. Write to Dept. C.W. for free sample letters. 





perk 
- P 
CINECRAFT SUPPLIES LTD., 246a Green Lanes, Palmers Green, London, N.13 


Telephone: PALmers Green 0508 


ASCOTTS "2" 


LTD. 














The cine photographer has always been fortunate in that he has been able to 
buy his projector free of purchase tax. His good fortune has now been further enhanced by 
the halving of purchase tax on his camera. ASCOTTS have put the reduced prices into effect 
immediately and we reproduce below a representative selection together with terms. 











CINE CAMERAS CINE PROJECTORS 
Cash 8M’thly Cash 8M’thly' 
Camera Price Deposit | Pay’ts. Projector Price Deposit | Pay’ts. 
% Git a ces c. £ 4h Git s.. &2he7@ 








Eumig P.8 132 0 0; 3 10 0/3 160 
B.&H.625]35 0 0] 315 0/4 39 


B.& H. 624] 25 10 10) 2 16 10) 310 
4140 
S28 








Sportster 398 914 8 
419 








Bolex C.8 | 42 19 P8 Imperial] 37 10 0] 410 0/4 89 








Kodascope}45 0 OO] 5 0 O15 76 












































9 
2 2 
Bolex B.8 | 54 18 2/10 18 2/5 18 3 
7 7 
0 0 














Eumig C.3] 64 10 16 10 690 B.&H. 606/63 0 O16 0 016 60 
Bolex H.16} 155 7 40 7 1590 BolexM8R}68 O OJ 17 0 0}6 170 
PART EXCHANGE OR CASH PURCHASE — ABOVE AVERAGE OFFERS 
PICCADILLY WOOLWICH KENSINGTON CHELSEA 
37 Coventry Street, W.! 69 Powis Street, S.E.18 169 High Street, W.8 185 King’s Road, $.W.3 
TRA 2784 WOO 0404 WES 0066 FLA 5955 
EALING MORDEN CHARING X PUTNEY 
66 Broadway, W.5 63 London Road, Surrey 128 es Cross Road 131 High Street, S.W.15 
EAL 0081 MIT 3505 W.C.2 TEM 6184 PUT 0577 
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ABSOLUTE 
PRECISION 


so ask for 







he 


TAPE and FILM 


SPOOLS 









Film and tape run so much smoother and 
quieter on_ these dynamically - balanced, 
satin-smooth aluminium spools. Next 
time you are needing spools insist on 
**Cyldon,” and see for yourself the differ- 
ence they make. There are “Cyldon” 
Cans too—in aluminium or tinplate. 


COW 
O 
SOY, 






SYDNEY S. BIRD & SONS LTD. 


ae) eM Bases sis a, GARDENS, wy Sieh 
MIDDX n rams: Capacity, Enfie 


ks» POOLE, DORSET 
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A.M. DAVIS 


8 TURNPIKE PARADE, TURNPIKE LANE STATION 
LONDON, N.15, Tel. BOW 4373 
BRANCHES AT 
857 FINCHLEY HIGH an at FINCHLEY, N.12 
Tel. 3319 
3 WEMBLEY HILL cane, THE TRIANGLE, 
WEMBLEY, MIDDX. Tel. WEM 1792 


PAILLARD BOLEX 
H.16 REFLEX 
With f/1-5 25mm. Pizar, 





£209 6 
With f/1-4 25mm. 
Switar... £225 17 1 
f/1-8 lonm. Switar, 
ie 39 
f/2-8 75mm. Yvar, 
£43 0 5 











NE BUDGE 


PURCHASE TAX REDUCTIONS 
IN EFFECT AS FROM NOW 


PRICES you CAN AFFORD 





PAILLARD BOLEX 8mm. CINE CAMERAS 


Bolex C.8, /2-5 fixed... £42 19 2 
Bolex C.8, f/1-9 focusing £56 15 3 
Bolex C.8, f/1-5 focusing 7 
Bolex B.8, f/2:5 fixed . £54 18 2 
Bolex B.8, f/1-9 focusing £68 14 3 
Bolex B.8, f/1-5 focusing £100 7 7 
Bolex H.8, a 9 focusing oa hee, 2 
Bolex H.8, f/1-5 focusing . £162 14 3 
Additional KERN LENSES for C.8-B.8-H.8 
W/A 5-5mm., f/1-8 focusing ... £50 3 9 
W/A 5-5mm., f/2 focusing... £40 3 9 
Telephoto 25mm., f/2-5 focusing £23 18 O 
Telephoto 36mm., f/2-8 focusing £25 111 
BOLEX H.1I6 REFLEX 
With a 4 25mm. Switar 

f/1-8 16mm. Switar 

f/2:8 25mm. Yvar 
Camera complete with three lenses . £308 6 2 
Bolex Tripod, with pan tilt head £25 13 10 


G.B.-BELL & HOWELL 8mm. CINE CAMERAS 


605A Sportster, f/2-5 universal £39 8 9 
f/1-7 focusing £53 15 6 
605B Duo f/2-5 universal £48 8 0 
f/1-7 focusing £62 14 9 
605C Tri-lens _f/2°5 universal as 6 7 
f/1-7 focusing £67 13 4 
Model 624 f/1-9 universal £25 10 10 
LEATHER CASES 
Sheath Case for 605A £2 +1 10 
Ever-Ready Case for 605A 43 11 9 
Combination Case for ‘‘Duo”’ es 7 Ff 
Combination Case for ‘‘Tri-lens” a Se 
EXTRA LENSES To Fit ALL MODELS 
6-5mm., f/1-7 Pelotal W/A £23 18 0 
12-5mm., f/1-4 lvotal ... £33 4 3 
igin. f/1-9 Serital £25 1 Il 
2in. £/3-5 Telekinic “3 £25 1 iti 
Viewfinders to fit all lenses £1 15 10 
G.B. Ibmm. MODEL 240A, [00ft. spool 
loading, f/1-9 Sunomatic, variable speeds £102 0 0 





YOU WOULD NOT LEND YOUR COMB TO A 


You may be certain that when we say that a camera is new, it is NEW, and exactly 


Nor do we lend new cameras. 
as it left the factory. 


STRANGER ! 


We feel no service is rendered by sending lens charts for lenses which have already passed the rigorous tests of 


world famous manufacturers. 


All new equipment carries the fuli manufacturers’ guarantee, which is augmented 


by our EXPRESS MAIL ORDER SERVICE, and our receipts, in common with those of all legitimate delears, are 
accepted without question by H.M. Customs when you take your camera abroad. 


The name of A. M. DAVIS is synonymous with AFTER 


SALES SERVICE. 











EDITORS & REWINDS 

Nizo 8mm. Editor, complete with panies and 
rewin 

Moviscop 8mm. Edicoe. ‘complete with eewind 

Haynor 8mm. Editor, complete with rewind 

Haynor Il6mm. Editor, complete with rewind 

Muray Portay 8, self-contained with rewind 

Muray |[6mm. Editor, with rewind 

Siemens Rewinds, with splicer, 8/16mm. 

Ising 8mm. Rewind, and splicer 


£40 4 
£38 2 
£17 1 
£19 18 
£19 19 
£16 5 
£10 
£7 


17 
7 


eaooonoan 





TITLERS 
Cinecraft Titler, complete with ni 

and reflector ... .. £1410 0 
Bolex Titler, complete with all accessories ... £29 0 0 
Muray Titray 8 Vertical Titling Outfit £10 10 0 
Gnome Titler, complete with reflectors £7 17 6 
STUDIO LIGHTING UNITS 
Bantam floodlight 7in. reflector, wired stand ee 
Photax Junior floodlight 7in. reflector, metal 

stand with clamp 18 6 
Clip-on floodlight 7in. reflector, rubber- -cover- 

ed spring clamp éi 1 0 
Tower floodlight, on stand extending ‘to 7ft., 

7in. reflector ... : 42 9 6 
Port-a-Boom 4-section telescopic stand with 

counter balance beam, 7in. reflector £410 0 
Cremer spotlights, focusing 250 watt. £7 17 6 

500 watt. £i3 5.0 





We carry acomprehensive stock of screens, titling outfits, 
splicers, editors, lighting equipment and general accessor- 
ies for all cine cameras. Please send your Mail Order 
enquiries to our Finchley branch. You may buy your equip- 
menton our Credit terms, minimum |/5th deposit, balance 
plus 5% over eight equal monthly payments, or terms 
to suit your pocket. 
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PENROSE 


YYZ 


A Company in the Dolliond Group 


EATHAM 
8mm. Brownie Turret 


The latest version 
of the Brownie cine 
camera now with 
turret head. Takes 
25ft. 8mm. double- 
run black-and- 
white or koda- 
chrome film. With 
13mm. f/1°9 coated 
Ektanon, 9mm. 
f/I-9 coated wide 
angle Ektanon, and 
24mm. f/1°9 coated 
“ Telephoto Ektanon 
and built-in ex- 
posure guide. 


Complete with case 


£54.1.6 


Or deposit of £€27/0/9 with 12 monthly payments of 
£2/8/5, or 18 at €1/13 


8mm. Eumig P.8 Imperial 


A further develop- 
ment of the famous 
Eumig P.8 projector 
containing all the well- 
proved features of 
this, but now combin- 
ing sound coupler for 
synchronising any 
tape recorder having 
a speed of 32in. per 
sec. No separate con- 
nections or accessor- 
ies are necessary, the 
turn of a knob effects 
the change-over from 
silent to sound pro- 
jection. Power rewind which automatically switches off 
the lamp; takes 400ft. spools without special arms. For 
use on A.C. mains from 110-240 volts. 


£37.10.0 


Or deposit of £5/12/6 with 8 monthly payments of £4/3/9. 


Paillard C.8 Camera 


This camera features even speeds; 
the variable viewfinder makes 
use of the zoom principle for 
setting the appropriate view- 
finder for $in., lin. or I4in. focal 
length lenses. Footage indicator 
is much more easily seen being 








now beneath the viewfinder 
window. The shutter release has 
been improved in design for 


easier operation, has with single 
shot exposure setting, safety lock 
and lock-run positions. The C.8 
is complete with 125mm. £/2:5 
fixed focus Yvar and cable release. 


£42.19.2 


Or deposit of £21/19/7 with fed payments of £1/18/6 
or | 1/6/3. 





HILL LONDON S-W:-2 


SECOND-HAND SILENT PROJECTORS 
8mm. G.B.-Bell & Howell 606H, shop soiled £55 0 


8mm. G.B.-Bell & Howell 625, shop soiled ... £31 10 
8mm. Specto, 500 watt lamp, fibre case £29 10 
8mm. Noris “Synchrona,” 500 watt lamp, 

built-in strobe for tape synchronising £28 10 
8mm. Bauer Rageaaienet! 500 watt lamp, fibre 

case can in £39 10 
8mm. Eumig P.8 .. fae £26 10 
9-5mm. Pathe Gem, 100 watt ‘lamp = £18 0 
9-S5mm. Pathe Ace, hand operated, shop soiled £6 0 
95mm. Specto Standard, black ; 7 10 
16mm. Specto Standard, grey model, 100 watt 

lamp £21 10 

SECOND.- HAND ‘SOUND PROJECTORS 

lémm. Debrie D.16, portable model, 750 watt 

lamp = nae shes Ne: ae ... £160 0 
16mm. Micron 25, portable model, 750 watt 

lamp, complete ... £92 0 
lémm. Carpenter De Luxe, 750 watt t lamp, 

powerful amplifier £87 10 
lémm. Danson 540, 500 ‘watt ‘lamp, ‘compact 

and portable model i £75 0 
l6mm. Ampro “Century 10,” "750 watt lamp, 

complete with numerous spares £90 0 
lémm. G.B.-Bell & Howell L.516, 500 watt 

lamp, A.C./D.C. Universal model £45 0 
l6émm. G.B.-Bell & Howell Model 622 

“Compact,” complete with additional |2in. 

speaker, variable transformer with voltmeter £175 0 

SECOND-HAND CINE CAMERAS 

8mm. Agfa Movex 8, f/2:5 anastigmat, 2 

casettes, cassette loading sl 
8mm. Bauer 88, f/2-7 Kinoplan, ‘shop soiled . £34 0 
8mm. G.B. -Bell & Howell 624, f/2°3 lens £22 0 
95mm. Dekko Standard, f/|-9 Ross, filter, 

leather case Be ‘ 0 
lé6mm. Siemens Model “B,” « 42-8 Hyper- 

Cinor Tele attachment, 3 chargers ae £30 0 

SECOND-HAND ACCESSORIES 

Projector Port Shutter -~- aa 
G.B. Projector Stand, grey wrinkle finish £4 0 
Philips Disc Jockey Record Player,3 speeds £5 17 
4in. £/1-65 Pullin Projection Lens, 42:-5mm. 

mount... Ae ad os 3. ee 
2iin. £/1-65 T.T.H. Projection Lens, for 

B.T.H. Projector £3 0 
lin., I4in., 2in., 2+in., and 3in. Projection 

Lenses, for G.B. L.516 Projector ie £4 0 
2in. £/1-65 T.T.H. Lens, for B.T.H. Projector £4 10 
2in. f/1-6 Pullin Projection Lens, for Debrie £3 17 
50mm. f/1-6 Projection Lens, 325mm. mount, 

for Danson Projector .. £3 10 
2in. f/2 T.T.H. Projection Lens, for Specto 

Projector, 25mm. mount £3 0 
65mm. Kinon Superior Projection Lens, 

33mm. mount, for Siemens Projector os a 
2in. Projection Lens, for De Vry Projector, 

30mm. mount ... £2 10 
2tin. Projection Lens, for Ampro Projector, 

30mm. mount £5 0 
95mm. Pathe Aurator Sound d Stripe Unit, 

shop soiled —— 


Phone TULse nut 5602- 


3 
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lémm. SOUND FILMS 
We have a large selection of second-hand 16mm. Sound 
Films including: shorts, Movie-Paks, etc. All at remark- 
ably attractive prices. List available on request. 
Cash or part exchange only. 




















SAVILLE of YORK 
CARRY A CINE CAMEKA 


pe prrae ‘ : 

eer Take advantage NOW of the recent big PURCHASE 
this Year: TAX REDUCTIONS and choose YOUR new Cine 
Camera from the largest stockists of QUALITY apparatus in the North. 






EUMIG C.16. 16mm. Incorporating 





built-in exposure meter. 5 filming 
speeds. For 50 and 100ft. spool load- PAILLARD 
ing film. Single picture device. Optical BOLEX 
parallax corrected finder. With f/1-9 
8mm. 605B 4-element lens. PRICE, with leather 8mm. B.8-VS 
Sportster E.R. case a5 - £120 14 6 With variable 
Duo EUMIG 8mm. ELECTRIC, driven by shutter. Two- 


Jens turret. 
Zoom type view- 
finder. 7-speeds. 
With £/2°5 fixed focus 
lens. .. £60 18 11 


Or deposit 180/- and 8 


a ; electric motor powered by 4}v. dry 
Fitted with 2-lens battery. Exposure guide, single picture 
turret head. device, and provision for tele. and 
Automatic wide angle lenses. With f/2-8 coated 
finder. Standard lens vo Woe aS 7 
type D screw-in Or deposit 85/- and 8 monthly pay- 
mount. With ments of 65/8. 









































f/2°5 Trital lens. monthly payments of 139/8. 
; 0 With £/1-9 focusing lens. £74 15 0 
Or deposit 145/- and 8 monthly pay- Or deposit 222/- and 8 monthly pay- 
ments of 110/7. PAILLARD BOLEX H.16 | ments of 171/4. 
MODEL  605-A.—the single lens REFLEX MODEL C.8—the single lens model 
model with variable speeds with pro- * with interchangeable lens mount, 7- 
vision for tele. and wide angle lenses. | The World’s finest 16mm. camera, speeds; single picture device. With 
{/2°5 fixed focus lens. with reflex viewfinder that sees $125 fixed focus les .. £4219 2 
£39 precisely what the taking lens sees. Or deposit 126 - and 8 monthly pay- 
Or deposit 117/6 and 8 monthly pay- Parallax is completely overcome inte OF oa - ¥ 
ments of 90/3. and close-up shots can be framed With £/1-9 bc le. £56453 
BELL & HOWELL 624B with absolute accuracy. PRICE with 
Featuring “large bright image view- oe a seeee po! ~~ We * 171 
finder; single picture device; exposure : goon spimsge mip orsice 
guide; three-way starting button, 
f/1-9 lens £27 4 0 SPECIAL CINE OFFERS 
Or op and 8 ‘monthly pay- Cine ‘‘Kodak’’ Special Camera 
ments of 6 ' with 15mm. f/2:7, 25mm. f/1-9, 3in. 
A NEW SPECTO! f/4°5, 4hin. f/45 and 6in. £/4-5 
Anything new from the famous Kodak Anastigmat lenses. 100ft. 
BELL & HOWELL SPECTO works is quite an event, and 200ft. film chambers. 3 filters, 
Mode! 240 and their latest SPECTO ‘8° fitted case. In excellent order. 
8mm. Projector with ultra modern £229 0 0 
A 16mm. spool loading camera styling, light and compact, rep- “ “K oe eee we 
using 50 or 100ft. film, 5 speeds, resents outstanding value at an — i f Re gg: Reger Po 
8-48 f.p.s. Interchangeable lens exceptionally low price. With 2hin. fi2 {0onnn. f/2-7. 6in. £/4 
with subject/exposure guide. Long f/1-6 coated lin. lens, 40ft. spool Ektar clit. ecteee! Optical Finder 
run motor giving 32ft. run per arms, 500w. main voltage lamp. aiid Reflex Binder. Sonne Meee 
wind. Zoom type viewfinder— Quick easy threading with power tied? t0. caihers ay 100ft. film 
single picture, f/1-9 Sunomatic rewind. PRICE .. £3110 0 chambers Fitted case. All NEW 
lens in focusing mount £102 0 0 Or deposit 95/- and 8 monthly Roe dixnesal jaels to aioe 
Available from Stock. payments of 71/11. ii & £595 0 0 
GUARANTEED USED CINE EUMIG P.8 IMPERIAL 
CAMERAS ss er ee eee sree len S| 
Paillard Bolex H.16, with f/1-5, Incorporating all the well-proved = 
16mm., f/2-8 Yvar lenses, tri- focal features of the P.8—the EUMIG | MAIL THIS COUPON— 
finder. Excellent condition. IMPERIAL is fitted with a built- IT’S QUICKER! 
£165 0 0 in sound coupler enabling synchron- | To Sedna’ Saville a Sona 
G.L.C. 16mm., 50ft. spool loading, ised speech and music to be added — i 1 Ord ene 
f/1-9 focusing, slip-in case to your 8mm. films, when used | ( 7G nereed ort) oe 
£39 10 0 with any Tape Recorder. Powered soodramgate, : 
Viceroy 8mm. Tri-lens, 0-Sin., f/1+7 rewind; oy optical system. wae ae re, er 
Taytal, 6-5mm., f/1-75 Pelotal, lin., RICE .. £3710 0 RICA SCN CHIEN OR ey = aie ns 
f/1°9 T.T.H. lenses, — case. Or pom. 110/- and 8 monthly | iis; saaiaistsi Oa, drach aay 5d acne Sia eae 
MINT 99 10 0 payments of 86/-. F ‘ ~ach/Cre > 
baat: oe. f I iD Rdeustock | on to Pay by Cash/Credit Sale 
takes Moves cassettes oo film. | “ ; 
15 10 0 MRIROR LS oc Pays Stata ae 
Siemens 16mm., f/2°8 fixed focus, 7 GOODRAMGATE Address 
portrait attachment. Slip-in case. | Mae oak Se See ee 
see YORK ee, | | ACW. Juni. 
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Easy 
to erect— 


Sturdy 
construction 











High quality 
finish— 








Exclusive 
design 








Regd. Trade Mark No. 614512 


tubular metal supports enable erection to be carried 
out in a few seconds. The screen stands on its own feet on 
table or other flat surface, or may be suspended from picture 
rail or hook. For those especially interested in the projection 
of colour transparencies, the new Matt White surface screens 
are ideal; they ensure excellent colour reproduction and 


their whiteness is lasting. 














Approx. Actual ; Glass 
Overall size Picture size Matt White Beaded 

Es 2. C- Bi 
26” x 20” 24” x 18” 118 0 210 0 
32” x 24’ 30” x224’ 216 O 312 0 
30” x 30” 284” x 281” 219 0 318 0 
40” « 30” 38” x 284” 310 0 411 0 
40” x 40” 38” x38” 440 5 5 90 
50” x 40” 48” x38” 415 0 660 
50” x 50” 48” x48” 5: > 2 se e 
60” x 45” 57” x43” 610 0 718 0 
60” x 60” oy ae 615 0 818 0 
7i*x 53” 70” x52” 919 0 15 10 O 
7a" eT" 70” x70’ 10 15 0 1610 0 
83” x 63” 80” x60’ 12 7 0 17 10 0O 




















FROM ALL GOOD CINE DEALERS 


NEVILLE BROWN 2&2 COMPANY LID: LONDON ~ W..I 
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‘CITY SALE & EXCHANGE Ltd : 


ASSOCIATED COMPANY OF WALLACE HEATON LTD. 
Van cx. pus om om en cn Oa a ese mtn a 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 





FLEET 9391 (3 lines) Ludgate Circus Bus Stop 
8mm. NEW ‘fston= 


% TWIN TURRET 8mm. CINE CAMERA. 
* “D” MOUNT 1I-9 COATED LENS. 
% SPACE FOR BUILT-IN EXP. METER. 


£39 .9.II 
WIDE ANGLE F/2-5, 6-5mm. Idin. TELEPHOTO LENS F/4 
LENS £15 16 8 £i1 10 8 


VIEWFINDER 45/- 


LIMITED $ IMPORT—ORDER NOW 


CREDIT SALE TERMS FOR THE ABOVE 


@ CAMERA ONLY 
DEPOSIT £9 9 Il AND EIGHT PAYMENTS OF £4 1 4 


@ CAMERA PLUS W/A LENSES 
DEPOSIT £12 If 7 AND EIGHT PAYMENTS OF £6 7 10 


@ CAMERA PLUS W/A AND TELEPHOTO 
DEPOSIT £14 2 3 AND EIGHT PAYMENTS OF ae 2 F 
ORDER FORM 
PLEASE SEND ME CREDIT SALE FORM. 
[] CAMERA WITH 1-9 ONLY. 
O ig 1-9 AND WIDE ANGLE. 
= ‘ 1:9 WIDE ANGLE AND TELEPHOTO. 
O i ,/-9 AND TELEPHOTO. 








NES oi Soko desis Ponicda:es bahinad eo hanaczemnmctteaneaner aaa 93-94 FLEET STREET, 
LONDON, E.C.4 


IIIS: inn sx shaecn espana cisnnsahanisucni Seleatheasbilanis ONLY. 























Sheppicld Plot Co.Ltd 


S.P.C. ‘A name known 
throughout the world for 
its keen knowledge of 
cine technique.” 


“MOTTERSHAW” is the name behind it! 


if it's NEW and GOOD you can be sure WE have it! 


This very latest 


8mm. BOLEX Model B.8 Twin Turret 














FILM LIBRARIES 


Silent. 95mm. Silent. 
Silent and Sound. List 


on request. 


8mm. 
16mm. 
Please state clearly 
which size required. 











Wanted 
for CASH 
Bell & How- 
ell l!6mm 
sound pro- 
jectors, 
Models 601, 
621 and 622 
Send details 
first for cash 
offer 











Cine Camera NOW has 


lens 
THE NEW 
8mm. EUMIG IMPERIAL 
P.8 PROJECTOR 
Now has even greater illumina- 
tion and is fitted with built-in 


synchroniser for use with TAPE 
RECORDERS. 








e Takes 400ft. spools. 

e@ Can be used with any tape 
recorders, having speed of 
3$in. per sec. 

e Power rewind without use 
of lamp. 

@ Fitted with f/1-6 coated lens. 


@ Silent in operation. 
Price: only £37 10 0 


Reduced price 


@ VARIABLE shutter providing a variety of speeds so 
useful in so many ways. Can be operated while the camera 
is running—ideal for FADE effects. 

@ 7 running speeds, 2 lens turret giving instant change- 
over of lenses. 


Fitted with f/2:5 Yvar fixed focus 
Fitted with f/l-9 Yvar focusing lens 


Price £60 18 II 
Price £74 15 0 


” 


A few attractive 


CINE BARGAINS 


B.T.H. 4in. f/1-65 Taylor- 
Hobson Projection lens. (List 
£19 19 0) i oo 
24in. Taylor-Hobson f/1-65 Pro- 
jection lens. (List £11 15 0) 

£6 0 0 
24in. Dallmeyer Maxlite Pro- 
jection lens for G.B. (List 
me -0 ®)... £6 0 0 
3in. Dallmeyer Maxlite Pro- 
jection lens for G.B. (List 
£9 0 9)... £6 15 0 


24in. Maxlite Projection lens. 
(Bloomed) a =. © 
tin. Dallmeyer B.H. Projec- 
tion lens. (Bloomed.) (List 
oS 5 ©... £5 0 0 


G.B. Crystal Microphone. 
£2 0 


G.B. Change-over unit. As 
new. (List £2000) £12 0 0 








——_—_ dd. 
Sheffield Photo Co Lid 


6, NORFOLK ROW (FARGATE), SHEFFIELD, 
, 


Telephone 22079 


ee 


Established over 60 Years. 





Hire Purchase or Credit Terms available—details on request. 
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The Amateur Cine World Badge links amateurs all over the world. 
Make sure you wear yours when you go on holiday. It may help you make valuable 
friendships with fellow enthusiasts. Two types of badge are available—stud and brooch. 
It costs 3s. 6d. post free from “‘A.C.W.”’ There is also a blazer badge at 5s. 
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Leader Strip 


NEW screen formats are much in the news. In this 
issue we briefly report the arrival of Todd-AO. 
At the Brussels International Exhibition you can 
take your pick of systems employing eleven 
screens joined together into a complete circle, 
eight screens of odd shapes set at odd angles, and 
triptych screens which, by comparison, are 
almost miserly in concept but which, in fact, 
make a considerable impact. 

Most, of course, are far beyond amateur 
resources, but one—16mm. Polyvision—is used by 
an amateur, Kenneth Anger, one of the most 
famous of the poets of the cinema. A large 
screen is flanked by two smaller ones, the picture 
for the first being screened from the projection 
box and those for the others from projectors set 
up in the auditorium. 

The film, /nauguration of the Pleasure Dome, 
an evocation of an occult ritual in which theur- 





gists and enchantresses consort in the practice of 


black magic, has been seen in this country in its 
single screen version. The addition of the flank- 
ing screens does powerfully enhance the effect, 
for the subject is one which lends itself to a 
multiplicity of weaving images. The scene is 
confined to one voluptuously dressed interior, 
parallel and repetitive action being recorded on 
the smaller screens. 

But why, we asked Anger, have screens of 
different sizes? Why not three of the same size 
joined together, as in Abel Gance’s Magirama, 
the showing of which provided an appropriate 
link between the past and the cinema of the 
future, for Gance celebrates his fiftieth anni- 
versary in motion pictures this year. Because, 
said Anger, he personally is too conscious of the 


vertical frame lines between the three pictures of 


the regular triptych and the occasional not quite 
exact matching. Better to avoid this irritation by 
adopting a completely different approach. 

Polyvision and Magirama were two features 
of the prodigious Experimental Film Competi- 
tion held in the Exhibition a few weeks ago. 
From over 400 amateur and professional films 
from 29 countries, 133 were selected for submis- 
sion to the final judging panel. Of these, the 
greatest number (57) were American; next came 
France (17) and Great Britain (12, including two 
current Ten Best films, Broken Images and Raving 
Waving, and an entry for an earlier Ten Best 
competition, an untitled film by David William- 
son). All competitors whose films were chosen 
for screening received a medal specially struck 
for the Brussels Exhibition. 

First Prize of 500,000 Belgian francs awarded 
by Gevaert went to a Polish film, Dom (35mm.), 
by Walerian Borowczyk and Jan Lenica, the 
second, of 250,000 francs (presented by the 
Belgian film production company, siBis) to Len 
Lye’s Free Radicals (16mm.) drawn directly on 
film. Other awards went to the Argentine, 


“| Brussels Sprouts Screens 


and New Ideas 


France, Holland, Israel, Poland and the United 
States. 

We hope to publish an illustrated report on 
the films and the systems—they ranged from 
abstract and surrealist to experiments in light 
and sound—next month and to offer some 
opinions on the lessons to be learned from them 
by the amateur, but here we want to comment on 
just one aspect of the judging. This is the time 
of year when—many amateurs having seen the 
Ten Best—heated discussions are sparked off 
on this vexed question. (Final performances of 
Part | of the Ten Best and Gold Star programme 
at the National Film Theatre take place on 25th 
May; the second part will be presented during 
the five days 11th-15th June.) 

We have pointed out before that the more 
elaborate and involved a judging sheet is, the 
less likely is one to arrive at a fair appraisal of the 
film, because the qualities that really matter 
cannot be assessed in terms of percentages and 
numbers. Analysing a film in the way one would 
parse a sentence reveals only its structure: the 
essence—the quality which gives it life—escapes 
all such paper systems. For the fact is that the 
immediacy of its impact is all-important. 

You can turn back the pages of a book to 
refresh your memory. You can put the book 
down and return to it as you please. But most— 
not all—films must make an immediate impact 
on a captive audience. If they do so, you do not 
have to know a great deal about film art and 
technique to recognise good work. This was 
strikingly illustrated in the Experimental Film 
Competition. The judges were all luminaries 
in their star-studded spheres—e.g., Grierson for 
Great Britain, McLaren for Canada, May Ray 
for America—but because of the marathon 
nature of the judging sessions, none could be 
proof against sheer fatigue. After three sessions 
daily of three hours and more each for five days, 
no ene could have ended up as alert as he began. 

Yet—one judge confided to us—desperately 
tired though he was, the fact that he could no 
longer bring knife-edge alertness to the task of 
adjudication was not necessarily unfair on the 
competitors. For, he said, the really good film 
unfailingly jerked him into awareness. That is 
to say, its impact was so strong and immediate, 
its sum total as distinct from the parts (which 
the mind might not be able to absorb consciously) 
so vital that recognition of its qualities was made 
easy. 

This is a hard way of learning to recognise 
good films, and certainly not one to be recom- 
mended, but is is surely convincing proof that 
judgment is not to be sharpened by figures, 
classifications and percentages—and that we 
shall not go far wrong in our film making if we 
aim at simplicity, clarity of expression and 
directness. 
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By H. HARSENT 


Below: exposure meter in waterproof case attached to camera housing by a stout line 
In its case it is slightly buoyant; hauled down when required for use, it floats slowly up 
out of the way when released. Right: light alloy housing for Bell & Howell TODA. 
Diaphragm scale can be seen through window at side; aperture is controlled by knob in 

front of case. 





























Many aqualung divers are finding a cine camera an almost essential part of thei ir 
equipment, and from producing disconnected film snippets are graduating to finished 
productions. One very attractive 16mm. Kodachrome film featuring skin and schnorkel 
diving—**Neptune’s Kingdom” (850ft.) by Gerald Strickland—gained a Four Star 
award in this year’s Ten Best. In the photograph above, the camera housing carried by 
one of the divers contains a G.B.-Bell & Howell 8mm. Sportster camera. This case and 
those illustrated on the next page are available commercially. The single cylinder of the 
self-contained breathing apparatus holds enough air to last the diver about half an hour. 


WORLD UNDER WATER 


Fascinating subjects for the amateur’s 
camera — and how to film them 


MORE and more amateurs are finding entrancing 
new subjects for their cameras in the strange 
world under the sea. Clubs in Devon and Corn- 
wall, Guernsey, the South of France and else- 
where arrange holidays for the aqualung under- 
water explorer, provide instruction and supply 
equipment. He must, of course, be able to see 
well when he is roaming beneath the surface, 
particularly if he has a cine camera with him, so 
he wears a face mask (covering eyes and nose) 
which interposes a pocket of air between eyes and 
water, maintained at an equal pressure to that of 
the water by exhaling through the nose. This 
prevents the mask collapsing on to his face as he 
goes deeper. 

Swim fins on the feet enable him to get about 
smoothly and quickly, and leave his hands free 
to operate the camera, while from the aqualung 
he breathes pure air at the same pressure as that 
of the surrounding water. After one training 
session, anyone able to swim should have no 
difficulty in diving to 40 or 50ft. And down in the 
depths, free from the pull of gravity, he will glide 
in one element as the spaceman does in another. 

A protective housing is, of course, needed for 
the camera. It is usually cast in light alloy, with 






































Top left: interior 

of housing for 

Sportster.  Ex- 

terior is illus- 

trated on page 
190. 


Bewi Automat A 
exposure meter 
in plastic case 
suitable for use 
down to about 
50ft. 


Interior of heus- 
ing for Bell & 

fowell 70 DA, 
showing arrange- 
ment of controls 
Exterior is illus- 
trated on pre- 

vious page 


windows of good quality glass or plastic for lens, 
footage indicator and diaphragm scale. It has a 
detachable lid or back, sealed by a rubber gasket, 


and there are controls, operating through 
watertight glands, for winding the motor, 


operating the release button and adjusting the 
diaphragm. Focus control is usually omitted, 
since the wide angle lens normally used—to keep 
the distance between camera and subject to a 
minimum—has considerable depth of field. 
A wing can be fitted across the top of the housing 












































Aqua Sports Centre get 


Members of the Channel Islands 
ready for a trip below the surface. 


to steady it for tracking shots, and handles are 
fitted at each side to enable the diver to manoeuvre 
it easily. Underwater housings of plastic are 
available, but they are liable to damage from hot 
sunshine and underwater rocks; a rugged metal 
housing is a better proposition. After use, the 
housing should be soaked in fresh water to 
prevent salt corrosion. 

Almost any cine camera can be used beneath 
the surface. Obviously those taking 100ft. of 
film are the most suitable, since you don’t have 
to make frequent trips to the surface, dry and 
open the housing, extract, unload and reload the 
camera, reassemble the housing and then go back 
down again. The H.8 in the fine Bolex under- 
water housing is the last word for the 8mm. fan, 
giving 16 minutes of filming with just one break 
for respooling. 

The camera underwater should be run at one 
speed setting faster than the intended projection 
speed, for the resultant slowing of movement on 
projection enhances the effect of the darting 
movements of the fish and the deadly aim of the 
spearfisherman, while the exhaust air from the 
valves of the aqualungs slowly rises to the surface 
in bubbles of ever increasing size. 

The underwater “landscape” has plenty of 
colour for Kodachrome to record but, as the 
mass of water between the surface, subject and 
camera acts as 2 huge blue-green filter, some 
correction is necessary. The Kodak Wratten 
CC.20 R. (x2) is suitable down to about 30ft.; 
from 30 to SOft., use a ,CC.40 R. (x3). These 
filters, available as sheets of gelatine 2in. square, 
can be attached inside the housing or mounted in 
a filter holder on the lens. 

Exposure will vary according to depth, clarity 

(Continued on page 190) 
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... Or You Gan Make Your 
Own Waterproof Gase 


L. A. MITCHELL tells you how 





ONE Of the reasons for my choosing a Eumig electric 
camera was that I was keen on taking films under- 
t water. Recently | completed a waterproof case for hy 
it, and since this case has survived a trial run with IT] 


reasonable success, details of it may be helpful to NI} 
amateurs contemplating constructing a_ similar © 2 i 





device. I do not suggest that you should follow the 
design faithfully, for it is fairly obvious that it could 
be improved in many ways. However, it is best to 
present the thing as it is, for one can tinker about too 
much. 

The main requirements are: (a) the case must be 
easy to handle under water; (5) there must be no 
leaks whatever; (c) it must at least resist water 
pressure of 15 Ib./sq. in. at about 30ft.; (d) fixing the 
camera into the box and removing it "for reloading 
must be easily carried out; (e) the box (with camera) 
must be just buoyant, so that it doesn’t plummet to rl 
the depths if released; (f) it must be immune from 
corrosion by salt water. 

The material used was mainly fin. Perspex, plus a 
small quantity of }in. cut from a sheet. The tools 
you want are: a vice, a small carpenter’s plane, a 6 
flat chisel, a flat file, a try square, and a hand brace 
and drills. A friend turned up the Perspex plug for 
the push button, the aperture control, and the brass 
window mounting on his lathe. You will see from 
the photograph that the window for the lens is set i 
across One corner, so that the camera sits along a 
diagonal of the box, where it is firmly attached by the 
screw through the base. The type of water seal used 
on the push button will depend very much on the 
bits and pieces available. I was fortunate in getting 
hold of the concertina type. The seal on the lid was 
made by fitting a flat rubber gasket cut from a sheet 
of tin. material. The means of controlling exposure 
is shown in the diagram; the small cranked lever is 
arranged to bear against the lens aperture control, 
all the parts of which, except the “‘o” ring, are 
Perspex. 

As for the method of construction, a perfect join faces are clamped together in the vice, should not be 

that is, no air bubbles visible—is essential along removed immediately but left until the eight hours 
; the edges of the box, both for maximum strength _ has elapsed, when it may be chipped away with the 
and for your peace of mind! Such a join will be chisel. So unless one is liberally supplied with 
achieved only if the two faces are accurately butted clamps, construction tends to be rather a slow 
together, then clamped for at least eight hours, both _ process. 
having been smeared with adhesive (Perspex cement). The handles were formed by bending }in. by lin. 
The glue which exudes from the join, as the two _ strip Perspex after it had been carefully heated over 
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Detoi] of Camera Attachment — 





camera 


























Detail of push button 


a gas ring. Boiling water failed to make it sufficiently 
pliable. They were then screwed and glued to the 
base of the box, which in its turn was screwed to the 
camera, the idea being that, should all else fail, one 
would be left hanging on to the camera in the event 
of the box collapsing. The top edge forming the seal 
of the lid was rubbed flat by inverting the box over a 
sheet of plate glass. The cable release is held in 
position by a small block of Perspex glued to the 
side of the box adjacent to the one containing the 
push button. 
4 window of optically flat glass was fitted as 
shown and sealed by an “o” ring. As already 
mentioned, the brass ring was turned on a lathe and 
varnished before assembly. The open sight con- 
structed to fold between the clamping boss on the 
lid can be seen in the photograph. It must be re- 
membered, when positioning the sight, that the 
refractive index of water, as opposed to that of air, 
reduces the angle of view of the camera by three- 
quarters. 
Before the trial run in Lulworth Cove, the box 
containing a weight to make it sink was lowered into 


/ 
rubber gasket 


Detail of lid clamps - 


Section thro window 3 
aperture control 












the local baths to a depth of 7ft. This test was 
repeated later in a reservoir to a depth of 30ft.—a 
depth beyond any that I shall ever manage diving 
without an aqualung. Further, at greater depths in 
British waters, artificial light would probably b« 
necessary. 

The first film I exposed showed almost every 
conceivable biunder—too much camera movement, 
over exposure, bad sighting of the subject, etc.—but 
the case behaved very well and kept out the water. 
It was evident even from the odd frame or so which 
do contain recognisable images that a wide angle 
lens would be a great asset, both in allowing the 
camera to be used closer to the subject, and in 
reducing the effect of camera movement. Later films 
taken by some friends on holiday in France were fat 
better and enable one to offer a rough guide to 
exposure underwater. 

As all the best books say, the degree of illumina- 
tion under water depends very much on the incidence 
of the sunlight above it. However, for shots taken 
in bright sunlight between 11 a.m. and 3 p.m. in 
water up to 8ft. deep, it was found that a two-stop 
increase in aperture over that for average subjects 
on the beach, camera pointing downwards, gave 
reasonable results. When the camera was inclined 
upwards, one stop increase was needed. A meter 
reading largely depends on the amount of light 
reflected from minute particles suspended in 
the water, but with practice one learns to assess the 
“haze” content of the water. Finally, a small bag of- 
Silica-gel in the case will prevent the window from 
misting up. 


£1,000 FILM SCRIPT COMPETITION 


THE BRITISH Film Institute announces a film script 
competition under the auspices of the Johan J. Smit 
Foundation of New York. The theme is peace 
and international understanding. The prize is 
£1,000. The judges are the Hon. Anthony Asquith, 
Miss Mary Field and Mr. Michael Redgrave. 

Since a production of this sort should aim to 
reach a mass audience, including young people, 
the script should not be unduly gloomy or without 
hope, nor need it over-emphasise the horrors of 
war. Comedy is not ruled out. 

No undertaking is given that the script selected 
will be filmed, but subject to the consent of the 
writers (who will retain the copyright in their work) 
the award-winning script or any other entry may 
be submitted to production companies for con- 
sideration. 

Entries for the competition will be received up 
till 31st October, 1958, and the result will be 
announced as soon as possible thereafter. Further 
particulars and entry forms may be obtained from: 

he Secretary, British Film Institute, 164 Shaftes- 
bury Avenue, London, W.C.2, to whom scripts 
should be sent. 


Query Corner 


_ Wanted is 
Correspondence with users of Gossen  Sixticolour 
temperature meter.—H. J. Turpin, 177 Southbury Road, 


Enfield, Middx. 

Instruction manuals for Burville projector (T. A. Harris, 
36 Nunnery Avenue, Droitwich, Worcs.) and American 
Ampro Imperial UA projector (D. J. Mears, 245 Dorchester 
Road, Weymouth, Dorset, who offers an instruction book 
for the G.B. L516 projector). 

Stolen 
from a locked car in a car park in Brunton, Wiltshire, a 
Cine Nizo Heliomatic S2R 8mm. camera No. 7206214; lens 
numbers: 2756410 and 2757486; in brown leather case, with 
shoulder strap. Any information leading to its recovery 
will be well rewarded.—Fit.-Lt. A. P. Bishop, Officers’ 
Mess, Royal Air Force, Lyneham, Chippenham, Wilts. 
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The Tape 
Copy Can Be 
Better 


says STANLEY JEPSON, A.R.P.S. 


Phonotrix portable tape recorder (for 

recording traffic noises) and a zoom 

lens on the Bolex H.16 are being used 

by the London Schools’ F.S. for their 

road safety film, ‘Meet the Fore- 
sights.’ 


AMATEURS who use neg. pos. know that the 
printer will iron out the exposure irregularities 
and the varying densities in the negative, and that 
this process can be applied to the making of the 
master negative from the print. Much the same 
i¢ea can be applied to tape recording. 

It is essential, of course, that the two recorders 
should be recording well, but it would be too 
much to hope they run at precisely the same 
speed. This will not matter, as the error can be 
cancelled out in a manner to be explained. It 
may also be too much to hope that you have a 
Leevers-Rich machine with gradual speed 
variation, so that two machines can be set to the 
same speed. 

The first thing to do is to compare the speed of 
the two machines, and for this purpose I made a 
talking tape ‘“‘clock’’ of five minutes’ duration. I 
did this on my Celsonic, which is electrically 
linked with the projector, and with its very heavy 
flywheel has a constant unvarying speed. 

You speak the time every ten seconds up to 
five minutes, and when the tape is played on 
another machine, by watching the clock seconds 
hand you'll find you very soon notice any varia- 
tion in speed. But if you dupe a recording and 
then play it back to the first machine, making a 
second recording of the dupe, you cancel out the 
error and are back where you started. You thus 
need not worry unduly about speed variations. 

Slight speed variations there are bound to be. 
Many recordists may, like me, have an old and a 
new machine. Many years ago I bought a Sound- 
mirror, because I liked its compact form and 
handy design. Then I fell for a linked Celsonic 
with its facility for superimposition of voice over 
background music (a boon for the lone worker) 
and thought of selling the Soundmirror. 

I am glad now that I didn’t. I sent it back to 
the manufacturers for an overhaul and service 
and it came home as good as new, with new parts 
and even a new cabinet, for less than one-tenth 
of the cost of a new machine. I sent them the 
speaking ‘‘clock,”’ and though they cleverly got 
it to within half a second a minute, this meant on 
a half-hour run for a 800ft. film, a difference of 
15 sec.—quite hopeless for sync. 
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This slight variation would not matter, of 
course, in any sync. system in which the film is 
light-locked with the tape, but it wou/d matter very 
much with any system where the actual tape 
timing is fixed and the projector must be set at 
16 f.p.s. (as with the Celsonic). Yet even here the 
strobe may easily be used and the electric 
synchroniser dispensed with. But in this case it 
is not automatic, and needs supervision. When, 
however, you re-record the dupe back on the first 
machine, you cancel out the first error, and all is 
well. 

There are, indeed, many advantages in making 
a dupe. It is useful to have one on hand if you 
are entering for competitions. You never know, 
it might be wanted! In any case, after all the hard 
work that goes into a good tape, it’s comforting 
to have a copy. But straightforward duping to 
get this extra copy is the least of the advantages. 
Small errors creep into most recordings—a 
burst of music instead of a gradual fade-in, too 
high a volume here and there, annoying clicks 
and other noises....The dupe, however, may 
well be better than the original if care is taken. 

During the duplicating, the volume can be 
varied (use the control very gently, please!), but 
it is no use waiting until you hear the too loud 
passages. You must anticipate them, so you 
must memorise them or work from a cue sheet. 
An electric clock can be useful here. I make 
notes of the times in the margin of the commen- 
tary and plug the clock into the recorder 2-way 
socket, so that clock and recorder start and stop 
together. The projector starts with the same 
master switch. 

Many lone workers know only too well the 
difficulties of mixing sound and commentary 
when recording. In fact, the effort of watching 
the screen, reading the commentary, putting in 
background music and sound effects, is essentially 
something for a group. The lone worker who 
tries it inevitably finds the nervous strain tre- 
mendous, and this is usually reflected in his 
voice. That is why the device of superimposition 
is proving so popular. 

The background music is taped while you 
watch the film, the sound effects superimposed 








over that, and then the third recording lays on the 
commentary, the music, etc., being faded down 
by a separate volume control. Thus the job is 
done in easy stages, and with my machine I have 
not noticed any degradation in the quality of the 
original background music when faded down. 
But I do find that after spending a great deal of 
time in recording background music and sound 
effects, it is all too easy to make a fatal error on 
the final run! A word mispronounced or stumbled 
over, the music faded down a fraction of a second 
too late, or the wrong volume used, and you have 
to begin all over again. So at this stage, before 
beginning the commentary, it is a decided 
advantage to make a copy of the music and effects 
background. If anything goes wrong with the 





This method also solves a problem that sorely 
besets many folk, i.e., how to avoid picking up 
the projector noise in the mike when speaking 
the commentary. There are, of course, many 
solutions, from putting the projector into a 
home-made well-ventilated blimp (I’ve tried an 
old cupboard drawer stood upright, with lamp 
replaced by an overrun car bulb to circumvent 
heat trouble) to having mike and recorder in 
another room. My own problem is complicated 
by the fact that I have to stand by the recorder, 
which is linked to the projector and cannot be 
moved away from it. This position is necessary 
to operate the superimposition control which 
partially erases the background music. 

I had thought of asking for a remote control 








Easily 
Made 
Aid 


Designed by 
K. C. Soutter 
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The distance on which the lens is focused is seen in the 
viewfinder (Fig. 1) so that, when an object approaches, 
it can be kept in focus by rotating the engraved Perspex 
disc (secured to the lens mount), without removing the 
eye from the viewfinder. 

This accessory consists of a piece of Xin. clear Perspex, 
cut out and engraved to suit the lens and mount (Fig. 2), 











Focus While Shooting with This 





and secured, without damage, to the lens focusing ring by 
a large rubber grommet (see photograph). The Perspex 
is engraved with a hot pin or scalpel; then the numbers 
are filled in with indian ink. 

Although this gadget was designed for the Bolex H.16, 
it can readily be adapted to suit many cameras, and is 
very easily made. 








commentary you don’t have to start all over again 
from scratch. You have the copy. 

There is also the very obvious advantage of 
being able to use the second recorder for back- 
ground music or sound effects from tape instead 
of from gramophone discs. The latter involve all 
manner of copyright tangles, but if you can get a 
friend to play copyright-expired music on the 
piano or violin, you can tape it and use it at 
leisure when recording. But for this you must use 
two machines, of course. 

If you can use three machines (don’t gasp! 
This is a lend and borrow or co-operative effort!), 
you can even put your background music and 
effects on one tape, your commentary on another, 
and then feed both to the final recording. In the 
process you have nothing to do but watch 
volume and mixing. For wiping out the error by 
re-duplicating, you need consider only the 
commentary, for probably the background music 
may not be so exacting so far as sync. is concerned. 


superimposition device, but have found a way 
out by having an extra long cable link of five feet 
(the standard one is 19in.) which goes through 
my projection port, with the projector in the other 
room giving a picture on an old TV screen. With 
a second machine I could, of course, put the 
commentary on tape and feed it by wire from the 
recording on top of the background. 

As I have to fade down the background 
before speaking, it would be necessary (if the 
commentary is intermittent, as most good 
commentaries are) to have some knowledge of 
when to do this when feeding the tape talk on to 
the background. This difficulty might be solved 
either by memorising the film shots where talking 
starts, or by noting the times on a cue sheet when 
speaking, or (but probably not a good idea!) by 
a hardly audible tap three seconds before speech 
begins. However, this is problematical. What is 
certain is that two machines are well worth while. 
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12‘5cm. Plus Telephoto for 8mm.? 


By DOUBLE RUN 


““CONGRATULATIONS on sticking to your guns,” 
writes Mr. Taylor of Hornchurch. “A 12:5mm. 
lens plus telephoto is what is needed. Wide angles 
may be all right with larger gauges, but with 
8mm. we do want to keep right in and avoid 
long shots as far as possible. And you can 
photograph indoors with a normal lens—in a 
normal room. The accent should be on waist- 
up shots, and you don’t need more than Sft. 
space. Why get a w.a. lens for one shot of 
baby in the bath? It’s ridiculous! For groups— 
invariably out of doors—you can always move 
back.”’ 

Mr. Taylor recently decided to buy a new 
camera and tried four in quick succession. ‘“‘All 
gave an unsteady picture. None approached my 
old Siemens.’ Finally, he settled on a Bolex C.8 
with focusing lens which “‘is a beautiful camera 
and worth every penny. But isn’t it sad to know 
that some unfortunate amateur will get the faulty 
cameras? They were replaced in the window for 
immediate sale. Had these cameras been supplied 
with a 2ft. or 3ft. test strip, I could have tested 
each in the shop within half an hour. As it was, 
it occupied a whole month.”’ 


CRITICAL 


“MANY thanks for your generous and encourag- 
ing mention,”’ writes one reader. “‘Why the harsh 
and rather untrue words?” writes another. All 
kinds of 8mm. films—holiday, documentary, 
family and story—have been sent me for review 
in the past five years, and I have tried to comment 
on them objectively. But let me admit at once 
that, like every other critic, I have my own 
personal likes and dislikes which influence my 
judgment. That’s why regular readers can 
probably anticipate my reactions. It’s the same 
with film competitions. After you have had some 
experience of them you can guess what any 
particular judge’s comments are likely to be. 
There is, for example, one set of judges whose 
remarks I find are contradictory and occasionally 
fatuous. If you object to this, the solution is 
simple: send your films somewhere else. 

Remember, though, that the judges are trying 
to do a difficult job as well—and as honestly— 
as they can. It is stupid to admire their pers- 
picacity just because they praise and then abuse 
them when they criticise. Recognise their 
honesty and their good intentions—or do not 
send them your films at all. Stick up for your 
films by all means if I, or anyone else, presume 
to criticise them, but when you ask for our 
honest opinion, do not complain when you get 
it. Incidentally, I am more critical of films that 
find their way into amateur film libraries or are 
shown publicly than of simple family films sent 
me for a private personal opinion, and this, 
surely, is as it should be. 

These musings on film criticism arise through 


my being asked, for the first time, to comment 
on an 8mm. cartoon. Made by Messrs. F. and 
P. Busancano of London, S.W.4, it runs to 
25ft. of Kodachrome and is a pleasing account 
of A Moon Experiment. We see the rocket fired 
and eventually arrive on the moon. All the 
movements were achieved by means of cut-outs. 
The rocket wobbled a bit, but the flames and 
smoke that shot out of it on take-off were quite 
impressive. 

It is the makers’ very first attempt at a cartoon 
film and they hope to go on to something more 
ambitious. The one essential, as with all other 
films, is that they shall have something to say. 
Animation involves such an immense amount of 
work that it is the more necessary to be quite sure 
before you start that your basic idea is worth 
while. 

A Bauer 88 C camera and Type A Kodachrome 
were used with a lens aperture of f/5-6 at 20in. 
and two 100 watt lamps in a Cinecraft Standard 
titler. The lens might have been opened up by 
half a stop to some advantage. It is always 
advisable to make full exposure tests before em- 
barking on such a project. The lettering, as with 
many amateur films, tended to be uneven. One 
solution might have been to use stencils; another 
to eliminate such sub-titles as “It is now five 
days later,” or, at least, to reduce them to “Five 
days later.”” The producers have made an inter- 
esting beginning and I look forward to hearing 
more of them. 


BARGAINS 


A READER in Edinburgh asks where he can obtain 
modern feature length films in 8mm. I was not 
able to help him, although I understand some 
titles are available in France. There must be 
many foreign sound films, already sub-titled, 
which could be made available if only there were 
sufficient demand. My correspondent is also 
looking for free loan 8mm. films, but again | 
know of none. 

He seems to have struck some bargains in his 
search for equipment, paying £12 10s. for a 
Kodak 8-20 with f/3-5 lens. “It is in lovely 
condition, and I was lucky to get a scarcely used 
Astro in case for £20.” Well, with his luck, 
perhaps he will find a source of free loan 8mm. 
films after all! 


CHOICE 


1 WISH I’d heard that Network Three discussion 
of our gauge. What with Edwyn Gilmour pre- 
tending to defend it and Denys Davis pretending 
to attack it, it must have been quite entertaining. 
But then, we can afford to laugh. A local dealer 
tells me that he sells 80 8mm. cameras to every 
16mm. model. For my part, though, [ still 
think 16mm. has a future. Indeed, I have used 
it myself. It is for personal filming that 8mm, 
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wins hands down. My family films would have 
cost three times as much and been much more 
trouble to take had I used 16mm.—and, as I 
did not want them to be widely shown, 8mm. 
was the obvious choice. 

| must, however, emphasise that there is a 
great difference between 8mm. at its best and 
8mm. at its worst. An acquaintance of mine 
has decided to sell all his (not very expensive) 
8mm. equipment and change to 16mm. | 
think he might have been wiser—as another 
friend advised him—to buy areally first-rate 8mm. 
camera and projector. There is nothing wrong 
with 8mm. that 8mm. users cannot put right. 

WINDING IN THE WATER 

1 AM full of admiration for your correspondent’s 
underwater shots at 100ft.,°° writes Dr. Hall of 
Bowness-on-Windermere. ‘“‘Those I took 
kindergarten stuff by comparison—were shot 
at f/4 on Kodachrome in only about 12ft. of 
water.’ He took advantage of the shallow water 
partly because his camera case had developed a 
leak! The camera was a Sportster with standard 
12-Smm. lens. The Weston exposure meter 
was carried underwater in a polythene bag 
intended for sandwiches. 

“The camera case was made for me by a 
local garage from thin sheet steel and Perspex. 
The aperture had to be set before the camera was 
put in the case, and I had to come out of the 
water to wind the wretched thing. But I have 
now altered the case to accept the new Dallmeyer 
65mm. wide angle lens, and can now adjust 
aperture and wind camera while still in the 
water.” 

Some time ago, Dr. Hall inquired about a 
cable release for his Sportster but was told that 
none was available. So he made one himself. 
“TI am surprised that nobody thought of it before. 
There are no moving parts and the device simply 
consists of an old piece of Meccano with a right- 
angle bend in it, with two nuts soldered on in the 
correct place.” He offers to send details to any 
reader interested, and I shall be pleased to pass 
on letters to him. Incidentally, Dr. Hall wonders 
if anyone would be interested in producing the 
cable release commercially. 

MORE CINE CIRCLE FILMS 
ir is always a pleasure to see Cine Circle films, 
so it was good to hear again from Mr. Day of 
8mm. Circle No. 3. The films he showed me this 
year gave evidence of a distinct improvement in 
technique on previous efforts. Dr. Cook’s zoo 
film was intended as a trial study for a fully 


scripted picture he hoped to make later. But 
then the ‘flu epidemic developed, and the 
children are now too old to take part! Dr. 


Cook used an old 3in. Ross lens on his Bolex 
B.8 and learnt the hard way about the necessity 
of using a tripod and focusing most accurately 
when using long focus lenses. 

Mr. Wilf Watters’ film of the Watling Fair, 
run by the local Community Association, was a 
very capably photographed record, but scarcely 
conveys the mood of the occasion. Reaction 
close shots were needed. In some shots people 


are seen enjoying a free view by peering over a 
hedge: the producer might well have made more 
use of them. It is the people at these functions, 
rather than the displays on the stalls, on whom 
we should concentrate. 

Mr. R. A. Guthrie’s film of the Sutton 
Coldfield Jamboree had some very _ bright 
moments, but the connection between the visuals 
and the tape commentary seemed somewhat 
doubtful. The latter had quite a lot to say about 
Charles who accompanied the producer to the 
jamboree, but apart from excellent shots at the 
start of the film of this rather stout gentleman 
negotiating a narrow passage between two 
pillars and—if I may use the term—waddling 


off at the end, we scarcely saw him. A great 
pity this, because he was obviously an enter- 
taining character. 

The commentary revealed a dry sense of 


humour, and was highly original in at least one 
respect: it started six minutes before the film. 
A few introductory remarks about Baden 
Powell was followed by a selection of tunes 
popular when he was a young man, at the con- 
clusion of which the film began. Surely an 
extraordinary idea? What was the audience 
meant to do: sit quiet and listen? At a public 
show, I can imagine a slow hand-clap developing. 
Another niggling thing: the length of time a 
railway station sign was kept on the screen. It 
is so dreary having to sit and read and read and 
read notices or sub-titles—especially if, as here, 
it is the one fact about the film that is already 
known. Nevertheless, the film is a_ highly 
individual production. 

Mr. Day’s own film (Spring in the Air) was, 
as in previous years, the most interesting but 
suffered from a number of basic improbabilities: 
I cannot credit that, for example, his two young 
sons could walk straight on to an aerodrome and 
be offered a trip. But I applaud his originality 
and his remarkable choice of difficult subjects. 
He did not succeed in making his story absolutely 
clear (a sudden change of clothes at the end, for 
example, wrongly persuaded me that the whole 
thing was a dream), and there were rather too 
many shots of planes on the ground and too few 
of the boys looking at them. 

Mr. Day adds that he is going to tackle some- 
thing even more ambitious this year—and, 
indeed, will play two parts in it himself. But I 
wonder whether a simple unhurriedly filmed 
account flavoured with a touch of humour, of 
a day in the life of his sons, might not turn 
out every bit as appealing? 


Pathescope in the News 

EXPECT interesting news from Pathescope very 
shortly. A few weeks ago their trading activities 
were transferred to Pathescope (Great Britain) 
Ltd. Our guess is that this step signals greater 
independence of Paris and an incursion into 8mm. 
and 16mm., side by side with 9-Smm. New 
equipment on the way is likely to appear first in 
8mm., followed after an interval by 9-Smm.,and 
finally by 16mm. Full details will be given in 
A.C.W. as soon as firm news is available. 


148 





awe OH eM SYM HBP OO eR De a 


‘2 = 


Ne 


~~ Vaeww oo FP 


™~ © 


~~ 


oa a 


= Sa 


— = eee te 


Four Script Writing Pitfalls 


| RECENTLY judged the entries for a cine society’s 
annual script competition, and came to the con- 
clusion that script writers do themselves an 
injustice if they skip the essential preliminary 
steps and fail to give their scripts a final polish. 
These essential preliminary steps are making first 
a synopsis and then a treatment of the story. The 
treatment, which is particularly important, is a 
narrative written entirely in the present tense and, 
of course, in the exact order of the finished film; 
whereas in both story and synopsis there will be 
numerous references back and the use of past 
tense and passive voice, none of which is filmable. 

The treatment has the second important advan- 
tage of illustrating the dramatic balance of the 
filmic material. In the novel or short story, the 
climax can be artificially placed and some of the 
explanations anticipated. You only have to write 
a present tense treatment to realise how much 
some thrillers depend on style and verbal gym- 
nastics for their effect and are, therefore, unfilm- 
able, particularly without sound. 

In the polishing operation, I advise reading 
over the script at least four times, each time with 
special attention to one of the following four 
factors: 

(1). Balance. After having engaged in the 
detailed task of constructing a script, you need 
to stand well back to be able to see whether 


RUNNING COMMENTARY .°. By SOUND TRACK 


the proportions are right. For example, you 
might have written down four shots illustrating 
the transit of a letter—sealing the envelope, post- 
ing it, mail van, and being delivered, and yet 
devoted only the same number to establishing 
one of your main characters. Yet the latter is 
essential, while the former is a detail and so 
obviously must be ruthlessly cut down to one 
descriptive shot. 

(2). Fades. Unless a particularly slow and 
dreamlike effect is required, fades should be 
reduced to an absolute minimum. They make a 
film episodic and are not quite so easy to handle 
as some script writers imagine, for if used at 
random to denote both long and short passages 
of time, the audience becomes confused. Yet if 
some difference in style marks one type of fade 
from the other, the film is apt to look mannered. 
So it is a good idea to go through the film and 
remove all fades that can be removed. If, after 
that, the material seems insufficiently defined, 
one or two can always be reinstated. 

(3). Preoccupation with detail. Amateur 
script writers tend to harp on establishing detail 
quite unnecessarily. Always ask yourself: “Does 
this matter to the narrative ?”’ For instance, a man 
leaves home to purchase cigarettes; the script 
includes shots of him going through doors, and 
fades separating home and shop. In a short film, 
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it is perfectly in order to assume that the shop is 
only a couple of doors away, so making a straight 
cut quite in order. 

The same applies to movement from one room 

to another: the rooms may be separated by 
three doors and a passage, but unless establishing 
this is essential to the story, it is perfectly all 
right to show a character leaving one room and 
directly entering another. If, however, this is 
not in order, it is still ‘acne to show the 
character leaving one room, following with a 
relevant single cut-away shot, and then on to 
the second room being entered. The pre- 
occupation of British films in the early *30s with 

characters walking along passages and through 
doors was a standard joke, at the time. 
(4). Blinding Glimpses of the Obvious. 
Often in an amateur film, the establishing shot 
of a house is followed by a mid-shot, after which 
comes the start of the narrative action. One 
never sees this in the slick professional American 
film. Slickness demands the excision of the 
second shot, which does no real work, because 
one shot will do the necessary establishing 
Correspondingly, most shots are held far too 
long, particularly on their second appearance. 
The classic example is the newspaper headlines 
describing the escaped murderer. These are 
first seen and easily read in a medium close-up 
when the anxious housewife scans the paper; 
next they are held for five seconds in a close-up 
(during which time one wonders what the film 
editor thinks the audience can be doing, since 
it has already read them) and then later in the 
film, when the murderer enters the house, we 
have a five-second tracking shot of the same 
headlines once again. Avoidance of these 
futilities can be assured by two simple rules: 
(1) when a shot has conveyed a message to the 
audience, do not repeat it nor insert a second 
shot conveying the same message; and (2) any 
five-word banner headline is easily read at its 
first appearance in one two-second shot. 

* * * 


THERE Was some mystery a few years back about 
a faint green fringe around Betty Hutton’s head 
in some shots (which must have been either back 
projection or travelling matte) in The Greatest 
Show On Earth. The mystery is solved, I think, in 
an article in the American Cinematographer on 
the travelling matte process. This process 
depends on double printing: the foreground 
action is filmed against a blue backing, and a 
combined monochrome print is made of two or 
three of the colour-separation negatives in a way 
which ensures a fully black silhouette of the 
foreground action. Then first the background is 
printed with this silhouette matte mask to 
prevent it being printed on to portions needed for 
the foreground: and then the foreground is 
printed, using a negative of the silhouette matte 
which protects the background portions already 
printed. 

Any fringing is caused by image spread in one 
of the negatives; and in colour films there will be 
a corresponding fringe of the colour used as the 
backing in shooting the foreground action 
usually blue or green. 





Todd-AO Invades 
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ropp-Ao fas arrived in London—at the Dominion Theatre 
and Manchester (the Gaumont), (AO stands for American 
Optical Co., which brought the late Mike Todd’s idea to 
fruition.) The installations are similar at both theatres, but 
because the projection rake from the existing booth at the 
Dominion is steep, the centre rear stalls have been 
removed and a projection room set up in their place. This 
permits of a straight-on beam at a throw of 78ft., giving a 
46fi. by 21 ft. picture on the curved Perlux screen with a 3in. 
lens. The projectors are made by Philips and can be modified 
to take other processes such as CinemaScope and Vista Vision. 
If focus should be lost through heating of the lens, a focus 
drift compensator automatically restores it. 

The 65mm. negative is printed on to a 70mm. positive 
carrying six magnetic tracks, five of which feed five speakers 
behind the screen and the sixth speakers in the auditorium. 
These tracks, three on each side, can be seen in the reproduc- 
tion above. The camera which runs at 30 f.p.s. takes inter- 
changeable lenses giving a coverage of 128°, 64’, 48° and 37 
The largest (the Bugeye) is in position in the camera illustrated. 

The development of this system by the Westrex and Todd- 
40 corporations was recognised by an Academy award in 
the last Oscar presentations. 
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The 9°5mm, Reel 


Shooting in Wide Screen Format 


{| HAVE now taken my first test films with the 
wide screen attachment I recently mentioned. As 
many have asked and most of you guessed, it is 
the Hiloscope, made by Watsons of Barnet, 
Herts. It fits quite neatly to the camera lens 
and is light enough not to unbalance the camera 
unduly, so that handling is no more difficult with 
than without it. On my camera it partly obscures 
the viewfinder, but I was able to shoot fairly 
comfortably, particularly as the field covered by 
the viewfinder is greater than that covered by 
the normal lens. However, it would probably 
have been easier to use the special auxiliary view- 
finder marketed as an accessory. 

One thing I did have to watch rather more than 
usual was that no light fell on the lens, as there 
is very little hooding, the front element being 
no more than jin. from the front edge of the 
mount. Following the instructions, I gave no 
extra exposure, but now that I have examined 


the processed shots, I recommend giving a half 


to a full stop more than usual. This helps in 
projection also, since the light from the projector 
lens has to cover a greater area, and a slightly 
lighter picture gives added brilliance. 

Focusing is not affected, except that you will 
find the definition just a little poorer, as with all 
anamorphic films. However, it is quite accept- 
ably good and there is plenty of detail in the 
picture. Even small notices some distance from 
the camera can be read quite easily. There 
appears to be negligible colour fringing, and 
no noticeable colour cast. The squeeze ratio is 
constant from edge to edge of the picture, so 
that if you pan the camera, there are no dis- 
tracting distortions. Likewise, the horizons stay 
straight and buildings do not lean alarmingly at 
the edges of the frame. 

But one must not attempt close-ups 
without a special auxiliary lens on the front 
of the attachment (you will have to experiment 
to find the right combination) as the lens doesn’t 
work too well under about 8ft. No such lenses 
are marketed by the manufacturer. The best 
definition is obtained at f/8 or thereabouts. At 
wider apertures, it falls off > amide though it is 
quite reasonable even at f/2- 

In projection, the bigger a picture, within 
reasonable limits, the better, and it pays to make 
your own wide screen out of something like 
Perlux. With my projector, the aperture of which 
is slightly wider than normal, I can obtain almost 
full CinemaScope proportions, but even with one 
of the narrower “square” 9-5mm. gates, you 
should obtain approximately a 2:1 picture. 

The projector is focused by setting the lens 
roughly in focus without the Hiloscope, and then 
screwing the Hiloscope into the adaptor (hold- 
ing the lens so that it doesn’t rotate) until it is 
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fully home. Next, unscrew it slightly until its 
axis is vertical (this is marked on the front of the 
mount). Then, holding the Hiloscope, make 
final adjustments by rotating the lens. When the 
picture is sharp, the attachment is clamped in 
position and no further adjustment should be 
necessary. This may sound complicated, but 
it is really quite simple and can be carried out in 
a few seconds. 


New in France 

IN France, S.C.I. Pathe are now advertising a 
combination of camera and projector for 
approximately £50. The camera is the Webo A 
with f/3-5 20mm. Cinor lens, and the projector 
is the Mirage. The Webo A, a magazine-loading 
camera, has been on sale in this country, so 
there is no need to describe it. 

The Mirage is a new, low-priced 9-S5mm. 
projector of simplified design. The main 
mechanism is enclosed in a squarish box, the 
sprockets, lens and lamphuuse projecting from 
the right hand side. The maximum reel size is 
400ft. The projector, on its own, costs approxi- 
mately £24 and is quite a smart looking job. 
Pathescope have not yet indicated that they 
intend to import it or build it in this country, 
but I am sure it would prove very attractive to 
many nine-fivers. 

As I understand you will read in this month’s 
Collector’s Corner, Kevin Brownlow has just 
returned from a trip to Paris, where he was over- 
whelmed by the amount of 9-5mm. gear on dis- 
play. What a pity so little of it is ever imported 
into this country! What 9-S5mm. lacks most of all 
here is a choice of first-class modern equipment 
and the services to go with it. The main reason, 
no doubt, for their not being imported here is 
that quite a large proportion of continental 
9-5mm. cameras use magazines instead of 
chargers. But there are many 9-5mm. items that 
could profitably come over—including several 
excellent films. Many don’t even need retitling, 
and there is a fine range of them: from Fernandel 
comedies and Jacques Yves Cousteau underwater 
films to Rudolph Valentino and Buster Keaton 
silent features. 


Subscription Club Starts Up 
THE FILM subscription club idea is beginning to 
catch on. I have received reports of one firm 
in the London area which has started to issue 
films to regular customers on this basis. A 
reader of this column persuaded them that it was 
a good idea, and they apparently agree. So, if 
you approach your local firm and point out the 
advantages, perhaps we can have subscription 
clubs around the country. If you feel it’s worth- 
while, it’s up to you to help to get it going. 








SEQUENCE BUILDING : 4 Pictorial Guide 


From the A.C.W. Ten Best Winner, “Whither Shall She Wander?”’ by Mrs. Marie Partridge. 
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Final performances of “Whither Shall She 

Wander?” will be given at the National Film 

Theatre at 3, 6 and 8.30 p.m. on Saturday and 

Whit Sunday, 24th and 25th May. It will later 

he seen when the Ten Best begin their provincial 
tour in September. 
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“The part of the film | enjoyed doing most was the editing. Building up the story, matching the shots, 
talking to myself in an endeavour to create a character for each animal, trying all the time to build up 


atmosphere . . . that was absorbing. Time didn’t exist for me, | forgot about meals, night was as day 











iI 12 
ONE of the most striking sequences in Whither 
Shall She Wander? is that in which a gosling, 
exploring a very large garden, is pursued by a 
water snake—or so it seems. Trapped in a 
tangle of water weeds, the gosling thrashes about, 
trying to find a way through them, while the 
snake glides towards it, swiftly and relentlessly. 
The cutting—illustrated in the frame enlarge- 
ments on these pages—follows a time-honoured 
principle. 

The shots in which there is agitated motion— 
duck darting hither and thither—are fairly 
briskly cut; those of the smoothly swimming 
snake, sinister in its effortless movement, are 
held on longer. It is unnecessary to point out to 
the experienced movie maker that neither is 
seen in the same shot together. The gosling was 
excited only because it could not find a way 
through the weeds. The snake, gliding on its 
own mysterious business, was not in pursuit of 
anything in particular. It is the juxtaposition of 
the shots, each of them carefully planned, which 
creates the suspense. 

The owlet comments on the chase in a hearty 
rural accent. A young bird, he stayed put 
against a black backcloth in the bedroom which 
was the makeshift studio, and the camera 
ground away as he gazed interestedly in all 
directions. The frames illustrating the particular 
context for which they were required, e.g., look- 
ing at action off screen below or to the right, were 
then snipped off and spliced in. Goslings will 
readily follow human beings, and the star of 
Whither Shall She Wander? was therefore 
reasonably amenable to direction. 





until the glorious moment when the last splice was made.” 
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The insects which also appear in the film were 
not. The dragonfly would not stay long enough 
in one spot to make a target for the lens, so 
deftly picking her up, Mrs. Partridge anaesthe- 
tised her, tied her to a very fine perlon thread, 
the other end of which was looped round the 
lens, so that she could not fly off when she came 


round, and placed her on a water lily. “Then,” 
Mrs. Partridge tells us, “‘I had to wait for sun and 
dragonfly to come round together.” The 
butterflies, which were shot in the greenhouse, 
were also doped, but did not need to be tied. 
The producer assures the excessively tender- 
hearted that the insects suffered no ill effects! 
Indeed, the dragonfly forgave and forgot very 
quickly, frequently returned to the garden and 
even brought a friend. 

It was the chrysalis of the hawk moth which 
gave the most trouble. Buying six of them from a 
butterfly farm, Mrs. Partridge was told they 
would emerge within the following two or three 
days—or nights—and would take only a few 
minutes in doing so. So she carried them about 
with her everywhere, even on shopping expedi- 
tions, and at night she set the alarum to ring every 
half-hour. On hand, waiting for the trans- 
formation scene, were camera, lights and a 
large tray decked out with moss and stones. 

For three nights running the alarum signalled 
the half-hours. Then at last, in the early hours, 
a chrysalis performed—‘“and I missed him.” 
But a second obliged at a more reasonable time— 
8.30 a.m.—and Mrs. Partridge was able to get it 
on to the tray before it was too late. 











Home-Made Changers 


| WAS interested in the article “Oh! for an Empty 


Charger!” Having failed to "obtain any, | made 
two from duralumin. Circular blanks of this, about 
2}in. dia., were turned in the lathe to make an 
inner and outer casing. The latter had a hollow 


spigot in the centre, like the ordinary charger, and 
a centre-piece was made of brass with centre bar 
inside to pick up the take-up claws and also make the 
charger light-tight. 
The inner casing was turned 
0-004 of the inside diameter of the outer casing 
and then recessed to inside width of film 4-9-010. 
The outside diameter was recessed to 0-020in. deep 
to width of film, and the centre of this relieved to 
0-005 for clearance. Two slots for the film were cut 
in inner and outer casing. Great care was necessary 
to smooth down all sharp edges to avoid scratching. 
Modus operandi for loading was: film put in 
inner chamber, with end through slot; outer casing 
put in place, with spigot in position, and revolved 
a half-turn on inner casing, keeping film in track 
on outside of inner casing; gently press together. 
This no doubt sounds rather involved but is 
actually very simple. The chargers—designed for 








the Miller, but they might fit other cameras—were 
in use for 18 months and worked perfectly. Since 


I have now changed to 8mm., I should be pleased to 
give them to any reader to whom they may be of 
use. I also have three Pathex chargers and three 
parts of the Gevaert link charger of which someone 
may be glad. 

May I say that I think A.C 
best friend. 
40 Forest View 
East Grinstead, 


W. is the amateur’s 


Road, 
Sussex 


H. G. UPTON. 
9-Smm. users will feel that this handsome offer should also 
qualify our correspondent for that title. 


Customer Always Right? 

THE MEMBERS Of my motor-cycle club were unduly 
honoured when a film show in all three gauges 
was scheduled. This, | thought, would be a first- 
class opportunity to get some authentic gen on the 
comparative merits of the various film sizes from a 
really unprejudiced audience, believing (cynically) 
that the only people without bias on any subject 
are those completely ignorant of it. So I typed out 
half a dozen copies of a questionnaire embodying 
the main points of contention—brightness, steadiness 
and definition—before proceeding to the meeting. 

Film shows are always popular with the club and 
soon the club room was packed with over a hundred 


members: it was definitely a case of “standing room 
at the back!” The 40 30in. silver screen had to 
be raised high, so that everyone could see the 
pictures. 


The club had commissioned a professional photo- 
grapher to make the 16mm. film: it was a taut and 
concise record of the club’s main trial. Continuity 
was sinooth: the film was well titled and told a 
complete story Approximately 200ft. was in 
monochrome and 100ft. in colour, and apparently 
two cameras had been employed. It was projected 
on a Kodak C. 

The 9-Smm. and the 8mm. were strictly amateur, 
recording the multifarious activities of a busy club, 
from romping-in-the-sea to racing. The 9-S5mm. 
reels (300ft. and 900ft.) all monochrome, had been 


to a diameter of 
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exchanged here 


taken by three members on Pathe Bs and were 
projected ona Gem. 200ft. of the 8mm. (taken ona 
Bolex C.8 and projected on a G.B.625) were in 
colour and 70ft. were in monochrome. 

After the show I distributed my questionnaire 
to six members widely spaced in the auditorium: 
their collated findings were as follows: 


Brightness Definition Steadiness 
16mm 77 60 70 
9-Smm. 55 544 554 
8mm. 93 78 88 
Barnehurst. V. M. ‘PETERS. 


Light! More Light! 

ALTHOUGH I am a 16mm. user, I feel that the future 
of this Society, and of most others, too, will depend 
on the growing number of 8mm. enthusiasts join- 
ing us. At present, we die-hards are outnumbered 
about four to one by the “bootlace boys’ (and 
girls), but the enthusiasm of our 8mm. group is 
being strangled by the non-availability in this 
country of an 8mm. projector which will illuminate 
an 8ft. screen with a standard brightness of 10ft.- 
lamberts. The Commonwealth, the Continent and 
the U.S.A. all seem to have projectors capable of 
presenting 8mm. satisfactorily to large audiences, 
but we are denied this facility. 

I feel that if 8mm. films could be shown publicly 
with adequate illumination, this would encourage 
their producers to make a considerable improvement 
in the standard at present attained by the majority, 
and that even Denys Davis (who recently visited our 
Society, and entertained a full house in a most 
charming and enjoyable way) would begin writing 
in his Diary about those “‘nice little films!’ 

Seriously, I do regard this as one of the most 
important problems now facing the amateur cine 
movement, and should be glad to know whether 
any manufacturers or importers have plans to 
overcome it. 

Sutton Coldfield C.S. W. H. HALL. 
Vice-Chairman 


Eyes Left and Right 
TRIX, I thought, was all right until he stuck his neck 
out on the merits of picture size, particularly 8mm., 
when he almost begged the point. He says that 
anything larger than a 2ft. 6in. picture in a 12ft. 
room can be trying, as the eyes must be moving all 
the time. Very stran Surely this is exactly what 
they do when one views wide screen. 
Slough 





H. V. KELLY. 

Picture Area and Film Size 
I MUCH enjoyed Trix’s notes—it is the first time I’ve 
seen the various gauges compared on such a logical 
basis. | was, however, disappointed that he based 
his comparisons mainly on 16mm. and 8mm., with 
only a passing reference to 9-Smm., for from the 
arguments put forward, 9-Smm. undoubtedly is 
the most efficient gauge on the basis of picture area 
to film size. 

Further, Trix writes: ““When I give a combined 
show, with 9-Smm. and 8mm. projectors ranged 
imposingly side by side, the 9-Smm. films are always 
shown first in order to avoid an anti-climax at the 
change-over.” The newcomer would suppose 
from this that 8mm. is superior to 9°‘Smm. Why do 
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people compare up-to-the-minute 8mm. equipment 
and films with vintage 9-Smm. films and then infer 
that 8mm. is superior to 9-Smm. ? 

With the coming of the new 9:5mm. spool-load- 
ing camera, I can foresee a new era Opening up for 
this pioneer gauge. 

Edinburgh, 9. T. B. SANSOM. 


Preventing Edge-Fogging on 8mm. 


FELLOW readers may be interested in a gadget to 
prevent edge-fogging in spool-loading 8mm. 
cameras. Take a 25ft. spool container tin and cut a 
narrow slit in its side. (Non-returnable positive 
film containers are aluminium and easy to cut.) 
Line the slit edges with adhesive tape and then cut 
a central hole in the bottom of the tin to accept 
the camera supply spindle. A coat of black paint 
on the inside is optional. 

In use, the tin is placed over the full spool in the 
camera and the film led out—much as with a 35mm. 
cassette. Lacing can be done in a leisurely way, 
which is a great help with one or two cameras that 
I have handled recently. With one in particular 
(no names, please, for it did have some commend- 
able features), it was quite an operation to get the 
film pushed down a narrow opening pressure plate 
into the film channel without fouling the claw. 
With a Bolex, the claw is withdrawn, loading taking 
only a few seconds. I have just invested in one 
with focusing lens, and find it hard to criticise, 
either for handling or quality of results. It is 
indeed excellent value. 

Best wishes to you all. 

Hornchurch. H. TAYLOR. 


Lens Mounts 


1 AM interested in lens mounts, and am intrigued by 
the variety. I have a Siemens model D and am 
wondering what mount this is supposed to be, just 
in ease I see something in telephotos that takes my 
fancy. I also look longingly at zoom lenses, and 
wonder whether they just possibly might fit the 
Siemens. 

I have for a long time been wanting to tell you 
the story of the lady who was taken by her husband 
to see the Ten Best. As she came out of the hall, she 
was asked her opinion of the show. ‘‘Well,” she 
said, “if all those grown men with all that expensive 
equipment can’t do better than that, they should go 
in for tiddlywinks!” 

Do you know, I sometimes think she’s right. I 
realise we can’t all make The Great Adventure, 
but we should all try much harder than we do. 
Wallasey. R. ROSSALL. 


There is indeed too much variety in lens mounts, but 
fortunately 16mm. is settling down to C mounts, and 8mm. 
to D. There were several Siemens 16mm. cameras: Model 
B with f/2:8 Busch lens, the C with f/\1-S Meyer, the C.2 with 
coupled range-finder, D with Meyer lens, with turret and 
refinements (very expensive, this one), F with Dallmeyer 
lens and F.2 with multi-focal viewfinder and parallax com- 
pensation. If our correspondent’s camera is the single lens 
model, it is no doubt the Model F, which should take any 
standard C-mount lens (provided the lens diameter is not 
so large that it fouls the part of the camera in front of the 
recessed lens flange). 


Where’s the Film? 


1 CERTAINLY do not complain about the increased 
price for the excellent A.C.W., but I do complain 
that so few firms advertise and stock film stock of 
all makes. I tried two leading traders and neither 
could offer the particular brand of 16mm. film I 
wanted. It is so depressing to be told: ““We can get 
it for you,” which usually means a month hence. 

Midanbury. J. D. JENKING. 


Do It Yourself 8mm. Sound 


AS a regular reader for some years I have noted with 
interest the various ideas for 8mm. sound. The 
strobe I found was a nuisance, as too much was 
asked of the operator; and a sync. unit of profes- 
sional manufacture was, for me, as for many, out of 
reach. I decided, therefore, on making something 
myself. 

Enclosed are photographs of the unit made from 
scrap and odds and ends, at a cost of less than 18s. 
It will be seen that the capstan is driven via a flexible 
shaft and two bevel gears. These are ex-Govt. 








Top: underside of panel of unit carrying wooden bearing 
housing ball-races for bevel gear, wiper arm and springs. 
Note ‘keyhole’ fixing plates. Second picture shows unit 
attached to recorder, which feeds from right to left. Connec- 
tion from flexible shaft to hexagon shaft on projector is via 
the stub box spanner. 2-pin plug is inserted into socket of 
projector. Attachment of the unit to the recorder takes just one 
second, says the maker, Mr. E. Bath. (See letter in this column.) 


surplus, while the capstan was cut from a brass drift 
and turned on the lathe. The pinch roller was 
actually a form of “‘cushion” and a socket to act as 
a bearing was forced down the centre into the hole 
that normally takes the screw. 

The drive from the projector is obtained by 
screwing a hexagon rod directly on to the shaft of 
the lower film sprocket i in place ‘of a 4BA nut on the 
gear-box side. The wiper arm closes a pair of 
ex-P.O. contacts (removed from a relay) when the 
tape tightens, thereby shorting out the speed control 
and causing the projector to speed up. The resist- 
ance is connected to a socket in the projector previ- 
ously used for a lamp standard. 

London, S.W.11. W. BATH. 
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Success with Bare Essentials: 1 

I CANNOT tell you what excitement and pleasure the 
news that David and Goliath had gained a Gold 
Star has brought to my wife and myself and the 
children who took part in the film. What pleases 
me most about the award is that it shows that it is 
still possible for someone working on a shoestring- 
both with regard to film gauge and finance—to 
compete against the production units with seemingly 
limitless finance, equipment and talent. 

I am a lone worker and made this film with the 
aid of a battered prewar camera, a home-made 
tripod and titler, a handful of commandeered pupils, 
my dog and my wife—the last a most versatile and 
essential piece of cine kit! 

One of last year’s Ten Best winners said that his 
ambition was to remove the film from its origins 
in fairground booths. My aim tends in the opposite 
direction; and if a film, through your competition, 
can in some way follow in the great traditions of 
showland in bringing pleasure to others, then I 
think that is no bad thing. I received nothing but 
kindness and co-operation from the showmen and 
traction engine drivers. They were all complete 
strangers when I started the film, but now many 
are well established friends. 

Barrow-on-Soar. JEFFREY BACH. 

David and Goliath is one of the six 8mm. films (four 
Gold Star, two Four Star) being circulated to clubs by 
the 1.4.C. on behalf of A-C.W. Details of how to book the 
films and where to see them can be obtained from the Institute 
at 8 West Street, Epsom, Surrey. 


Success With Bare Essentials: 2 

I NEED hardly say how proud I am that my first 
attempt at a story film (One Afternoon) should have 
gained Four Stars. For sheer encouragement value, 
that leader is worth its weight in gold. But the most 
important thing, and the most encouraging, is the 
thought that even with a very ordinary camera, and 
only one lens, plus an ex-W.D. tripod and an 
exposure meter (the very barest essentials of film- 
making) an “Oscar” is as much potentially in one’s 
grasp as it is for those with much more expensive 
equipment. This does at least make the ache of 
having to wait a few years for some treasured piece 
of equipment easier to bear. 

One thing I can say with certainty. If I have 
learned anything about making films, it’s through 
A.C.W.! 
London, S.W.5. 


In Defence of Bullfighting 

HAVING seen several bullfights and learnt a little 
about them, I must protest against the misleading 
impression which Mr. W. B. J. Higgins appears to 
have created with his film, The Ungentle Sport. 
From reading Double Run’s comments in the April 
A.C.W., it would seem that neither he nor Mr. 
Higgins understands even the basic elements of 
bullfighting. 

First, the title is inaccurate, for bullfighting is 
not a sport, but, unlike the blood sports still 
practised in this country, is at its best a truly 
impressive art, each stage of which forms part of a 
logical sequence in the act of a man on foot killing 
a bull by sword within a strictly limited time. 
Mere cruelty has no place in the event. Furthermore, 
contrary to Double Run’s mistaken impression, 
the bullfighters do risk being savagely gored and 
often killed. The bull has much more than a 
chance of reversing the tables. 

Secondly, I consider it to be a cardinal error to 
have made the film in monochrome, or was it 
intended to make bullfighting appear as sordid and 
unsavoury as possible? Vivid colour is an essential 


JONATHAN INGRAMS. 


part of this exciting spectacle, with the magnificent 
costumes and capes contrasting with the jet black 
of the ferocious bull in the sun-swamped arena. 
if lighting conditions prevented Mr. Higgins from 
making the film in colour, I respectfully suggest that 
it would have been better not to have made the 
film at all. 

I hope to be fortunate enough to return to Spain 
in the not too distant future and to make my own 
film of a bullfight, in which I will endeavour to 
capture the excitement, the colour and the “artistic 
and human beauty” that Mr. Higgins seems to have 
so sadly missed. 
London, N.10. BRIAN P. BARRY. 


Homie-Made Perlux Screen 


LIKE your correspondent, I was pleased indeed to 
read your report on Perlux screens. It confirmed 
my experiences to the full. However, I did find that 
I had to reach no “exceptional lengths” to ensure 
rigidity, inasmuch as my needs are met by a small 
home-made screen (2ft. 18in.). It evolved from 
my using blotting paper (bought direct from Fords 
to avoid its being creased) secured to the bottom 
of a fairly substantial dress box! The Perlux 
(purchasers should specifically request that it be 
packed flat between boards) is glued to fibre board 
(differential contraction has not shattered the 
smooth surface, although some trouble was met at 
the outset). Strong carbon paper boxes (13in. 
10in.) form hinged supports at the rear, secured by 
Sellotape. Passe partout forms the black border. 
A polythene cover (Is.) covers the screen, and | 
made a carrying case from green waterproof canvas. 
My projector case—the original cardboard box, 
reinforced by wood—is similarly covered. 

I do find that by economising on such items (and 
a titler is my next goal for manufacture), one can 
have a spending spree on film stock—perhaps! 
London, W.2. FRANCES M. PILLITZ (MRS.). 


In Praise of the Ace 


I HEARTILY endorse the views expressed by Mr. 
Harris (April) on the Ace projector, which is 
undoubtedly constructed with precision and care. 
I bought one two years ago and have not once 
noticed a large scratch. It functions smoothly and 
quietly; the pressure plate in the gate is very smooth. 
However, it has no sprockets, but a lightly-sprung 
arm and guide roller which absorbs a large amount 
of the jerkiness. The sprocket holes of films which 
I have been regularly screening, show no signs at 
all of wear, even when examined through a 
se glass. Picture definition is exceedingly 
clear. 

The nearest library from which I can obtain films 
is at Northampton, 17 miles away. All other 
libraries to which I wrote seemed prejudiced against 
the Ace—indeed, some did not seem to want to 
bother to answer the letters of an Ace owner. | 
cannot for the life of me see why a very good 
projector (as I consider, and many others consider, 
the Ace to be) is so widely scorned by libraries. | 
wonder how many have examined the Ace? Surely 
the answer that the lack of sprockets is the reason 
is rather weak and unsupported ? 

Regards to A.C.W. 
Nesborough. M. WRIGHT. 


95mm. Ferraniacolor 


IN reply to your Johannesburg correspondent. 
9-5mm. is very much alive out here. Ferraniacolor 
has been available in this gauge from the end of 
March. This is something even England has not got. 
Tranokei, S.A. D. LUCAS. 
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Proscenium built by members of Potters Bar C.S. for their 
public shows. Plinth below the screen bears the club’s name. 


Good Show 
WITH reference to Denys Davis’s invitation to 
members of Wallasey C.C. to attend Potters Bar’s 
next public show, may I say we should be pleased 
to welcome any cine society members; indeed, we 
circularise all our neighbouring societies. We at 
Potters Bar make a point of good presentation, 
nothing being left to chance, if it can be avoided. 

The programme is spooled up, cued for music, 
and run through for timing at least three days prior 
to showing. Members work throughout the day of 
the show getting the hall ready, erecting the 
proscenium, dressing it with floral decorations and 
focusing up projectors on the screen. Projectors 
and sound equipment are duplicated in case of any 
breakdown. 

On the evening of the show, projection and box 
office staff are on the premises early after a hurried 
tea, and we start bang on the advertised time. This 
has paid dividends in the shape of ‘“‘House Full” 
boards, and this year we have had to increase the 
number of our public shows owing to local popular 
demand. 

Incidentally, Dick Hamilton, although a regular 
and welcome contributor to our monthly newsletter, 
ceased to be a member of the society some time back, 
on leaving for Liverpool to take up his legal duties 
there. 

Potters Bar C.S. J. L. BENNETT. 


Home Processing 
BEFORE graduating to cine photography I was a 
still photographer for a great many years. During 
that period I made it a point of honour to carry out 
all my own processing, including the colour materials 
then available, so that I have some experience of 
reversal development. 

Thinking it was high time I tried my hand at 
processing 16mm. reversal film, I recently advertised 
for suitable equipment. To my surprise the only 
offers I received (very few in number) were of home- 
made tanks and drums, built on a gargantuan scale 
and taking literally quarts of solution. I find it 
quite incredible that no manufacturer has seen fit 
as yet to market a simple daylight developing tank, 
made of polystyrene, to take 50ft. of 16mm. film. 
This could quite easily consist of a clear plastic 
spool on which would be wound the film and a 
Correx celluloid apron, the whole thing being 
enclosed in a black plastic tank with lid, of con- 
ventional pattern. The price complete certainly 
should not exceed £4 or so. 

If such an article were available, I feel certain 
that home processing, even of colour materials 
such as Ferraniacolor, would quickly become 
popular, and would add even greater zest to this, the 
best of all hobbies. 

Harrogate. R. J. DEACON. 

Home processing never was a popular pursuit, but there 
was much more interest in it in the early days than there is 
now. Several factors have contributed to its decline, one of 
the most important being that there is so much drudgery in it. 


In still processing a good deal of the fascinaiion lies in 
exercising control to produce special effects, but in cine work 
everything has to be done consistently—and to be consistent 
with different reels on different days is so difficult that troubles 
over matching invariably arise. It is for this reason that most 
home cine processing is confined to short lengths, titles, etc., 
although there is an increasing interest in processing ex- 
Government 16mm. stock. (Instructions for this were 
published last month.) 


Substandard 

I AM wondering why the term “substandard,” as 
applied to 8, 9-5 and 16mm. cine films, has not yet 
been generally replaced by “‘narrow gauge” in cine 
literature. Allowing for the possibility that confu- 
sion is not likely to arise in the minds of knowledge- 
able amateur cinematographers, the very fact that 
“substandard” has an alternative commonly-used 
meaning, i.e., inferior quality, should render it un- 
suitable as a description of cine films. 

A recent British Standard (B.S. 2835) uses the 
word “substandard” in this context, the Gevaert 
booklet and folder detailing their films use it and 
it appears also on page 1130 of the March issue of 
A.C.W. I would particularly like to know whether 
“substandard” in your opinion should be allowed 
to remain, and if so, why? Personally I would like 
to see a concerted effort on the part of all concerned 
to get rid of the term. 
London, W.3. 


The term “substandard” has been widely used by the 


EDWIN S. RAWSON. 


fraternity for as long as we can remember. We don’t like it 


but have no strong views about its use in a magazine such as 
this, the readers of which are well enough aware that it does 
not mean “below standard.’ On the other hand, we don’t 
much like “narrow gauge,”’ a term which seems to be used 
in Britain alone of European counties. Can anyone suggest 
an alternative? 


“I Do Envy Them’”’ 

IT gives me great pleasure to renew my subscription 
for another year. I am a lone worker and do not 
have the opportunity to talk cine to anyone else, 
so you can see how much your magazine means to 
me. I do envy those readers who are able to join a 
cine society, and am surprised to read at times of 
clubs having to wind up. Surely people with the 
same interests should have little difficulty in working 
together. 

All your contributors give me a lot of pleasure 
and help. I look forward to Denys Davis and George 
Sewell; the latter especially deserves praise for the 
unpopularity he sometimes courts in his efforts to 
make the amateur realise his shortcomings. 

We have a Film Council in this town (pop. 
8,000) which is affiliated to the National Film 
Board. There is a library of 30 16mm. sound films, 
which is changed every two months. The member- 
ship fee is only five dollars a year and films can be 
borrowed free, so it is quite a bargain. The Council 
is only interested in the presentation of films, so it 
does not take the place of a cine society. 

I pay the equivalent of £5 for a 100ft. of Koda- 
chrome, and it takes about ten days for processing, 
including mailing time. 

I wish that some of the films that I read about in 
A.C.W. could go on a circuit, for I have no idea of 
the type of work that other amateurs are doing. 

Again thanking you for the highlight of the month. 
Estevan, Sask. NOEL JENKINS. 

We hope that Dr. Jenkins will be able to see the 1956 Ten 
Best which are to tour Canada and the U.S. this year. 
Details of itinerary can be obtained from Tony Collins, 408, 
1990 Haro Street, Vancouver 5, B.C. 


16 or 24 f.p.s.? 
DENYS DAVIS says that if amateur films are to be 


widely shown, they must be shot at sound speed. 
Surely film shot at silent speed can be stretch printed, 
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i.e., every third trame printed twice? Were all the 
amateur films shown on TV shot at 24 f.p.s.? Surely 
Eggs for Breakfast, which won first prize in the ITV 
competition, was not. 
London, E.7. R. N. BAXTER. 
Showmanship 

1 FELT I should like to tell you how very impressed 
I was with the presentation of the Ten Best by the 
Crawley Film Unit. My friend and I (we are both 
professional projectionists) agreed that it was 
excellent throughout. I have seen most of the Ten 
Best shows, each by a different society, including the 
showing of this same programme at the National 
Film Theatre, and none has impressed me as much 
as Crawley’s presentation. Stage lighting and 
decoration, cueing of sound, film, and curtains 
were perfect—and there were nicely served refresh- 
ments in the interval. One could not have wished 
for more precision. 

If more local cinemas had this standard of show- 
manship, they would be more attractive places. I 
look forward to the next Ten Best. Good luck to 
A.C.W, 

East Grinstead. ROY R. HENN. 


Sold Out 
ONCE again our sincere thanks for the privilege of 
presenting the Ten Best in Swindon. I am unable 
to report any criticism of note on any of the films. 
Most of the audience were full of praise for the whole 
programme, and even our severest critics confined 
themselves to just minor points. The films were 
generally considered the best in the history of the 
Ten Best, and the most popular film was a matter of 
personal choice, which varied considerably. 

The fame of the Ten Best must certainly be 
spreading here, for we were surprised at the number 
of people who made an effort to obtain tickets. 
Two sales points, the Arts Centre and the Public 
Library, which in the past have been almost useless, 
were this time sold out. 

Our best wishes to A.C.W. 
Swindon F.U. Vv. 


Mood Music 

MORE ideas for Mood Music: Smetana’s Vltava 
from Ma Vlast is extremely suitable for quiet, 
pastoral scenes (HMV BLP). Another record I find 
useful is Borodin’s Musical Tableau of a journey 
across the Russian Steppes. Schubert’s Trout 
Quintet suits many films, and the Keltic Lament 
with Greensleeves Fantasia on the reverse is a useful 
standby (Columbia 78, 12in.). Curzon’s Boulevardier 
and Dance of the Ostracized Imp are also very 
useful. 

Bruton. 


H. GARDINER. 


ANDREW GLEDHILL 


Issue Them in 8mm. and 16mm.? 
MR. P. JENKINSON of Contemporary Films Ltd. 
asks where are the amateur films for commercial 
distribution, but gives the reasons for the shortage 
in his last sentence: “8mm. or 9-5mm. films can 
only be considered if the producers are preparea to 
have 16mm. blow-ups made at their own expense”! 
Would it not be a simple, elementary, obvious 
step to issue films in 8mm. and 9-5mm. gauges ? 
East Dulwich. S. P. HARRIS. 


The Rivals 
HOW puerile can one get? The controversy which 
has raged in A.C.W. and on Network Three over 
the respective merits of 16mm. and 8mm. has now 
assumed the aspects of a schoolboy brawl. A.C.W. 
caters for enthusiasts of all three gauges, and 
naturally those who use a particular gauge will be 


inclined to revere it above all others. However, this 
should not lead us to employ epithets about users 
of rival gauges which are more suited to Billy 
Bunter than A.C.W. 

May I respectfully suggest that readers use your 
columns for suggestions for better film-making 
and/or constructive criticism, and reserve the 
destructive criticisms—if, indeed, they must use 
them at all—for those who have yet to reach their 
teens. Nor are readers wholly to blame: the main 
antagonists in this senseless argument would do 
well to equate their observations with the excellence 
of their films. 

Minchinhampton. A. G. W. 

Our correspondent seems himself to do anice line in polemic! 
We can well understand the experienced amateur getting 
irritated, but for the less experienced the battle of the gauges 
can be a very serious thing. It’s serious for the man who takes 
up 16mm. without fully weighing the pros and cons, and then 
finds he can’t really afford the film for it. It’s serious for the 
8mm. worker who discovers too late that his work can’t 
be done full justice on a large screen. It’s serious for the 
9-Smm. man who finds that in the 8mm. v 16mm. battle the 
biggest casualties are suffered by 9-Smm. 

We join with Mr. Holloway in pleading for reasoned 
argument, but one should in charity remember that in the 
heat of battle it is difficult to keep cool. However, there’s 
no occasion for a battle at all. The cause of one’s own 
particular gauge is best advanced not by attacking the others 
but by pointing out the ways in which it suits one’s require- 
ments. If your neighbour has substantially the same 
requirements, he is likely to be impressed and may well be 
he ped. 


HOLLOWAY. 


Sailing Clubs Want Films 

No doubt you have noted in the Press recently that 
the 12-metre yacht Sceptre has now been launched 
and is being made ready to challenge for the 
America Cup in the United States this year. There 
are a great many sailing clubs and to my knowledge 
a very high percentage hold cine shows during the 
winter months. I feel sure that if some enterprising 
company could produce a film from the time this 
yacht was launched, covering her trials, shipment 
and racing, it would be appreciated very much by 
many of these clubs. I suggest 16mm. gauge, colour, 
and an alternative SOF and silent with a type- 
written commentary. If this were not possible, at 
least some black and white shots taken from news 
reels would be of interest. 


Wirral. ROBERT A. C. SMITH. 
Vintage Bouquet 

IN case you may not have received any letters 

praising Collector’s Corner, here is one! Kevin 


Brownlow’s articles are avidly read by all of us— 

s’’ being the Vintage Film Circle. 

The Circle was formed about a year ago and arose 
directly from suggestions in Centre Sprocket’s 
column. So far there are 17 of us spread over the 
world, from Africa to Ireland. Of course, our chief 
purpose is to collect vintage films, mainly on the 
much despised 9-5mm. gauge, but nevertheless we 
do quite a lot of active filming and find anything in 
the amateur film movement interesting. 
Goodmayes. E. 


Service 

WOULD you please allow me to express through your 
pages my appreciation of services rendered by the 
Miller Cine Camera Co. Recently I broke the wind- 
ing key of my camera and sent it to the manufactur- 
ers for repair. Not only did they repair the key but 
they checked over the camera and adjusted the 
take-up, all free of charge. 

British firms have been accused of discourteous 
service, but I think the above will help to dispose of 
such allegations. 
Fulwell, 
Sunderland. 


O. WALKER. 


G. WILES. 
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Here are some more title cards which you can cut out and 
photograph for use with your holiday film. They have been 
designed so that you can use them for a film about almost any 
sort of holiday, whether you went away by land, sea or air. 
(If you went on a hiking holiday, you may complain that a 
suitcase is no good to you; but if you’re tough enough to go 


159 





FRAME | 


At*** 








on a hiking holiday with a rucksack and a cine camera you're 
tough enough to make your own title cards.) 

Write your name on the label in the first frame: ‘‘A Terry 
Bull Production."” On second thoughts—if your name is 
Terence Bull you had better consider a pseudonym; but fill in 
the label even if it means signing your name with an X. Also 
fill in the luggage label in the third frame with the name of 
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FRAME 2 


——— 








the town or country you visited, unless you happened to 
spend your holiday at LLANFAIRPWLLGWYNGYLLGOG- 
ERYCHWYRNDROBWILLANTYSILIOGOGOCH, in which 
case, you'd better save these sheets for next time, and arrange 
to go somewhere else in future. 

Shoot the first frame with a fade-in and hold it for about 
four seconds. Cut, or make a quick dissolve, to frame 2 and 
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The author's home-made animation 
bench holds a Bolex 16 and incor- 
porates the Bolex Rack-over Parallax 
Compensator, permitting accurate 
lining up and focusing through the 
lens. 


Titler Becomes 
Animation Bench 


Even if you've no intention of ever doing any anima- 

tion—in which case, of course, we hope you're 

ashamed of yourself—you’ll find our contributcr’s 

miscellany of ideas a joy. But much better to have 

a shot at it, so that you can use his title designs 
in the centre pages. 


By STUART WYNN JONES 


YOU may consider that “becoming” is hardly the 
adjective you would choose to describe a titler; 
but with a little ingenuity one can use most titlers 
for making animated films, and when you do that, 
the experts start referring to the structure as an 

“‘animation-bench”—hence the headline. Okay? 

The main difference between ftitler and anima- 
tion bench is that some form of registration pins 
must be fitted to hold the different drawings in 
position. Animated drawings can, of course, be 
done on a variety of materials, and if they’re 
drawn on fairly stout card or paper it may not be 
necessary to fit a pressure-plate to hold them flat. 
If you’re using the orthodox method of painting 
on “cel,” however, it is essential to use a glass 
pressure-plate to prevent the “‘cel” from cockling 
and reflecting a distorted image of the lamps into 
the lens. 

It would be possible to devise some method of 
holding a suitable glass plate in a vertical position 
in the ordinary horizontal titler; but it is far more 
practical to use the titler itself in a vertical 
position, so that it is the drawings and pressure 
plate which are horizontal. The weight of a 
piece of glass is then sufficient to hold the ‘‘cel”’ 
flat and the camera-operator can manage with 
fewer than three hands. He’ll find quite enough 
to do with two without having to hold a piece 
of glass up against the drawings. Perhaps he 
could use his feet? No, it really will be easier to 
fix the titler in a vertical position, even if it means 
a bit of jiggery-pokery with G-clamps, bent wire 
and old rope. 

If you don’t possess a titler, never fear—all is 
not lost. All but the most expensive titlers have 
their limitations, anyway, either of size or 
flexibility of operation; and a titler is something 
which most amateurs can quite effectively con- 
struct for themselves. Practical cabinet-makers 
or mechanical engineers will not require any 
advice; on the other hand, if, like the author, you 
are only capable of the crudest caveman-era type 
carpentry, you may be encouraged to note from 
the accompanying photos that a fairly efficient 
device may be made even by a workman who is 
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only capable of working by a simple Rule-of- 
ouch-that-was-my-Thumb! 

The particular. structure shown here has “‘just 
grow’d” from a simple horizontal titler in which 
a wooden camera-cradle slid along two wooden 
runners. This gave jerky tracking shots, and it 
has now been rebuilt as a vertical animation 
bench, with a counter-balanced camera-cradle 
sliding on two tubular metal bearings. The cradle 
is made as wide as possible to minimise wobble, 
and the main frame is bolted to angle-brackets 
fixed to the wall for extra rigidity. 

The peg-bar with registration pins is made of 
Meccano parts, slides on an alloy-angle runner 
and is held in position by two highly ingenious 
spring-loaded retaining clips. (What d’you 
mean—They’re just clothes-pegs!—well yes, 1 
suppose they are really.) The pressure plate is a 
piece of glass which is held in position during 
shooting sessions by a hinge of adhesive tape. 
Lighting is by ordinary lighting units which can 
be placed in the most convenient positicn as 
required. 

This animation bench gives good tracking 
shots and “East-West” pans, but (unfortu- 
nately ?) has no facilities for “North-South” pans. 
It would be possible to devise some system of 
moving the complete peg-bar and background- 
board unit by means of another screwed rod at 
right angles to the one that drives the background- 
board; but life is too short and “N.S.” pans are 
too infrequent. 

You will be able to judge the quality of work 
which can be done with this sort of set-up, when 
you see the cartoon film, Raving Waving, one of 
the award-winning films in this year’s A.C.W. 
competition. It was filmed at this animation 
bench. 


New Readers Start Here 


AREADER has confessed that, although this column 
has inspired him to consider taking up animated- 
film making, he is constantly frustrated by the 
frequent use of a certain number of incompre- 
Do not 


hensible words. Courage, cartoonists! 








Those of you who can scrape together 


despair! 
two shillings and sixpence can now get a simple 
booklet which will give you in easily compre- 
hensible form the necessary basic knowledge of 
cartooning terms and techniques. 

One of the latest volumes in the admirable 
Cinefacts series, published at 2s. 6d. each by the 


Cine Club Nights’ Entertainment 


“| TELL you it can’t have been out of focus,” 
said our Cameraman. Ne checked everything 
with a tape that night. It sust be the lens.” 

“It's always been sharp enough when I’ve 


used it,”’ said the owner, a friend of our Author. 
“At f/1-9?°" asked the Cameraman. 
“Yes,” said the owner, but clearly the Camera- 


man was not convinced. 
The fact is that the rushes were bad, and we 


were trying to trace the fault. “Well, whatever 
it is,’ said our Director, “‘it’s no . . .”’ he looked 
at the ladies * good,” he said. “It’s not like 


If it’s out of focus it 


ss 


the old days, you know. 
won't get far in the Ten Best now. 


“Well, I said at the time we were taking a 
chance,”’ our Cameraman insisted and indicated 
a wit: “As he said, the lens wasn’t wide open 


it was practically unscrewed.” 
“All the same,” said our Director, “you're 
not trying to pretend that would happen.” 
“What?” asked the Cameraman. 
“That mess we saw,” said our Director bluntly. 
Clearly our Chief Cameraman knew that his 
position was at stake. His honorary accolade, 


as someone put it later, had slipped until it 
hung by a hair. 
“Look,” said our Camerman, “you know as 


well as I do that the bigger the aperture, the less 
the definition. Well, I’m telling you that with 
that camera, and with that lens, and at that 


aperture 
**But,”’ said our Director, * 
the exposure. 


“we are not disputing 
The question is, was it in focus?” 





Unsto 
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The registration pins are attached to a peg-bar 
which can be moved along an alloy-angle runner. 
The background-board can be moved independently 
for pan shots. It runs on tubular bearers and is 
driven by means of a threaded rod. 


Fountain Press, is “The Animated Cartoon” by 
John Daborn. It gives details of all the necessary 
materials and equipment required. It suggests 
suitable application of animation, and outlines 
the methods of various cartoon techniques. 
Anyone who is toying with the idea of going in 
for animation would be well advised to bang 
down his two and a bender for a copy of 
“The Animated Cartoon.” 

We were slightly surprised to notice that the 
diagram of the animation desk shows the 
registration pins at the base of the drawing board. 
In this position they’re bound to get in the way of 
the animator’s hand. Animating is difficult 
enough without putting unnecessary obstacles in 
the way! We maintain that registration pins 
should be at the head of the drawing board. 
There doesn’t appear to be any valid reason for 
putting them at the base; but this is a very minor 
cartoonist’s carp. 





A week-end residential course for amateur movie makers 
will be held at Missenden Abbey, Great Missenden, Bucks., 
from Friday evening, 11th July to Sunday afternoon, 13th 
July. The practical sessions will be under the guidance of 
George H. Sewell and W. Hugh Baddeley. Among other 
4.C.W. personalities who will contribute to the lectures and 
demonstrations are Stuart Gore and Brian Tucker. T 
Peter Hadingham will also take part. Details from the 
Warden, Missenden Abbey. 


pped 


“Surely I don’t have to explain it in words of 
one syllable! The depth of focus was too 
critical.” 

“You used a tape?” 

“IT set the focus given to me.” 

“Now we come to it,’ said our Director, 
puffing at his cigarette as though it was Sherlock’s 
pipe. “Who took the distance?” 

“That,” said our Cameraman, loyal to his 
team, “‘is beside the point. Even if you had taken 
the measurement yourself,’ he said to our 
Director, and he sounded as though he spoke of 
impossibilities, “‘there would still be an error.” 

“Why ?”’ asked someone. 

“Because of the simple fact,’ said our Camera- 
man, now scenting victory and becoming 
portentous, “that stopping down reduces rays 
entering the lens near the periphery. It therefore 
increases not only the degree of definition but 
also the depth of focus.” 

“Why?” said the questioner, revealed now 
as the young gentleman of modern appearance. 

**Because it does,”’ said the Chief Cameraman 
rather huffily. 

“So it happens,’ 
me, I got an inquiring mind.” 
opened his mouth. “And no granma, 
newest member, “Well! Why? ” 

Our Director tried to stay with the rushes. 
“It isn’t relevant .. .”’ he began, but Lights was 
away now. “It all hinges on the fact that light 
is slowed up when it passes through glass,” 
he said. That silenced even our Director. 
“Yes,” said Lights gazing about him and repeat- 


By D. LEGGETT 


* said the Young Gent, “‘but 
The Author 
* said the 
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ing himself for effect, “light is slowed up when it 
passes through glass. That is why a lens makes 
light waves change shape. For instance, a 
spherical object wave concentric with the surface 
of a convex spherical lens reverses to a spherical 
image concentric with the lens surface.’ 

“But I thought convex lenses turned every- 
thing upside down,”’ muttered the Art Bloke. 

“They do,” said Lights, “‘they do, but at the 
moment we are only considering wave shapes. 
Now most of this began with Huygens in the 
sixteenth century. He pointed out that, given a 
wave surface, subsequent waves could be ascer- 
tained by drawing concentric circles on the wave, 
the subsequent wave being tangential to all the 
circles drawn.” 

“What,” said the Art Bloke, “has this to do 
with depth of focus?” 

“I’m coming to that,”’ said Lights. 

“Brother! From the sixteenth century?” 
asked the newest member. 

“All right,” said Lights, “‘to cut the theory, the 
net result is as the Cameraman says. In any 
lens aberrations are greater with lights passing 
through the periphery of the lens.” 

‘*The words!”’ said the new boy. ““The words!” 

“An aberration,” Lights explained, “‘can be 
one of four types. There is spherical aberration, 
coma, astigmatism and distortion. They each 
alter the object wave in a distinctive manne 
For example, a point source of light culleting 
spherical aberration would produce a round 
diffuse image. From a coma would come...” 

“Quite,” said our Director, now fully re- 
covered. ‘‘So it looks as if we'll have to leave the 
problem unsolved. But next time we'll have 
enough light to stop down to f/50. That should 
satisfy you.” 

“Oh, you can stop down too far, you know,” 
said Lights. Our Director appeared to struggle 
with serpents within him. Purple veins appeared 
on either side of his forehead. ‘But that’s quite 
right,’ Lights assured him, “you can lose 
definition. Diffraction becomes critical around 
f/64.”” 

**F/64!" our Director almost whimpered, and 
a shuddering breath escaped him. 

“That’s it!’ said the Young Gent. “That’s 
all I need. Hey, buster, first you say make the 
hole stopped up . 

“Stopped down,” ’ said Lights. 

“O.K.! So the hole is smaller. But now it’s 
don’t, it won’t. And what’s with this f/64, 
anyway. I’ve never seen that.” 

“Exactly!” said Lights. “That’s perfectly 
right. You can see the effect by looking at Venus 
through a pin hole.” 

“To use the vernacular,”’ drawled a wit look- 
ing at the Young Gent, “that sure would be a 
distractin’ diffraction.” 

‘“Well,”’ said the Young Gent, “‘and who asked 
you to peep?”’ The wit was silent. 

““Anyway, you know what I mean,” Lights 
hastily continued, “the pinpoint of light pro- 
duced changes to something looking like 
halation. As for f/64—I will admit that we 
rarely come across it. But the rest is quite simple, 


providing you know the basic theorem.” 

“Which is?’’ asked the new boy. 

“The distance of the front principal focus from 
the lens multiplied by the distance of the rear 
principal focus from the lens equals the square 
of the focal length,”’ said Lights, triumphantly. 

We were abashed, but not for long. “You 
know,” said someone, “if he keeps this up we 
will have to enter him for a Royal Photographic 
Society Fellowship.” 

**Perhaps,”’ said Lights, “I had better explain 
it this way. Imagine you have a camera with a 
through-the-lens focusing device containing a 
screen, the whole lot being rigidly mounted. 
You also have a friend with a surveyor’s pole.” 

“Will any other nationality do?’ asked a 
punster. 

‘‘How do you mean ?”’ replied Lights. 

‘All his friends only know Englishmen, Irish- 
men and Scotsmen,”’ said the Young Gent. 

“T don’t understand,”’ said Lights. 

“True.” The younger member was cryptic. 
“So we have the feller with the perch. What 
then?” 

“Oh!” said Lights, “Yes, well! He walks 
away from the cameia for more than SOft. 
You focus on the pole. He walks towards the 
camera until the point is found where the pole is 
just in focus. That’s the point at which infinity 
focusing finishes. Now he walks towards the 
camera until the pole goes just out of focus. You 
move the screen to bring him back and measure 
the distance the pole has moved and the screen 
has moved. Then he moves forward again until 
the pole is just out of focus. Again you measure 
the distance. Again he walks forward and again 
you measure. Again . 

“Stop!” said our Author. “In the name of 
composition, stop! Do you really know where 
you’ re going?’ he demanded of Lights. 

*“*Smack into the camera from the sound of it,” 
said the precocious young man. 

“Of course I do,” said Lights. “It’s simple. 
You repeat the whole thing—this time with a 
greatly reduced aperture.” 

“Something under f/64 I suppose,’ suggested 
our Director, bitterly. 

‘“‘Now,” continued Lights, undaunted, “if 
you compare the distances you moved the 
focusing screen each time he moved out of focus, 
you will find that for the higher stop number : 

“The distances are greater,” some of us 
chorused, and “Why are they?’’ demanded the 
young man, his thirst for knowledge apparently 
unquenched. 

Lights reddened. “‘I didn’t start all this,” he 
said. 

“But you prolonged it.’” Our Director sounded 
spiteful, ““Well, why does it happen?” he de- 
manded. “Why is distortion, coma and astig- 
matism reduced by stopping down? Why is the 
depth of focus increased ?”” 

We all waited upon the answer. Lights 
gulped. He took a clean handkerchief from his 
pocket. He said, as he put it back unused, 

“I’m sorry. I haven't got that far in the book 
yet,” and he smiled at us, nervously. 
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HOW TO TEST YOUR GAMERA 


Earlier instalments of the series, Your Camera: 


happens when you press the button, and have dealt with lenses, 
motors and viewfinders. 


plates, claw mechanisms, spools, chargers and magazines, 


BY W. H. ROBERTSON 


if you have read the articles in this series about how 
the camera works (and the things that can go wrong!) 
perhaps you are now looking at your own camera 
with new eyes and possibly some fear that all is not 
as well as you thought it was. Perhaps you bought 
it second-hand from a reputable dealer (never go to 
the other sort!) about a year ago and have exposed 
a number of films to your complete, or almost 
complete, satisfaction. Could they have been better, 
steadier and clearer? Could they have been sharper, 
or less grainy . and so on, and on, and on? 
What, if anything, can you do to find out? 
Quite a lot, if you are prepared to find the cost of 
fine grain black-and-white film. First of 


one slow, 7 
you must examine the instrument for 


all, however, 


What to Shoot ... 


general view, exposed to the meter, of 
perhaps the garden, with some salient objects, such 
as chimney pots, just inside the two top corners 
and flower pots in the bottom ones. 

2. The same shot, one stop less 
indication. 

3. Ditto, one stop more. Be careful with these 
settings—there may be backlash in the iris control. 
lt is a good idea to get into the habit of always 
setting the aperture from one direction. You can 
preface the adjustment by always turning the control 
to the smallest aperture and opening up from there, 
or to the largest aperture and always closing down 
from it. Either procedure (but not both!) will 
cancel out the backlash, if any. 

4. Pin, paste or otherwise support a sheet of 
newspaper on a wall, and set the camera up square 
to it at minimum focusing distance, say, 12 inches. 
Open up to full aperture and shoot a few inches 
when the light is suitable. (Do not stop the lens 
down.) 

5. On a rough brick wall, make a vertical white 
chalk line and set the camera up at 45 deg. to the 
wall and fairly close, at an accurate distance as 
noted on the focusing scale. Shoot a few more 
inches at full aperture. 

6. Set up a title card and, using normal lighting 
and exposure, try the parallax-defeating tip given 
last month. 

. Take the camera off the tripod, cap the lens 
and walk about in brilliant sunshine with it. Let 
the sun get at every part of it, shine into every hole 
and corner you can find, and move the camera 
about all the time. Do this for a few minutes and 
then run off about eighteen inches without removing 
the cap. 

8. If the lens is removable, take it off and let the 
sun shine in on to the shutter for ten seconds or so. 
Replace the lens, cap it, and run off another few 
inches. A drastic test, this one, and while you are at 
it, you can see whether the shutter has stopped in the 
fully closed position. 

9. Fit hoods to your filters and supplementary 
lenses, if they have not already got them, and take 
a shot with each in turn of some bright subject 
which enables you to work at a moderate aperture. 


1 A 


than meter 





the How and the Why, have explained what 


shutters, gates, pressure 


visible signs of inefficiency; look at the lens and 
its mount for bright edges and corners where 
reflection can take place and touch them over 
carefully with dead black paint. Having satisfied 
yourself that, as far as you can see, everything is 
O.K. and the camera runs reasonably sweetly, 
without bumps, clonks or rattles of any description, 
load the film and prepare for action. 

The test will take some time as you will on occa- 
sion have to wait for the right conditions, and every 
shot must be taken with the camera on a firm 
tripod. You will also need a photo-electric exposure 
meter—you should have one, anyway, especially 
if you use colour. The shots need not be taken in 
any particular order. 


and Why 


much the same as 
the chimney 
? If 


1. This will be a normal shot, 

we have had before, but what about 
and flower pots? Are they in the right places: 
they are not, the viewfinder is out. 
2 and 3. These may puzzle us, because automatic 
compensation in processing will have evened them 
out and they may look the same as test 1. But do 
they? Perhaps 2 or 3 looks better than No. 1—have 
better contrast, less grain, a more stereoscopic look. 
If they have, your meter was set wrong and you have 
been relying on compensation to make the best of 
what is really a bad job. If you set your meter to 
line up with the best shot, all your future black and 
white work will be better. This only means re- 
setting the meter to compensate one stop in the 
required direction. 

This was taken to check the definition of the 
lens and may fall off in the corners because the 
projector lens is none too good. We will have another 
look at this later. Are the whites clear whites and the 
blacks good rich ones? Further evidence for answers 
to tests 2 and 

5. This was done to check the lens setting. Is the 
chalk line and the brickwork around it the sharpest 
part? If they are not, the focusing scale or lens 
setting is not all it might be. 

6. Here the result will speak for itself! Careful 
consideration will show you which way to adjust your 
camera on the titler next time you use it. Permanent 
guide steps and packings are worth fitting. 

7. This should be a dead black length of film. 
Any light flashes or streaks indicate that light is get- 
ting into the camera somewhere. Cut this length out 
and thread it into the camera as nearly as you can to 
the position it occupied during the test. The spot or 
blur of fog will show where it was getting in. 

This tests the light-excluding efficiency of the 
shutter. If it is a really good one, you won't be able 
to find the frame concerned. It will be as black as 
the others. There may, however, be slight fog and 
this will act as a warning not to remove the lens and 
let the sun shine on the shutter. 

9. This was done to see that none of the hoods 
was long enough to cut corners off the picture. 
If no shadow occurs in any corner, they are O.K 
If shadows do occur, the guilty hoods must be short- 
ened a little. 
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10. If the camera has variable speeds, set it up 
on a normal subject, with a cloudless sky, and 
check the exposure with your meter. Let us assume 
that at normal speed the aperture required is f/11. 
Set the aperture to f/16 and the speed control to 
8 f.p.s., and shoot a foot. Then shoot a further foot 
at each of the following settings: f/11 and 16 f.p.s., 
f/8 and 32 f.p.s., f/5-6 and 64 f.p.s. (We shall do 
this test again, together with another, when we 
ye a colour film in, and for a different reason.) 











. Set the camera up indoors so that an electric 
light ‘bulb of 60 watts or so is visible in one corner 
ot the finder—it should be well inside it—and shoot 
a few inches with the lamp switched on. Use an 
unshaded lamp, which can be either plain or frosted 

it does not matter which. 

12. Go out in the late afternoon when the sun 
is low and find a subject that looks interesting 
against the light. Set up so that ‘the sun’s rays, 
shining into the hood, are cut off before they reach 
the lens itself, and shoot a foot or two. 

These shots will tell us a lot when we come to 
examine the film, and although the colour tests 
cannot be made at the same time, we will include 
them here for the sake of completeness. 

13. With a colour film, set up under sunshine 
and a cloudless sky and carefully check the exposure. 
it may be f/8. Shoot a length at one stop less 
(f/11), at half a stop less, at f/8, at half a stop more, 
and at f/5-6—five shots in all. The cloudless sky is 
necessary, as the presence of clouds will change the 
exposure required; and if they are moving, it will be 
changing all the time—not much, perhaps, but we 
may as well have things as right as we can get them. 
Any doubts in our minds when projecting the 
results will negative the tests. 

14. Repeat test No. 10. For this repeat, the normal 
exposure will probably be f/8. It it is, shoot a foot at 
each of the following settings: f/1l and 8 f.p.s., 
f/8 and 16 f.p.s., f/5°6 and 32 f.p.s., f/4 and 
64 f.p.s. 





10. This was done as a test for steadiness. The 
exposure should be the same throughout; only the 
speed of any action in the subject will change. Are all 
the shots equally steady? If they are, the gate and 
claw gear are in very good condition. You may have to 
project this sequence several times in order to find all 
the faults init. In studying all these results, the matter 
cf steadiness should be watched and assessed as 
explained in detail in *“Claws and Effect” (August 
1957, issue). 

11. A test for flare within the lens. If a secondary 
image of the bulb appears in the corner diagonally 
opposite the original image, the lens has a tendency 
towards flare, and you should remember this when 
shooting similarly illuminated subjects of extreme 
contrast. 

12. This will find reflections off the lens mount and 
will tell you how well your lens will work under the 
worst possible lighting conditions. It may also confirm 
Test 11 by showing odd patches of fog in all sorts of 
odd places. But if you always get odd patches of fog, 
the trouble is almost certainly explained by Test 7. 
In some cases only careful assessment of the whole 
test series will lead to a solution. 

13. This, like 1, 2 and 3, will tell you whether your 
meter is set right for the film and may be very illuminat- 
ing. indeed. No two cameras run at exactly the same 
speed, no two makes have exactly the same shutter 
opening time, and no two lenses have quite the same 
light transmission. Many people simply set their 
meters as recommended by the film maker and leave 
it at that. This test will show what a difference even 
half a stop can make to your particular screen result. 
If one of the exposures other than that indicated by 
the meter looks better on the screen, adjust the meter 
to suit, and all your future colour shots will be 
improved accordingly. 

Except for the speed of any action in the subject, 
all these shots should look exactly the same. If they do, 
the marked speeds on your camera are accurate, but 
if some are too dark or too light, when compared with 
the 16 f.p.s. part, exposures must in future be adjusted 
accordingly. 


Further things about your camera which these tests may reveal are discussed in next month’s final article, 


TIP TOP PRESENTATION 


WANT to learn how to mount a good outside the auditorium, 


show? Then ask the Crawley Film fact quite steady. 


Unit. Their Ten Best presentation situated window provided a port. The 
10ft. picture at 
three weeks before the show: repro- 90ft. No. 2 tabs (there were two sets) 
ductions in the local paper of drawings were drawn across the screen at the 
of the Ungle-Wungle from ‘“Watch end of each film and coloured lighting 
the Birdie,” a display (later removed suitable to the mood of the following 
to the theatre foyer) in the whole of film faded up as the curtains closed, 
one shop window in the New Town. fading out as the first titles appeared. 
Among the very appreciative audi- 
by a local florist; another local trader ence of 350 was the Chairman of the 
stocked the specially erected confec- Urban District Council. 
fied success both in the standard and 


was heralded by a publicity campaign 34in. lens gave a 


Stage decorations were supplied free 


tionery kiosk 


To ensure that the projector beam variety of the films and the presenta- 
was well above the heads of late tion,” said the**Crawley Courier.’ But 
arrivals, the 750 watt G.B. 626 was the Unit make films as well as show 
perched on what looked to be a_ them (their drama, 
precarious arrangement of tables wonan A.C.W. “Oscar” 





“Two Friends,” 


but was in 
conveniently 


“An unquali- 


in 1953). 

















take-up reel 


Tape to recorder 


Tape from recorder 


capstan 


Cut-away view of Bolex Synchromat unit 


AFTER Our diversion to describe the Gramdeck and 
the construction of a home-made strobe wheel, we 
return to our main theme with an examination of the 
characteristics of the other remaining tape-length 
measuring sync. devices of Class 4. These devices 
offer primarily automatic maintenance of sync. 
and, in some cases, the facility of being able to stop 
and start again in sync. Sync. accuracy is sufficient 
for many types of amateur films, and good enough 
for interchangeability. Commercial equipment is 
available at reasonable cost, and construction is 
often simple enough for the home workshop. A 
variety of designs has already appeared in these 
pages. 

In sound track compilation, substantially the 
same methods are used (separately or in combina- 
tion) as have already been described for Class 3, 
with the additional advantage that editing on the 
bench by tape length measurement is also possible. 

Direct Coupling. There are three possible 
variants of this, the first being to link projector 
mechanism and recorder capstan mechanically. This 
is satisfactory provided the projector motor will 
vary speed with applied load. The usual variable 
speed projector motor has this type of characteristic, 
hence can be controlled by the more stable speed 
tape recorder motor without strain, provided its 
speed control resistance is suitably set. While in 
principle the only additional equipment needed is 
a flexible shaft coupling, in practice, because tape 
recorder manufacturers have developed their equip- 
ment without thought of cine needs, connection to 
the capstan shaft is difficult, if not impossible; and 
even if achieved, capstan r.p.m. usualiy demands 
an odd gear ratio to the projector, in order to 
obtain standardised tape and film speeds. 

Direct coupling has the advantage of fully auto- 
matic Operation, starting in sync. from standstill, 
and the use of the tape recorder alone to avoid 
projector noise during track compilation. However, 
any sync. correction during projection requires a 
differential gear-box in the coupling link, or 
simpler—a clutch operated by either of two buttons, 
which are also arranged electrically to make the 
projector go faster or slower. The method is now 
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Special plug on projector 
connecting control resist- 
ance in series with motor. 
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largely superseded by the “loop” synchroniser type 
of device which has useful additional advantages. 

The second type of direct coupling uses the pro- 
jector motor to drive the tape deck. The early 
Scophony-Baird Cine Soundmaster employed this 
vx as did the Add-on tape unit described in 
a0. for August 1950. This latter unit used a 
prc er type governor for speed stabilisation. 
The modern version is the Zeiss Moviphon, which 
is a complete tape deck and amplifier driven by the 
constant speed motor in the Movilux projector. It 
is quickly set up, as it couples directly on to the 
back of the projector. 

The main advantage of the method is that sync. 
is automatic, and unlimited stopping and starting 
is possible for track compilation. On the other 
hand, any loss of sync. during projection cannot be 
corrected without stopping. The tape unit cannot 
be run without the projector, to avoid projector 
noise. 

The third variant of driving the projector from 
the tape recorder is obviously not very practical 
owing to the heavy loading of the intermittent 
mechanism. It is quite possible, however, for 
editing, to drive an animated viewer from a tape 
capstan, not necessarily the one on the tape recorder 
because of the odd gear ratio problem, but an 
auxiliary of calibrated diameter. The standard 
2:388in. diameter strobe whecl is very suitable if a 
small rubber pinch wheel is added to increase tape 
friction. To pull the film through the majority of 
viewers, a sprocket attached to the strobe wheel 
shaft is also needed 

Differential Synchronisers. These include units 
such as the Bolex and Noris Synchromats, the 
Eumig Phonomat and the Celsonic. In all these, in 
essence, a differential gear box is connected between 
film projector and sound recorder. When any 
difference in speed occurs, the box gives an output 
which is used to control the speed of the projector 
and make it follow the recorder. This idea is by 
no means new—it has been used in various forms 
since about 1910. Ideally the projector speed is 
controlled, as small f.p.s. changes are not visible, 
whereas the slightest tape speed variations are 
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audible. But if done slowly enough, sound speed 
variations are not noticeable (as demonstrated by 
the latest two-motor version of the Cometson 
8mm. stripe projector). 

The general scheme of a loop synchroniser is 
exemplified by the diagram of the Bolex Synchromat. 
A flexible lead (f) from the inching knob of the 
projector is led down to an 8/1 reduction gear box 
driving the auxiliary capstan (e) at 2 rev. per second. 
Two sizes of capstan are available for 3#in. and 
74in. tape speeds. The rubber pinch roller gives the 
capstan a tight grip on the tape. The tape loop (b) 
moves the idler arm (c), which operates the wiper 
of the auxiliary projector speed control resistance. 
For starting, the tape loop (b) is drawn taut so 
that the wiper comes off the resistance at the left 
hand end. The motor circuit is thus broken until 
the tape recorder is started, since by means of a 
two pin plug and a special closed circuit socket 
fitted to the projector, the auxiliary speed control 
resistance is connected in series with the main 
projector speed control resistance. 

Also embodied in the factory-modified projector 
is a relay which switches on the lamp only when 
the motor has started, thus making it impossible 
for the lamp to be on without a cooling draught. 
Speeding up of the projector tightens the tape loop 
and increases the auxiliary resistance, slowing the 
projector and vice versa, until a stable, steady 
position is reached. 

The Noris Unit is almost identical with the Bolex, 
except that the flexible shaft revolves in the reverse 
direction, and the auxiliary resistance is 500 ohms 
instead of 90. The Eumig Phonomat is similar in 
principle, but is built on to the side of the P.8 
projector. Mechanical coupling and_ electrical 
connections are all internal. A counter is included 
for cueing (for some reason this has been omitted 
from the Imperial projector). The tape recorder is 
stood behind the projector and the tape looped out, 
through the Phonomat, and back to the take-up 
reel. Synchronism can be adjusted on the Syn- 
chromats while running by momentarily releasing 
the tape pinch roller and with the other hand 
moving the tape operated resistance arm to alter 
projector speed as required 

The Celsonic unit (no longer in production) 
should be regarded as a form of direct coupling 
which uses a differential gear box in the link to 
control the projector speed electrically. This over- 
comes problems of mechanism strain and allows 
the use of almost any make of projector. Syn- 
chronism can be adjusted while running by control 
of the special gear box. However, the fact that the 
unit operates with the tape recorder capstan and 
not an auxiliary one, introduces certain disadvan- 
tages in connection with lip-sync., as we shall show 
later. 


Right: to avoid ambiguity, the film start mark should come 
aperture of the gate. Below: some firms have suggested that a sync. mark 
should be made on the recorder 11.5cm. beyond the magnetic head, but 

again to avoid ambiguity—a tape mark placed directly opposite the head 


would be preferable. 
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One of the principal disadvantages usually held 
against the mechanical link is that projector and 
recorder have to be placed together. There is 
no reason, though, why the link should not be 
replaced by an electrical Selsyn or ‘““M” motor 
system. Magslip transmitters, either 2in. or 3in. 
diameter, are usually available surplus, and two of 
these connected together and to a 50 volt 1 amp. 
50 cycle transformer are very neat and have sufficient 
power for most purposes. The ‘““M”’ motor system, 
described in detail in A.C.W., Jan./Feb. 1957, is 
also suitable, especially for a ““Loop” synchroniser, 
as there the step motion cannot cause tape speed 
flutter. 

Electrical Coupling. This refers to purely 
electrical sync. methods involving contacts or com- 
mutators. Besides allowing separate locations for 
projector and recorder, they have the advantages of 
simplicity, economy, minimum mechanical loading 
and sync. adjustment while running. On the other 
hand, with present designs, starting in sync. requires 
care, and if projector speed alters excessively (e.g., 
during warming up), sync. can slip by one or more 
rotations of the commutators. Similarly, if either 
film or tape breaks, sync. is lost, unless numerical 
counters for checking are fitted. 

The Bauer Synchroniser is of this type and is built 
into a box to stand beside the tape recorder. Cap- 
stans for 74in. and 3iin. tape speeds are available. 
Provision is made for starting the projector auto- 

matically, as soon as a foil contact on the tape 
reaciics a two-contact guide pillar leading the tape 
on the capstan. This facility permits of the 
desirable feature of starting the introductory music 
before. the picture appears on the screen. A manual 

“start” button is fitted and two further buttons are 
provided for momentarily speeding up or slowing 
down the projector should sync. be lost for any 
reason. 

The commutator system has been described in 
A.C.W. both for S.O.D. and for tape (December 
1953), and for completeness the basic circuit is 
reproduced here. If both commutators are rotating 
at exactly the same speed, and one leads or lags 
behind the other by 90 deg. (relative to the brushes), 
then power is fed through to the projector motor 


opposite the 
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circuit of loop synchroniser, with relay for switching 


on projector lamp automatically. 
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of the time. The projector speed 
control resistance is set initially to obtain this 
condition as nearly as possible. If, then, the 
projector speeds up, the pulses shorten and less 
average power is fed to the motor, slowing it until 
a new position of equilibrium is reached. A con- 
verse process occurs if the projecior is too slow 
to start with. The push-button switches bypass the 
commutators and completely close or open the 
motor circuit to advance or retard the film. 

Although it does not allow of introductory 
music (unless there is a long leader on the film), 
one method of starting with ‘this circuit is to place 


for 50 per cent. 


“start” marks on each commutator so that they 
can be set with the circuit to the projector motor 
broken Then as soon as the tape is started, the 


projector follows suit. 

Interwinding. The interwound film and tape 
system (A.C.W., November 1955) seems a very neat 
idea, but unfortunately requires either film or tape 
to run at non-standard speeds. Although perfectly 
suitable for home use, films made on it cannot easily 
be exchanged, as no commercial apparatus is avail- 
able and they cannot be shown with other types of 


French Clubs Celebrate 
CONGRATULATIONS to the French Federation of Cine Clubs 
which celebrated its 25th anniversary with a gala film show 
at the Palais de Chaillot on 9th May under the patronage of 
the President of - Republic. The Committee invited Great 
Britain to be represented with a film and suggested Fun and 
Fantasy, the now | tate ous 1.A.C. prizewinning film which 
was seen by the French at last year’s UNICA Festival. 

H. W. Wicks, the B.A.C.C.C.’s ambassador at large who 
has introduced British amateur films to many countries, 
represented the Council. Earlier, he had visited the President 
of the Dutch Federation and sat in on the jury sessions for 
their annual competition. “In all the discussions I have had,” 
he says, “I get the feeling that this country is still looked up 
to as a leader, but they sometimes wonder why we do not 
make use of our leadership.’ 

The French Federation has recently issued a warning to 
amateurs about participating in television enterprises 
Television Newsreel there is seeking amateurs in each district 
who will act as ““correspondents”’ for the cost of film stock 
and a royalty of 400 francs a metre (about 2s. a foot) for 





standardised sync. equipment. The system is an 
excellent one for projection sync. and for compila 
tion, as it allows length for length editing and can 
be used with an animated viewer. It is with regret 
that it must be rejected mainly on the issue of non- 
interchangeability. 

Accuracy. The sync. accuracy of tape length 
measurement systems depends on the diameter of 
the tape capstan and the stability of the dimensions 
of the tape itself. As regards diameter, an error of 
only one-thousandth of an inch in a lin. diameter 
capstan will result in about 2 seconds change in 
30 minutes. Figures for the capstan dimensions and 
manufacturing tolerances of some commercial 
sync. units have been obtained, and so far these show 
reasonable agreement. Errors between units of one 
make should not exceed about 2 seconds (at 
74in. per second) and between different makes about 
8 seconds per 30 minute film. 

Some makers have stated that, using the same 
equipment, it is normally possible (with standard 
tape, not long play) to hold lip-sync. from one end 
of a 400ft. 8mm. reel to the other. Reports of lip- 
sync. films being shown for many days at exhibitions 
would suggest that, once a tape has settled down 
dimensionally, the effects of temperature and 
humidity are not very large. But, as is well known, 
when different equipment is used, sync. does not 
stay put, even when capstan diameters are identical. 
Tests have suggested that this is also often due to 
widely varying tape recorder take-up tensions. A 
range of between | and 6 oz. has been measured, 
and as tape will elongate about 1/2000 per oz. 
tension, errors of up to about 5 seconds can occur, 
since the tape will be in a stretched condition as it 
passes over the length measuring capstan. 

The sync. units themselves do not introduce 
much extra tension. For example, the Bauer 
commutator unit requires only about 1/7 oz. to 
turn it, while the resistance control arm of a 
Synchromat needs only about 2 oz. for operation 
and this is more or less balanced out, anyway, by 
the recorder take-up tension. 

Variation of position of starting cue marks on 
film and tape will also affect sync., although the 
errors will be small compared with those already 
mentioned. To avoid mistakes, we recommend 
marking the film where it should be placed opposite 
the aperture in the gate, and the tape where it should 
go opposite the head. The projectionist can then 
pn without ambiguity, work out any other 
positions he may prefer, or use the suggestion 
(offered commercially) of a tape sync. mark 11-Scm. 
beyond the head. Obviously, accuracy can never be 
made reliable enough for really tight sync., and for 
this other methods must be used. 


everything televised. The Federation points out that partici- 
pation in the scheme might bring repercussions from profes- 
sional circles and that the threat to amateur status involved 
might result in restrictions to the amateur’s freedom both in 
taking and showing films. 


New Specto 8mm. Projector 

THE INTRODUCTION of a new Specto projector is an event 
worthy of note, and the new Specto 8 is all the more inter- 
esting because it departs completely from the original basic 
Specto design that has become so well known. It is entirely 
in keeping with the modern trend of design of projectors for 
the home: the mechanism is built on a die-cast panel fitted 
into one-half of an attractively shaped moulded wooden 
case with two-tone leatherette covering. The cover of the 
case protects the mechanism during carrying and storage. 

A 500 watt prefocus lamp of mains voltage is used, and 
the machine works from a.c. or d.c. mains of 210 to 250 
volts. There is provision for fitting a Specto Speed Con- 
troller for easy synchronisation of film with a tape-recorded 
commentary. A full test report will be published in due 
course. The new model is priced at £32 10s. 


170 


A Movie Maker’s Diary 


By DENYS DAVIS 


2nd April. I was interested to read last month 
that the Erimus Research group have made a film 
based on my “Let’s Make a Film” competition 
idea. Of all the cine schemes I have set in 
train, perhaps none was more successful than 
this competition organised on behalf of the 
Federation of Cinematograph Societies. Un- 
fortunately, the end of the contest coinciding 
with a complete change of management in the 
F.C.S., the results tended to be overlooked in 
the general shuffle. Yet nearly every time I 
visit one of the Federated clubs, someone asks 
when we are going to repeat the scheme. Now, 
some two or three years later, Erimus still have it 
in mind. 

I had been warned by the know-alls that we 
shouldn’ t get even four entries. As it was, we got 
22, all of an extremely high standard. If ag 
making is to be furthered in the cine clubs, 
suggest it is high time somebody started a 
similar scheme. Probably it would be even more 
successful, for there seems to be a gradual swing 
away from TV sets, whereas there was a rapid 
decline in the number of clubs during the year 
that the first competition took to run. 

Clubs—and the individuals in them—need 

yardsticks of comparison. We need more 

competitions for very short films made within 
precise limits. So, too, in film presentation. That 
is why I’m sorry to see that the Ten Best premiéres 
have settled into the National Film Theatre. 
Adn.ittedly, this confers recognition of the 
movement as a whole but, when presentation is 
deteriorating to the point of no return, I still 
think we need junketings in London and 
amateurs, repeat amateurs, putting on the whole 
show. 

Amateur shows need the amateur approach so 
far as atmosphere is concerned. Let us have 
good, slick presentation by all means, but 
remember that half the work—and fun—in 
putting on amateur film shows is disguising the 
dreary appearance of halls, libraries and the like. 
At the National Film Theatre comfort is taken 
for granted, while at most amateur film — it 
is sadly lacking. It needs a Planet, a St. James- 
at-Bowes or an Astral to show how it can be 
done. 

3rd April. The day had begun promisingly 
enough with a written reminder of my lecture 
engagement and a neatly drawn map to guide me 
to the hall. Then this is what happened... . 
Arrived, freshly shaved and neatly dressed, 
precisely at the advertised time. Many cars— 
all for a maternity home next door—hall in 
darkness and four people waiting outside, shiver- 
ing with cold. Three were visitors from a 
neighbouring cine club, the fourth a potential 
member making his first visit. 

Door eventually unlocked and we go into a 
small bare schoolroom chronically overlit by 
six unshaded 150 watt lamps. After the dark 


outside, the glare dazzles us. Projector and 
screen fairly soon in place, and a quick count of 
heads shows we are 13 strong. (If we had had 
any sense we'd have left at this point.) Lady 
secretary approaches with visitor’s book and 
asks if I’m a member or a guest. Sign quietly 
and let the point pass. 

Sitting on hard school room seats can be 
trying, but we make the best of it. Meeting 
eventually gets going after a not very happy 
introduction during which everyone cranes 
round to look at me in the back row. At my 
suggestion a few seats are produced and we 
make a circle of sorts. And a discussion of sorts. 
But it is all lack lustre, to say the least. 

Then the films: four of them, all 8mm. Most 
have no titles and no editing, three are much, 
much too long. It is a scrap bag because nobody 
had been detailed to lay on any sort of pro- 
gramme, so they just run whatever anybody 
happens to be able to find at a moment’s notice. 
The picture is much too big and far too dim, 
several shots being indecipherable from the back 
row. Midway through the first film, the pro- 
jector develops a grinding noise, which remains 
with it to the end of the evening. 

By the last film, the filth in the gate has mounted 
alarmingly and is accompanied by heavy blowing 
and sucking noises from the back. ‘A bright 
reader, fresh from a perusal of the pages of 
A.C.W., suggests wetting the film. But it 
doesn’t work. 

Even the members, I notice, have turned theit 
backs on these films and are chatting among 
themselves. The visitors look a little uncertain 
about it all and I am in half a mind to walk out 
during the half-hour, unedited holiday film. 
But I stick it out and then wind up the visit with 
a few polite remarks. It was, I point out, an 
unhappy experience to attend such a dis- 
organised meeting which afforded no real 





The editor of the Epsom C.S. film, “Home and Away” will 

have no difficulty in identifying this shot. The board, photo- 

graphed at the beginning of each take, specifies number of 

scene and take, date, time, location, film stock, aperture, 

Weston reading and title of film. Exposure details provide 
a valuable check for the cameraman. 
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opportunity for constructive speaking or critical 
appraisal of members’ completed films. 

In fairness, I must acknowledge that the 
chairman apologised to me twice, once in front 
of members and then privately. And he sug- 
gested that I should publish the name of the 
club to “jerk up our less enthusiastic members.” 
But it seemed to me that it was not the members 
who required shaking but the committee. As 
they were nearly all there, there’s not much point 
in spreading the name. 

Sth April. | read in the national Press this 
morning that TV programmes can now be 
stored on magnetic tape. It was inevitable that 
this invention would come sooner or later, and 
it is particularly good news that the equipment is 
British. The machine is described as “roughly 
the size of a dresser” but, no doubt, will get 
smaller in time. 

How long now, | 


Films for Home 


RECENT additions to the Esso Petroleum Company’s 
tree loan library include Energy for Europe, shot in 
ten countries—it looks ahead to the needs and 
— of Western Europe in the next thirty years 

24 minutes); Refinery at Work, a technical account 
a refining processes using live action and animated 
diagrams (24 minutes); Our Native Shore, a tour of 
the coast of Britain (29 minutes); Let’s Go For’ard, 
an account of the work of the tanker fleets (20 
minutes); and Highways for Tomorrow, indicating 
the need for better roads (14 minutes). 

Moscow and Muscovites, only just released on 
35mm. in London’s West End, is already available 
on l6mm. from Plato. This 69 minute colour 
travelogue includes scenes of Moscow’s industries, 
buildings, hospitals, shops, houses and entertain- 
ment facilities, including a visit to the Bolshoi which 
features Ulanova. 

New Central Film Library releases include Miracle 
in Java (29 minutes) directed by Geoffrey Collings. 
Sponsored by the United Nations, the film describes 
the setting up of a rehabilitation centre by a young 
Javanese surgeon, later aided by organisations for 
crippled war veterans and polio victims. 

The John Barrymore version of Beau Brummell, 
(115 minutes) made in 1924, is available from Con- 
temporary Films. Mary Astor also stars. An even 
rarer find is the Thomas H. Ince production, The 
Return of Draw Egan (60 minutes), starring and 
directed by William S. Hart. 

G.B. offer The Incredible Shrinking Man (78 
minutes), Jack Arnold’s absorbing science-fiction 
production starring Grant Williams and Randy 
Stewart. Best release from this library for many 
months is The Great Man (92 minutes), Jose Ferrer’s 
savage indictment of the world of commercial radio. 

M.G.M. have Man in the Sky (87 minutes), 
directed by Charles Crichton, an Ealing drama 
starring Jack Hawkins as a test pilot torn between 
his duties to his employers, his wife and himself. 

Voby Dick (115 minutes), John Huston’s sprawl- 
ing version of Melville’s epic, is available from 
Warner Bros. Gregory Peck, Richard Basehart and 
Leo Genn star. 

New releases from the B.F.I. include 
Land Without Bread (27 minutes), Nice 
minutes) the stark study of Piccadilly by night by 
Alain Tanner and Claude Goretta, Leslie Daiken’s 
study of children at play, One Potato, Two Potato 
(18 minutes), and Thursday's Children (22 minutes) 
and Wakefield Express (33 minutes) both by Lindsay 


wonder, before amateur 


Bunuel’s 
Time (19 


films are laced up—on magnetic tape—in the 
basement and viewed upstairs on a flat screen 
hanging on the wall? And how long before we 
can erase our soft focus shots, jerky pans and 
all the other faults in the happy knowledge that 
we can film again without spending a penny 
more on materials ? 


8th April. From the monthly news magazine 
of a well known club: “Surely it is not too much 
to ask for one, only one, complete film from 
every member of your club once a year. It 
need only be 100ft., but it must be complete, 
with commentary, etc. 

How many clubs get “even completed silent 
films from more than a handful of their members 
each year? As one might expect, the newsletter 
came from abroad—from Johannesburg. And, 
for the record, let me add that they have well over 
six hundred members. 


and Glub Shows 


Other recent additions include a number 
of silent comedies starring Harry Langdon, Buster 
Keaton, Laurel and Hardy, and Chaplin; the 
National Film Theatre Appeal Film (6 minutes); and 
The Devil Comes to Drink (3 minutes), by King’s 
College School. New features include the Japanese 
Four Chimneys (120 minutes), Cacoyannis’s The 
Girl in Black (93 minutes) and Cousteau’s The Silent 
World (89 minutes). 

Eleven amateur films have been released by Con- 
temporary Films—the first batch chosen from those 
submitted in response to the library’s invitation to 
amateurs. All but four of the films are silent, in- 
cluding Treasure (12 minutes), a blood and thunder 
adventure story made by fourteen-year-olds, Ten 
Best winners Headline (8 minutes), Chick’s Day (40 
minutes) and Doppelganger (30 minutes), Enrico 
Cocozza’s Crabbit Granny (13 minutes), Bristol 
C.S.’s Just the Job (15 minutes), and Surprise 
Inspection (18 minutes) by pupils of Whittinghame 
College. The sound films are Midwinter (18 minutes) 
by Philip Jenkinson, Summer Daydream (24 minutes) 
by James Clark, A Restoration Comedy (14 minutes) 
produced by a group of University students, and 
Extinction (4 minutes) a colour experimental film 
exploring the fraction of a second between life and 
death. 

African Conflict, the television film produced and 
edited by Ed Murrow on the tension in South Africa, 
was recently shown to Members of Parliament. 
Fenner Brockway M.P., and Mrs. Barbara Castle, 
M.P., sponsored the screening of the film, obtain- 
able from Contemporary Films. 

Six new classroom films are announced for forth- 
coming release by G.B. They are Sir Francis Drake 
(three reels), Roger Williams (three reels), The 
Renaissance (colour, two-and-a-half reels), Painting 
Shadows (colour, one reel), The Symphony Orchestra 
(one-and-a-half reels) and Listening to Good Music 
(one-and-a-half reels). 


Anderson. 





164 Shaftesbury Avenue, 
W.C.2.; Central Film Library, Government Building, 
Avenue, Acton, London, W.3.; Contemporary 
14 Soho Square, London, W.\.; Esso Petroleum 
Relations Dept.), 36 Queen Anne’s 
G.B. Film Library, Aintree Road, 
Middlesex. | Metro-Goldwyn-Mayer 
Division, Metro House, 58 St. James 
Street, London, S.W.\.; Plato Films Ltd., 18 Greek Street, 
London, W.1.; Warner Bros. Pictures Ltd., 16mm. Division, 
Warner House, 135 Wardour Street, London, W.1. 


Key: British Film Institute, 
London, 
Bromyard 
Films Ltd., 
Company Ltd. (Public 
Gate, London, S.W.1.; 
Perivale, Greenford, 
Pictures Ltd., 16mm. 
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ODD SHOTS 


By GEORGE H. SEWELL 
F.R.P.S., F.B.K.S. 


Split Screen Mr. Ron Goodliffe, talking to the 
Trick B.K.S. the other evening, said he 

found that the optimum position 
for the pair of masks used in making split screen 
shots is 2} times the focal length in advance of the 
frontal node of the lens. He cuts the two halves 
of the mask by separating a complete card with 
a razor blade, sticks the first part in or on the 
effects hood, takes his shots and rewinds, and 
then sticks the second half of the effects mask in 
position, closely touching the original half before 
removing this from the hood. Of course, the 
hood must be held in rigid relationship to the 
camera lens while all this is going on. 


Inanimate Comes I was intrigued by a neat 
to Life little device in a 16mm. film, 
You See What I Mean, for 
imparting significant movement to inanimate 
objects. As the commentator referred to a clock 
and a wall chart, they slid suddenly into one side 
of the picture, to come to rest in the centre of the 
screen, thus reinforcing his words—a somewhat 
tricky thing to do neatly, but well worth while. 
Incidentally, the film (it is in the Central Film 
Library and can be hired quite cheaply) is worth 
the attention of a good many societies. It not 
only tells about the use of visual aids but includes 
a most hilarious and informative section on how 
not to run a 16mm. film show. 


To Account My mother used to say: “People 
Rendered never place much value on the 

things they get for nothing.” It’s a 
principle I have always observed in my work, but 
not in my hobby of helping the amateur movie 
maker. Another man with the same ideas as 
myself on this matter is Denys Davis who, like me, 
gives a great many talks to cine clubs and other 
organisations. We have both found that at 
functions, such as summer schools, organised by 
responsible bodies who pay us a fee, we are 
properly treated. Meetings start on time, pro- 


jection and the provision of ancillary facilities 


are at least adequate, the meetings are conducted 
as they should be and we are made to feel that we 
have been given a useful opportunity of being of 
assistance to those we wish to serve 

But we also lecture to a number of clubs on an 
entirely voluntary basis. Many of the people we 
meet in them are charming, and the evenings are 
not badly run; but too often we are subjected to 
vexations which, in some cases, amount almost to 
insults. I do not, personally, grumble unduly 
when I have to talk next door to a rifle range in 
active use, or to a team of Sea Scouts drilling in 
heavy boots, or if the room is rather chilly, 
because the clubs themselves are forced to put up 


with these things if they can’t afford better. If I 
objected to them I should deprive myself of the 
pleasure of helping new and struggling clubs, who, 
more than any others, need assistance. 

What I do object to is arriving at the meeting 
place ten minutes or so before the advertised time 
to find not a soul in sight; waiting about while 
(after the advertised time) members of committee 
struggle with the erection of screen and projector, 
find they have blown a lamp and have no spare, or 
have left a transformer or resistance at home, or 
that the chairs have not been put out. I hardly 
regard it as complimentary when [ learn, from 
hurried whispers, that the chairman has gone off 
to something else and has not bothered to tell 
anybody, so that some unfortunate last-minute 
substitute has to learn my name and obtain from 
me a hurried list of details about myself, and then 
reel off a garbled version of them. 

do not feel pleased when, having gone to 
help members by discussing their films with 
them, I find that either the committee has not 
bothered to notify them that films will be required, 
or else the members have not troubled to bring 
them along. I feel more than a little frustrated 
when the chairman allows the alleged discussion 
to get completely out of hand, or else fails to use 
his intimate knowledge of members to ginger up 
a shy or timid audience. 

As I have said, my colleague Denys Davis, feels 
as I do about this, and since we do not experience 
these vexations when we are paid for our services 
(presumably the organisers are determined to 
do what is necessary to get their money’s worth) 
we propose in future to charge a fee: two guineas 
to the younger = smaller societies, three 
guineas to older, larger and better established 
ones, plus in each case a small but reasonable 
sum for expenses. Then, perhaps, after rushing 
away from our work, often at some incon- 
venience, and travelling (sometimes without time 
for a meal) 20 or 30 miles to give a talk, we shall 
be less likely to be met by an audience of eight 
and a lame apology. After all, the labourer, we 
are told, is worthy of his hire. 


May We The habit of starting a film with 
Introduce... ? visuals before the main and 
credit titles appears to be spread- 
ing. The purpose of such an introduction is to 
set the mood, and it must either lead naturally 
and logically to the main title or it must propound 
a situation which is resolved later. It must never 
consist of disconnected bits from the film. 


E. & O. Not E. Typical of letters I have 
received following my remarks 
about apparatus design is one from Mr. W. 
Bruynooghe of Antwerp. He tells me that he, 
too, has “one of those machines in which the lens 
goes out of focus every time you open the gate,” 
and asks what is the small modification which I 
say will put it right. I have had to explain to all 
my correspondents that it was a modification in 
design and manufacture. The user can, at some 
little expense, have his projector lens mount 
modified; but why should the manufacturers 
continue to make such work necessary ? 
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(1955). Cur- 
Available 


versions, 


Super Comet 8mm. 
rently in production in Italy. 

in Britain. Three separate 

for 8, 95 and 16mm. 500 w. machine 
with power rewind. Nylon geared 
mechanism, very quiet running. Die- 
cast construction, finished beige wrinkle. 
Two 16-tooth sprockets with flat guide 


type retainers, which hinge open for 
threading (as on Astro). Fixed optical 
centre framing. Double claw. Gate 


opens with parallel motion forwards. 


Gate plates not removable. 20mm. 
f/1'5 projection lens (same types as 
Astro). 400ft. spool capacity. Take-up 
driven by gears plus rubber belt for 





ge of the transmission down the 
spool arm. Felt type friction clutch on 
take-up spindle All spool drives 
totally enclosed within casting. Power 
rewind by clutch change. No reverse, 
stills or safety shutter. Three-bladed 
shutter. Inching knob. 


final s 


Electrical Details: 500 w. 
volte as supply mains. 
ment, base. 


lamp of same 
Biplane fila- 
Series wound 





pre-focus 


Super Comet 





through 


motor, fed 
in base (tap- 


variable speed 
small auto-transformer 
pings as for Astro). For a.c. mains 
only, any voltage between 110 and 250; 
lamp being fed directly from mains, 
must suit mains voltage. Two switches, 
motor and lamp. Lamp cannot be on 
unless motor is also on 

Price (including lamp and 
£58 10s 


case): 


Astro (1955).C urrently in poo 
in Italy. Available in Britain. A.C. 

test report, August 1956. Str ae 
forward 8mm., 500 w. projector with 
totally enclosed mechanism. Very quiet 
running. Die-cast construction, with 
very light grey wrinkle finish. Two 16- 
tooth sprockets, with flat guide type 





CIRSE (Cirse S.r., Via Cavour 47, 
Torino, Italy. British agents: Micro- 
tecnica Film Equipment, 14-16 Ham 


Yard, Pic: adilly Circus, London, W.1.) 
In the relatively short time since 

manufacture of the Cirse (pro- 
nounced Sir-say) machines began, 
they have made a notable impact 
on the market both in Britain and 
throughout the whole of Western 
Europe. The Cirse factory is in 
Turin, home of the Fiat works, 
and centre of the Italian engineer- 
ing industry. The Cirse organisa- 
tion has for some time distributed 
in Italy the products of other 
manufacturers—notably French 
cine accessories—and only fairly 
recently decided to manufacture 
projectors. Like most, if not all, 
successful projector manufac- 
turers, they work as a team (under 
the dynamic leadership of Sig. A. 
Salino). 

The first Cirse projector, the 
Comet, appeared in 1951. It was 
a simple low-priced machine, little 
more than a toy. The two sub- 
sequent projectors also were 
known as the Comet, so possibly 
it was intended to use this name 
as a sort of trademark. Clearly 
the first Comet whetted the firm’s 
appetite for more serious 

machines, and by the end of 1954 
the second type of Comet pro- 
jector was ready for the Italian 
market. This is a conventional 
projector in the medium price 
range, and is now known as the 
Super Comet. 

Like most of the Continental 
manufacturers, Cirse produced 
three versions of the same 
machine, for 8, 9:5 and 16mm. 


Only the film handling parts, 
claw motion and optics, are 
different in each. The Super 


Comet has a 500 w. lamp of mains 
voltage, a take-up driven by gears 
plus a rubber belt, and a motor- 
driven rewind with a clutch to 
engage it. This geared type spool 
drive is housed in characteristic 
L-shaped spool arms, which are 
integral with the main castings. 

In 1955, the Astro projector 
arrived—a very moderately priced 
machine without frills but well 
made and with a relatively high 
standard of finish. It is noted for 
its simplicity in operation and its 
particularly clean design, with all- 
enclosed drives. Even the take-up 
belt is enclosed within the 
mechanism and spool arm die 
castings. 


Simple Operation 

Except for the Super Comet, 
Cirse have concentrated on 8mm., 
and apart from their very first 

‘baby” Comet, which has been 
discontinued, all the Cirse 
machines use the same general 
design of gate, sprockets and lens 
holder. The spool arms, lamp- 
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house, motor and vase casting 
have been modified as required to 
suit the different models. 

Both the Astro and the Super 
Comet use a biplane filament 
normally 500 w.—lamp of mains 
voltage, housed in a characteristic 
and functionally attractive square 
lamphouse with horizontal cast 
ribbing; and both use a series 
wound motor (variable speed 
type) made to suit 110 v. mains, 
but fed through a small auto- 
transformer (i.e., single winding, 
tapped for different voltages) in 
the base. 

The transformer makes them 
suitable for any mains voltage in 
the range 110 to 240, provided, of 
course, that the lamp is of the 
same voltage as the supply mains. 
All the Cirse machines which take 
mains voltage lamps also use this 
principle of the built-in tapped 
transformer to suit them to the 
different mains voltages. As 
transformers only work on alter- 
nating current mains, they cannot 
be used on d.c., even though the 
motors themselves may be of the 
universal type. 


Spool Drives 

The principal simplification on 
the Astro, from the earlier and 
more expensive Super Comet, is in 
the spool drives. As the simplest 

machine of the range, it has a 
rubber belt-driven take-up, and 
a small geared hand rewind on 
the top spool spindle. The Astro 
was the first Cirse machine to be 
launched on the British market, 
where it met with immediate 
success. 

All the Cirse models are notable 
for their quietness. Their inter- 
mittent motion is a beam type 
with the back pivot on a vertically 
adjustable stud, which can be 
moved up or down to provide 
fixed optical centre framing (so 
that the outline of the picture does 
not move up or down on the 
screen as the framing is adjusted). 

The growing importance of 
magnetic stripe for sound on 
8mm. was quickly realised in the 
appearance of the first complete 
8mm. sound projector (also 
known as the Comet 8!), the 
sound recording and reproducing 
section of which, on the prototype, 
were made in conjunction with 
Geloso, the well-known Italian 
tape recorder manufacturers. 

It was not made in any quantity 
—only one appeared in Britain 
because a rather different version, 
the Cometson, quickly followed it. 
The Comet 8 was basically the 
mechanism of a Super Comet, 
with its variable speed series 
wound type motor but the original 
base casting was entirely re- 
designed to house a complete 

magnetic sound head. 
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It soon became apparent that 
a constant speed motor would be 
preferable for sound work, and an 
a.c. induction motor was accord- 
ingly built into the machine in 
place of the original variable 
speed motor. In this form the 
sound projector now known as 
the Cometson went into pro- 
duction. 

It was available in Italy in two 
forms: one with a pre- -amplifier 
which was self-sufficient for re- 
cording, and then was plugged 
into an amplifier or radiogram for 
replay; the other version added a 
record/playback amplifier to the 
pre-amplifier in the machine. This 
latter was the model imported into 
Britain. Some were imported 
without amplifiers, and a British- 
made amplifier was then incor- 
porated. The Italian-made ampli- 
fiers have a neon type volume 
indicator, whereas = British 
type have a magic ey 


8mm. Stripe Debut 

The Cometson sound projector 

made its debut in Britain at the 
1957 Photo Fair, when 8mm. fans 
were able to hear for the first time 
what sort of sound quality can be 
obtained from 8mm. stripe under 
by no means perfect conditions. 
General opinion was that it gives 
perfectly useable sound, although 
not in the hi-fi class because of the 
limitations of the stripe. 

The pre-amplifier is incor- 
porated in the base of the 
projector, on the non-operating 
side. No erasing head is fitted on 
the sound head, but a separate 
bulk eraser is plugged into the 
amplifier and held over the 
striped film to be erased. This 
arrangement, which in some ways 
might be regarded as clumsy, at 
least has the virtue that sound is 
scarcely likely to be _ erased 
accidentally, as can occur when 
the erase head is on the sound 
head itself. 

The same type of sound head 
layout as in most tape recorders 
is used: a capstan roller with fly- 
wheel, and a _ rubber pressure 
roller, to pull the striped film over 
the magnetic record/playback 
head. But the sound head is of 
the “‘pull-through” type, relying 
on the lower sprocket of the 
projector to pull the film through 
the sound head and to rotate the 
flywheel. This is quite a con- 
ventional arrangement in sound 
film work. 

Despite the fairly high price, a 
relatively large number of Comet- 
son projectors have been sold in 
Britain. Concurrent with its 
development was a sound stripe 
attachment, the Cirsevox. This 
has a rather more involved type of 
pull-through sound head which 
fits on the top spool arm of almost 


any projector, and connects with 
the amplifier and loudspeaker 
supplied with the outfit. The 
Cirsevox incorporates an erase 
head in the unit, and does not 
resort to the separate erase head 
method of the Cometson, nor to 
the separate pre-amplifier. 

At the time the Cometson was 
being developed, complete with 
its a.c. induction motor for con- 
stant speed, the manufacturers 
had the idea that a silent projector 
with the same motor would have 
considerable possibilities. There 
is, of course, no real need for the 
motor of a silent projector to be a 
variable speed type; that is only a 
convention which has been put 
into practice in machine after 
machine, partly because’ the 


variable speed series wound g 


motors work equally well on d.c. 
mains as on a.c., and partly 
because, with a wide range speed 
control resistance, the motor can 
be used on quite a wide range of 
voltages. 

On the other hand, the a.c. 
induction motors work at a 
sensibly constant speed though 
cannot be used on d.c. at all. 
Also, induction motors are gener- 
ally larger and more expensive, 
for the same power, than universal 
motors. Nevertheless, there is a 
very good case indeed for using 
induction motors nowadays, since 
most electricity supplies are a.c. 
and there is no need for variable 
speed. 


Two Speeds 

Having decided that it is a good 
thing to use a constant speed a.c. 
motor, Cirse then decided that it 
is essential to have speeds of both 
16 and 24 f.p.s. Practically all 
amateur 8mm. films are photo- 
graphed for projection at 16 f.p.s., 
whereas library prints from pro- 
fessional films should be projected 
at 24 f.p.s. 

The design was already in 
existence for the fitting of an 
induction motor to the regular 
type of Cirse projection head, but 
in the Cometson the motor drove 
the mechanism at one fixed speed 
only. It remained to incorporate 
a two-speed gearbox between the 
induction motor and the projector. 
In doing this a third position was 
added on the gearbox, for still 
pictures, the fan being left running 
but the mechanism stopped. 

At this stage it would have been 
logical to begin making a silent 
projector with the constant speed 
motor plus gearbox, but for 
another development which seems 
to be having a profound effect on 
8mm. projector design. Philips 
Lamps in Holland began making 
a special lamp for 8mm. pro- 
jectors: the Philips type 13113C/01 
which has a compact 8 v., 50 w. 
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retainers which hinge open for thread- 
ing; retainers snap open, snap shut. 
Fixed optical centre framing. Double 
claw. Gate opens with parallel motion 
forwards. Gate plates not removable. 
Gate plates of earlier models chromed 
and polished, changed in 1957 to 
polished and blackened steel. 20mm. 
f/1°5 projection lens (25mm. available); 
earlier models Isco-Duotar lens, later 
models Travenon, both in 22mm. 
diameter mount with helical focusing 
groove. 400ft. spool capacity. Belt 
driven drive to take-up, totally en- 
closed within casting. Hand rewind by 
small geared rewind on top spool arm. 
No reverse, stills, safety shutter or 
inching knob. Three-bladed shutter. 
Weight approx. 7 Ib. 
Electrical Details: 500 w. lamp of same 
voltage as mains. Biplane filament, 
pre-focus base. Series wound motor, 
110 v., fed through small tapped auto- 
transformer in base. Tappings pro- 
vided for mains inputs of approx. 
125, 160, 220, 240 v.; this provides 
coarse adjustment, and the motor 
speed control resistance provides fine 
control, thus suiting any mains voltage 
between 110 and 250 a.c. only. The 
lamp must, of course, suit the mains 
voltage, as it is fed directly from the 
mains. Two light action piano key 
type switches (motor and _ lamp). 
Lamp cannot be on unless motor is 
also on. 

Price (including carrying case and 
lamp): £37 10s 


Comet 8 Magnetic Sound Projector 
(1956). No longer in production. Was 
not generally available in Britain. This 
machine represents a stage of develop- 
ment of the Cometson, to which it is 
similar except for the motor—a 
variable speed universal, whereas the 
Cometson (which quickly followed) 
has a constant speed a.c. induction 
motor. Other details as for Cometson. 


Cometson Magnetic Sound Pro- 
jector (1956-1957). Production of 
this model has recently ceased. Avail- 
able in Britain. 500 w. magnetic 
sound projector with induction motor 
drive. Die-cast construction, finished 
in beige crackle. Two _ 16-tooth 
sprockets with flat guide type retainers 
which hinge open for threading (as on 
Astro). Fixed optical centre framing. 








Comet 8 


Vagnetic 





Gate opens with parallel 
gate plates not re- 


Double claw 
motion forwards; 


movable. 20ram. f/1-5 projection lens 
(as on Astro). 400ft. spool capacity. 
ake-up driven by nylon gears plus 
rubber belt working on to friction 


clutch on take-up spindle. All spool 
drives totally enclosed. Power rewind 
by clutch change by lever on top spool 
arm. No reverse, stills or safety shutter. 
Three-bladed shutter. Inching knob on 
front of mechanism. Weight (projector 





unit): 167 Ib 

Electrical Details: 500 w. lamp of same 
voltage as supply mains. Pre-focus 
base and biplane filament. Machine 
suits a.c. mains only, 110-240 v. 110 v. 
motor fed through transformer in base. 





Lamp fed directly from mains .F 
induction motor, giving one fixed 
speed of projection, 18 f.p.s. Switches 


for motor and lamp. Pre-amplifier for 
recording and playback from the 
magnetically striped film is located in 


base of machine, on non-operating 


side “Mixampli” main amplifier 
(output approx. 4 w.) in_ separate 
small metal case. 8in. loudspeaker 
mounted in carrying case. Crystal 
microp hone supplied with machine. 


‘Mixampli” provides separate inputs 
with mixing facility for microphone 
and pick-up. In Italy some machines 
were sold with only the pre-amplifier, 
ready for connecting with an existing 
amplifier or radio for playback 
Combined record/playback head on 
machine, preceded by light friction 
hold-back roller, and followed by fly- 


wheel-smoothed rubber roller and 
pressure roller. Film pulled through 
sound head by lower sprocket of 


projector No erase head, but a 
separate small “bulk eraser” device is 
supplied with the outfit. This eraser 
is plugged into a socket on the base of 
and passed over the side 
film to be erased. 
given out by 
znetises the tape and 
ious recording 


the projector 
of the spool ot striped 
The strong magnetic field 
the eraser demas 
sO removes any prev 


Price: £135 





Missouri (1957) Currently in pro- 
duction in Italy. Available in Britain 
8mm. silent projector with constant 
speed induction motor drive and gear- 
box giving 16 and 24 f.p.s. projection 

Particularly et running. 
w Ph s 8 v., 50 w. 


speeds 
Fitted with the ne 
mirror type lamp. Die-cast construc- 
tion, finish normally grey cellulose 
enamel; certain other colours available. 








filament and an elliptical concave 
mirror actually formed in the bulb. 
Used without any condensers, this 
lamp gives more light on the 
screen than a 500 w. 
200-250 v. Since clearly it was a 
good proposition, Cirse  re- 
designed the lamphouse to take it. 
Then came the job of combining 
motor, lamp and spool arms of 
the Super Comet with clutch for 
power rewinding in the machine: 
the Missouri. In this projector a 
change was made in the internal 
design of the spool spindle drives, 


a small micro-chain being used 
for the last stage of the drive 
around the bend in the spool 


arm, 
the Super Comet. All parts are, 
of course, totally enclosed in both 
machines. Like the Super Comet, 
the Missouri is fitted with an 
inching knob on the front of the 
mechanism. 
Gear Change 

The gear change is located 
between the 16 and 24 positions 
where the mechanism is declutched 
from the motor and a heat screen 
brought into the beam, between 
lamp and condenser, for the pro- 
jection of still pictures if desired. 
The Missouri has a somewhat 
larger base casting than the Astro, 
to contain the rather larger trans- 


former to feed the 8 v. lamp. 
The new Philips lamp was 
obviously a success, so Cirse 
immediately went ahead with 
another new model: the Nilus, 


with the internal belt-driven spool 
arms and variable spe 


the Astro, but the heavier base 
casting of the Missouri. It is a 
little more expensive than the 


Astro, principally because of the 


lamp of 


instead of the rubber belt of 


ed motor of 


somewhat larger castings and the 
size of the transformer which 
must feed lamp as well as motor 

In conformity with the current 
trend away from wrinkle and 
similar types of finish, Cirse have 
changed to glossy cellulose for 
some machines. Various colours 
have been tried out; grey seems 
a firm favourite, but those models 





of the Nilus finished in a striking 
glossy red have proved very 
popular. 


Heat Dissipation 

Since all the Cirse machines use 
a transformer, they are already 
suitable only for a.c. mains; the 
addition of the 8 v., 50 w. lamp 
only means that the transformer 
must be somewhat larger to feed 
it. (But, of course, a transformer 
to feed a 50 w. lamp is not unduly 
large or heavy.) 

It is also worth remembering 
that very much less heat is given 
out by a 50 w. lamp than by a 
500 w. There is very much less 
heat to be removed through the 
top of the lamphouse, the top 
covers of which for the 50 w. lamp 
have only a few small rearward- 
facing holes to let the air out, and 
there is practically no light spill. 
By contrast, the mains voltage 
lamphouse on, for example, the 
Astro has an open top grille to 
let the hot air straight out, and 
relies on the black top cap of the 
lamp to minimise light spill on 
to the ceiling. 

The matter of magnetic sound 
quality has been receiving close 
attention by the Cirse designers, 
and a new sound machine is now 
being launched on the market: 
the Cirsesound, a development of 





Two 16-tooth sprockets, with flat guide 
type retainers, which hinge open for 
threading (as on Astro). Double claw. 
Fixed optical centre framing. Gate 
plates not removable. Parallel opening 
gate, opening forwards approx. 
5/32in. 20mm. f/1°5 projection lens 
(5 or 25mm. if preferred). 
22mm. barrel 400ft. spool 


available, 
diameter. 


Missouri 
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capacity. Take-up driven by nylon 
gears followed by micro-chain around 
the bend of the spool arm. Friction 
clutch on take-up spindle. All spool 
drives totally enclosed within the 
castings. Power rewind by clutch 
change which disengages lower spool 
from mechanism, and engages top 
spool with the drive. Depressing the 
clutch lever on the top spool arm 
engages the power rewind. No reverse. 
Still pictures with gauze heat filter. 
Three-bladed shutter. Inching knob on 
front of mechanism. Weight: 12 Ib. 
approx. 
Electrical Details: 8 v., 50 w. Philips 
type 13113C/01 compact filament 
integral mirror lamp. (No condenser 
lenses used with this lamp.) Special 
ring pre-focus base. Transformer in 
base of machine feeds lamp and the 
110 v., 50 cycle induction motor. 
= insformer tapped for mains voltages 
110 to 240, a.c. only. 50 cycles per 
pide Three-position semi-rotary 
switch on back of lamphouse switches 
motor, and motor plus lamp. Motor 
drives mechanism through gearbox, 
giving projection speeds of 16 or 24 
f.p.s., also still pictures while leaving 
the motor and fan running. 


Price (including case and lamp): 
64 10s. 
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the Cometson, to which it is 
basically similar except for the 
lamp and lamphouse, and sound- 
head and amplifier. Whereas the 
Cometson uses the lower sprocket 
of the projector to pull the film 
through the sound: head, the 
Cirsesound uses a separate motor, 
which drives the rubber roller that 
pulls the film over the magnetic 
heads (the erase head is built in 
on this model); a smoother drive 
is thus given to the film at the 
record/playback head, and the 
slight flutter that sometimes is 
noticeable (due to perforations 
engaging the sprocket teeth of the 
film) is avoided. 
Ingenious Drive 

The Cirsesound has a normal 
induction motor-driven projector 
mechanism — similar to the 
Missouri—which runs at constant 
speed. Particularly ingenious 
means are used to make the 
second induction motor, driving 
the sound head, drive the film at 
the same linear speed as the 
projector head. _ Briefly, the 
second motor drives the sound 
head flywheel through a_ well- 
known mechanical variable speed 
drive: the ball on disc type. A 
spherical shaped end on the motor 
shaft bears against the side of the 
flywheel. The speed at which the 
motor shaft drives the flywheel 
depends on the size of the ball and 
the radius of flywheel against 
which the ball on the motor is 
running. The larger the radius, 
the slower the flywheel turns. 

Matching of the speeds by 
coarse adjustment is given by a 
16/24 f.p.s. lever on the sound 
head, which brings one of two 
differently sized balls on the 


motor shaft into contact with the 
flywheel. Exact adjustment is 
provided automatically by a 
sprung roller arm running against 
the film between sound head and 
projector sprocket. When the 
speeds of projector head and 
sound head roller are matched, 
the roller remains central. 


Self-Compensating 

If the sound head is running at 
slightly the wrong speed, the roller 
moves up or down the slot, and is 
linked to a fine adjustment of the 
motor shaft ball position on the 
radius of the flywheel. This is 
self-compensating for relative 
speed errors, and keeps the rubber 
capstan roller of the sound head 
pulling film through at exactly the 
same speed as the projector head. 

By isolating the sound head 
from the projector sprocket in this 
way, appreciably better sound is 
given than by the conventional 
the arrangement of allowing the 
projector sprocket to do _ the 
pulling of the film through the 
sound head. The Cirsesound uses 
the 8 v., 50 w. lamp and is un- 
doubtedly one of the most import- 
ant 8mm. sound projector designs 
yet to appear. 

The straightforward design of 
the Cirse projectors, plus the 
logical development of the basic 
type into several models with 
different features and with differ- 
ent degrees of complexity, has 
spelt success for this relatively 
new firm. The machines are dis- 
tributed in Britain by Micro- 
tecnica who, under the direction 
of J. D. P. Williams, have set up 
an enthusiastic sales organisation. 
The price of all machines includes 
carrying case, lamp and spool. 








Nilus (1957). Currently in production 
in Italy. Available in Britain. Straight- 
forward 8mm. projector fitted with the 
special Philips compact source mirror 
bulb type 8 v., 50 w. lamp. Die-cast 
construction, finished in either grey or 
bright red cellulose enamel (certain 


Nilus 








other colours available), Two 16-tooth 
sprockets, with fred guide type 
retainers which hinge open for thread- 
ing (as on Astro). Double claw. Fixed 
optical centre framing. Parallel open- 
ing gate with non-removable gate 
plates. Blackened steel gate runners. 
F/1-S projection lens of either 20 or 
25mm. focus (15mm. available), Isco- 
Duotar or Travenon, in 22mm. 
diameter barrel. 400ft. spool capacity. 
Take-up driven by rubber belt via 
friction clutch on shaft sprocket. 
Take-up drive totally enclosed within 
the casting. Hand rewind by small 
rewind geared approx. | to 2, 
on top spool spindle. No reverse, 
stills, safety shutter or inching knob. 
Three-bladed shutter. Weight: 103 Ib. 
Electrical Details: 8 v., 50 w. lamp, 
Philips type 13113C Oi. 110 v. series 
wound motor (variable speed), fed 
from the tapped transformer in base. 
Transformer also supplies the 8 v. 
for the lamp and is tapped to suit 
mains voltages of 110 to 240, a.c. only. 
One three-position semi-rotary switch 
fitted in back of lamphouse; positions 
for off, motor only and motor-plus- 
lamp. Motor speed control resistance 
fitted at rear of projector at air intake 
of the blower. 

Price (including case and lamp): £45. 
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Cirsesound Magnetic Sound Pro- 
jector (1958). Currently in produc- 
tion in Italy. Available in Britain. 
Complete magnetic sound _ stripe 
projector with record/playback am- 
plifier built into base of machine. 
Projector driven by constant speed 
induction motor with two-speed gear- 
box giving projection speeds of 16 and 
24 f.p.s. Very quiet running. Uses 
Philips 8 v., 50 w. high efficiency lamp. 
Sound head driven by separate induc- 
tion motor with  self-compensating 
mechanical speed control to match 
speed of sound head with projector 
speed. Die-cast construction, finished 
grey cellulose enamel. Two 16-tooth 
sprockets, with fixed guide plate type 
retainers (as on Astro). Double claw. 
Fixed optical centre framing. Gate 
plates not removable; parallel opening 
gate, opening forwards. F/1-5 Travenon 
projection lens, normally 20mm. 
(other foci available). Lens barrel 
diameter 22mm. 400ft. oP oad capacity. 








Cirsesound Magnetic 


Take-up driven by nylon gears, 
followed by micro-chain around the 
bend of the spool arm. Friction clutch 
on take-up spindle. Power rewind by 
clutch change (as on Missouri). All 
spool drives totally enclosed within the 
castings of the machine. No reverse. 
Projection can be stopped by gearbox. 
(This is not intended for still picture 
projection since no heat filter is 
provided.) Three-bladed shutter. 
Inching knob. Weight: (with carrying 
case) approx. 35 Ib. 

Electrical Details: 8 v., 50 w. Philips 
type 13113C/Ol compact filament 
lamp. Internal transformer which 
feeds amplifier, lamp (with 8 v. tap) 
and the two capacitor start and run 
type motors (125 v. tap). Transformer 
has tappings to suit mains inputs from 
110 to 240 v., a.c. only. Semi-rotary 
switch, three position type, fitted in rear 
of lamphouse, to control motor and 
lamp. Amplifier may be switched off 
when projecting silent films, by with- 
drawing loudspeaker jack from its sock- 
et in the amplifier. Projector motor runs 
at constant speed, and knob on gearbox 
selects projection speeds of 16 or 24 
f.p.s. Amplifier has 4 w. output, and 
provides separate inputs for crystal 
microphone (provided) and pick-up, 
with mixing facilities. An erase head 
is fitted just before the recording head 
on the projector. Projector carrying 
case also acts as housing for the 8in. 
loudspeaker. 

Price: approx. £157, complete. 
Part 7 of the A.C.W. Directory of 
8mm, Projectors will present details 
of the Bolex range. 
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4 scene from “ Dunkirk.” 


War Films’ Lesson for Amateurs 


At Your Cinema 


is there any truth in the rather tired old theory 
that the limitations of an amateur can and 
should inspire better results than the professional 
with a de Mille complex? Two British war films 
presented during the last month provide a strong 
clue to the answer. 

Orders to Kill, directed by Anthony Asquith, 
and Dunkirk, directed by Leslie Norman, are 
both considerably more honest and courageous 
in their attitude towards war than the endless 
Pinewood death-or-glory sagas. But the point 
worth noting is that Dunkirk, which cost half a 
million pounds and spreads itself with half a 
dozen stars and some of the biggest crowd scenes 
the British screen has seen, is a far less powerful 
film than Asquith’s more modest production. 

Don’t be misled by that word “‘modest.”’ The 
budget, star names and resources of Orders to 
Kill may be less impressive than Dunkirk’s; 
but the object of the film is just as immense. 
According to Sir Michael Balcon, the aim behind 
Dunkirk was to prompt three questions in 
audiences’ minds. Was it worth it? Have we 
deserved it? Do we remember what war is? 
Orders to Kill poses the question of moral 
responsibility in war, emphasising the indis- 
criminate killing war involves. 

Asquith’s film succeeds not only because of 
first-rate writing, acting and direction, but 
because the concentration on the problem con- 
fronting one man is sufficiently intense for us to 
realise its application to all men. Briefly, the 
plot (story by Donald C. Downes, based on a 
true situation, screen adaptation by George St. 
George, screenplay by Paul Dehn) concerns a 
young U.S. Air Force hero (Paul Massie) given 
the job of killing a suspected traitor in occupied 
Paris 

The film follows him through his training 
period, which he treats as a bit of a lark, and 
through the doubts he experiences about the 
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guilt of his victim when he discovers him to be 
a mild, cat-loving family man. “Did you drop 
bombs that only killed the guilty ?”” demands his 
Paris contact (Irene Worth) when he wonders 
whether he should continue with his mission. 
Murder, insists the film, is a triviality in wartime. 
If you accept war, you accept the humble, 
bespectacled, crawling figure shrieking ‘“Why, 
why ?” as his attacker fumbles with a clasp knife 
to finish him off. 

In other words, Orders to Kill shocks and 
horrifies exactly as it sets out to do, and for the 
finest, most urgent of motives. It is not a 
particularly realistic film; it aims less at earthy 
realism than at being a sort of fable for our 
time. 

Several sequences show Asquith’s great con- 
cern for visual power in his work. Some of his 
editing, particularly a long montage in which 
Massie goes on a desperate drunken tour of 
telephone boxes, shows the advantage of having 
worked in the silent cinema. 

One of the most impressive moments combines 
picture and sound with hammering effect. After 
Massie has killed his victim, as we still shudder 
with the horror of the ingeniously censor-proof 
murder, he rushes into the Montparnasse 
cemetery, where he hides some money he has 
taken from the office to make the motive of the 
killing look like theft. Suddenly the jolly little 
tune, Cadet Rouselle, which he has used to 
memorise his instructions, crashes out on the 
sound track, distorted, thundering. Simultan- 
eously the picture jerks back from medium shot 
to long shot, showing Massie dwarfed among the 
graves. This deliberate reversal of the usual 
“medium shot after establishing shot” rule is 
overwhelmingly effective. 

Dunkirk, by dividing its time more or less 
equally among the three central characters of its 
story—a Corporal (John Mills) shepherding his 
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men back to the coast, a boat owner with black 
market connections (Richard Attenborough), 
and a journalist who knows how the war ought 
to be run (Bernard Lee)—never gets close enough 
to any of them for their stories to become as 
representative as was obviously intended. Mills 
is his usual self, Attenborough has done all this 
conscience-finding before, and Lee’s journalist 
becomes an exasperating figure, far removed 
from the sympathetic hero that was obviously 
intended. 

The best things about Dunkirk happen when 
the three leading players are off the screen. An 
air attack on a line of refugees, the bombardment 
of a battery, the semi-documentary background 
of Britain at war and the expert use of old news- 
reel material not only emphasise the falseness of 
the treatment of the stars’ sequences but show 
just how good a film this might have been. 

Instead it tries so hard to cram everything in 
that it falls back on such stock situations as the 
dying soldier who must be left, the mild-mannered 
mutiny and the black marketeer who makes good. 
Orders to Kill, with one man and one situation, 
is ten times as effective. Try and see both films, 
and you'll realise that the endless urging we 
amateurs get to bless our practical limitations is 
not so absurd as it sometimes seems. 

Bonjour Tristesse, Otto Preminger’s flashy 
version of the Sagan novel about the responsi- 
bility of a selfish playboy father and his pleasure- 
loving daughter for a woman’s suicide, is at least 
a little better than his St. Joan. Jean Seberg 
seems happier in the role of the daughter, and 
there is a bubbly performance from Mylene 
Demongeot. 

Georges Perinal’s camerawork has the right 
golden Riviera glow. He told me that all the 
interiors, including the beach house and Casino, 
were actually shot on location, which meant a 
lot of difficulties in camera placing. In fact, the 
original intention of shooting the film in 
Technirama had to be abandoned simply because 
the Technirama camera would have taken up 
so much room that it could never have been 
sufficiently mobile to cover some of the shots. 
‘**Preminger likes to get everything in one shot 
where he can,” Perinal explained. “‘There’s a 


Louis Armstrong 
in the fascinating 
documentary, 
‘Satchmo the 
Great.” Mem- 
bers of his band 
who appear with 
him are Edmund 
Hall (clarinet), 
Trummy Young 
(trombone), 
Barrett} Deems 
(drums), Billy 
Kyle (piano), and 
Arvell Shaw and 
Jack Lesberg 
(bass). 





minimum of cutting in all his films. He likes to 
concentrate on the dialogue rather than on 
action.” 

Bonjour Tristesse is told in a series of flash- 
backs, with the here-and-now sequences in 
monochrome and the then-and-there in Techni- 
color. The idea is to underline the fact that all 
colour has gone from the girl’s life since the 
suicide of her friend. 

Despite the literariness of the device, the 
transitions are frequently effective. They were 
all done by the laboratories, Perinal told me. 
The monochrome sequences are printed on 
colour stock—always a rather unpredictable 
procedure. The print I saw looked decidedly 
blue-black, but Perinal says that reports from 
America say that the copy they have there is 
almost sepia! “So far,” he added, “I haven't 
seen two prints that look the same.” 





“What do you know?’ Major MacMahon (Eddie Albert) 

interrogates Gene Summers (Paul Massie), who is under- 

going training for a dangerous mission in Occupie d Paris. 
—A scene from “Orders to Kill.” 


Actually the technique can provide a strongly 
atmospheric effect, as the black and white 
sequences of The Picasso Mystery showed. But 
judging by Perinal’s remarks, there is still some 
way to go before the results can be accurately 
forecast. 

One of the most enjoyable films of the month 
has been Satchmo the Great, an Ed Murrow 
production for C.B.S. television, now released 
through United Artists. The film shows Louis 
Armstrong’s world tour, with interviews and 
candid camera sequences of the trumpeter at his 
most irresistible. At the Press show, at least, the 
jazz sequences used the stereophonic track to 
tremendous advantage, suddenly filling the 
speakers of the Cameo-Royal and swamping the 
whole auditorium with rhythm. After each 
number, the sound retreats behind the screen. 

Satchmo in London playing ‘Mack the 
Knife” at the Empress Hall, Satchmo in New 
York with the Philharmonic Symphony 
Orchestra, and, best of all, Satchmo playing 
for the Gold Coast natives make this a fascin- 
ating, delightful documentary. The straight- 
forward factual approach is inevitably more 
successful than any cooked-up fictionalised 
account—a principle applicable to almost any 
film subject. 
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A.C.W. TEST 
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Cinecraft Major Titler 


rHIS universal titler takes 12 Yin. title cards, but 
the more usual 8 » 6in. can also be used. The larger 
cards are generally more useful for hand-drawn 
titles and for title letters of one size, as the extra 
area will obviate cramping when the title contains 
many words. 

The bed of this titler consists of a pair of chro- 
mium-plated tubes, 2in. diameter, supported at each 
end by stout (fin. thick) cast aluminium feet. The 
camera carriage slides to and fro along the tubes, 
and locks firmly at any desired position with a 
knurled screw and clamping bar under the tubes. 
The camera platform suits any ordinary narrow 
gauge cine camera, and is adjustable to suit the lens 
height of different models. 

The title card holder is mounted on the cast foot 
at one end of the bed. The construction provides 
for adjustment both of vertical alignment (on the 
fixing spigot), and of horizontal alignment (on the 
cross-slide on the underside of the platform). The 
Major titler uses the same ingenious design of title 
card holder as the 8 = 6in. all-metal model: vertical 
rods set in holes in the title platform, and milled 
slots down the rods and across the platform to hold 
the card. In the Major titler, however, extra holes 
are provided so that the slotted rods can be set to 
take either 12 9 or 8 6in. cards. With three 
sets of holes and slots and two pairs of slotted rods, 
the cards can be held in one or more of the three 
planes. 





Use of Backgrounds 

A “straight” title card is normally used in the 
front slots. If title letters are used on cels (trans- 
parent plastic sheet), the cel is carried in the front 
slots, and the background can, if desired, be sepa- 
rated from it by being placed in one of the other two 
pairs of slots. Model figures or objects of appropriate 
size can be stood on the title platform, and a back- 
ground used in the rear slots. 

An important feature of any titler is the method 
used for lining up camera and card. Here, the 
camera is fixed to the camera platform with its side 
against the raised edge. This places it parallel with 
the bed. The platform is carried on a short vertical 
tube by a screw in the camera carriage fitting into 
one of four holes in the tube. This is set once and 
for all with a given camera, and is screwed up really 
tightly with a screwdriver so that the end of the 
screw fits tightly in the hole and removes any play. 

The camera fitted to the titler, the title card holder 
is lined up to bring the centre of the title in align- 
ment with the lens. Positioning guide cards facili- 
tate this operation; these guides are plain 12 9 
(or 8 6)in. cards with a hole about jin. diameter 
punched exactly central. The camera on_ its 
carriage is slid up to the title card, and the title 
platform is adjusted to bring the hole in the card 
precisely central with the lens. 

Finally, the camera carriage is slid back along the 
tubes until the lens is a specified distance from the 
title, according to a table given in the instruction 
leaflet. For example, a 16mm. camera with a lin. 
lens requires a lens-to-title distance of 28}in. for the 
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12 x Qin. title, or 19in. for the 8 x 6in. If the lens 
does not focus to the quoted distance, the appro- 
priate supplementary lens must be used. 

As the manufacturers emphasise in their instruc- 
tion leaflet, it is desirable to expose a short length of 
film on a test card, and process the film by hand, so 
that alignment can be checked before a run of 
titles is undertaken. If the setting of the title holder 
needs modification from the visually aligned posi- 
tion, the corrected position can, of course, easily be 
marked on the adjusting parts for future use. The 
position of the camera platform is indicated on a 
scale recessed along one of the tubes of the titler bed. 

The lighting units comprise semi-circular metal 
reflectors, fixed by knurled thumbscrews to chro- 
mium plated rods which fit into holes in the foot 
casting; they can be adjusted up or down on their 
rods, to bring the lamps central with the card. 
Bayonet cap lampholders are fitted, and ordinary 
100 watt pearl lamps for black-and-white, and No. | 
Photofloods for colour, are recommended. 

These lights are located approximately 12in. from 
the title, and are normally positioned at 45 deg. to 
the centre of the card. When using the 12 Qin. 
size with cels or other glossy surfaced titles, some 
care is required to avoid surface reflections; one 
should view the title from the lens position, and 
swing the lights slightly outwards until any surface 
reflection disappears. 


Tested with All Gauges 

We tested the Major titler with 8, 9-5, and 16mm, 
cameras. Easiest to use were the cameras with a large 
flat base anda straight side which would rest accurately 
against the locating strip at the edge of the camera 
platform. Cameras whose door side is not straight 
and reasonably long are a little more difficult to 
locate accurately against the edge of the platform, 
but we found that with care, sufficient precision 
could be obtained. The few cameras without flat 
bases could no doubt be fitted with wooden wedge- 
shaped packing pieces. 

The semi-captive }in. Whitworth camera screw 
provided with the titler has a fin. length of 
thread above the platform. If the camera tripod 
bush is less than jin. deep, the screw obviously 
must be shortened by the user. During our tests, we 
found it necessary to tighten it really well to prevent 
the camera slipping on the metal-topped platform. 
Fitting a piece of thin sheet rubber between the 
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bottom of the camera and the top of the platform 
proved a help in providing a gripping surface, 
positively preventing the camera from slipping: it 
could, of course, be stuck to the top of the camera 
platform. ‘ 

The titles we filmed during our tests confirmed 
that the Cinecraft Major is indeed a versatile unit. 
Any titler with a long non-collapsible bed presents 
storage problems, but a stout cardboard box is 
provided. Recommended. Price: £14 10s. 

Cinecraft Titler Accessories 
THREE special accessories for Cinecraft titlers are the 
flap-over board, the drum and the running title frame. All 
three devices are based on the 8 6in. (nominal) size of 
title, and fit the Cinecraft metal titlers for that size, as well as 
the Major and the new wooden Standard model. i 

As the name implies, the flap-over board is for producing 
titles which flap over from one to the next. As one swings 
over, it reveals the next one on the other side. It consists 
basically of a 7? 6in. board covered in black flock, with 
hinge pins, gaitioned centrally in each end, fitting into slots 
across the tops of the supporting rods (which fit into the 
holes in the top of the title platform). Stop-pieces position 
the board vertically on the rods, and limit the travel between 
vertical one side, flapping over to bring the other side into 
view and stopping vertical. The Cinecraft felt letters adhere 
perfectly to the flock surface. It is, of course, necessary to 
use a black background behind this title board, to avoid 
showing whetever is beyond the titler during the flap-over. 

The drum, covered with high quality black flock, is for 
semi-continuous titles. The diameter of this 7}in. wide 
drum is 6in., so that its circumference is nearly 19in., enough 
for a title corresponding to about two and a half 8 6in. 
title cards laid one above the other. Special short supporting 
rods are provided to fit into the platform, and the drum is 
simply placed into and revolves in the slots milled across the 
top of them. Some practice was required to obtain reasonably 
smooth turning and smooth travel of the title, but the knack 
is quickly mastered. We found it absolutely essential to 
screw up the title platform adjusting screws really tightly, to 
prevent the leverage given by turning the drum from caus- 
ing the title holder to rock slightly. 


Running Titles 

The running title frame, which takes 8in. wide lengths of 
drawn titles (not felt or other letters) is made of 1 Ain. 
steel, built into a square and fitted with two pairs of jin. 
diameter rubber rollers, one pair at each end of the frame. 
One of the rollers has a winding handle, and, with its 
pressure roller, acts like a miniature mangle and pulls the 
length of title through. The other pair of.rollers at 
the opposite end of the frame tensions the paper so that 
the length passing before the camera is flat and taut. The 
construction is such that one roller of each pair can_be 
adjusted by slackening off two nuts to vary the tension 
between them. : 

The title frame is provided with two pairs of spigots 
which fit into the holes in the platform on the Cinecraft 
titlers—one pair for vertical movement and the second for 
horizontal movement. The distance between the rollers is 
8in., so obviously a sufficient length of paper must be 
allowed before and after the title for threading of the frame. 
Any desired length of running title can, of course, be used. 
Each turn of the winding handle moves the title on about 
I fin. 

This title frame works well, but we found it necessary to 
steady it; a heavy-based retort stand provided a convenient 
support for the top of the frame and prevented it rocking 
slightly as the title was wound through. The firmness of the 
platform—adequate for ordinary static titles—was not quite 
good enough to resist the considerable leverage obtained 
when winding a title through on the frame. The running 
title produced in our tests was very satisfactory indeed. 

Prices: Flap-over board: 10s. 6d.; drum: £1 19s. 6d.; 
running title frame: £2 2s. 

Titler and accessories submitted by Cinecraft Supplies Ltd. 


ON THE WAY 
WE have completed tests of the Meopta Admira 811 8mm. 
camera and—in response to many requests—the Miller 
8mm. camera, which is now being marketed by Actina Ltd. 
Sorry the reports could not appear this month, but we 
were awaiting confirmation of certain of our findings from 
the test films we have exposed in each. (Taking the view 
that you can’t arrive at an idea of the quality of a camera 
by close inspection alone, we always expose one or more 
reels of colour film in every camera submitted for report.) 











Muray Portay 8 Animated Viewer 
animated viewer and rewind = 
One is immediate 
impressed by its surprisingly light weight: 4 Ib. va 
there are two lead weights to make it heavy enough 


THE PORTAY 8mm. } 
neatly styled into a single unit. 


to remain steady on the table when in use! It is 
made principally of plastic mouldings, and full 
rein has been given to the designers, both in planning 
the unit to suit this type of construction, and in 
using the type of plastic most suited to each 
particular component. The front protective cover, 
of slightly flexible polyethylene, is released by slight 
pressure on the top. Removing this cover reveals 
the working side. 

The viewer (set in the middle of the main panel, 
spool holders and rewind handles at the sides) is 
of the usual type, the continuous motion of the 
film driving a sprocket geared to a rotating glass 
block in the optical path. The arrangement is, of 
course, such that the refraction in the moving glass 
block compensates for the continuous motion of the 
film, and enables the picture to be projected in spite 
of it. The four-sided glass block, in conjunction 
with the shutter action obtained by masking off its 
corners, gives a dark period between each successive 
frame—a feature which many users prefer to a 
merging of one picture to the next. 

220 volt 30 watt lamp with S.C.C. cap is 
located at the rear of the panel, and the usual 
optics of condenser and concave mirror are used. 
The condensed light beam is reflected 45 deg. by a 
flat mirror on to the film passing through the gate; 
thence it passes through the rotating glass block to 
the lens, from whence it is turned 45 deg.—by a 
front silvered mirror—towards the back of the 
instrument. There another front silvered mirror 
reflects the image up to the 2 Zin. ground glass 
screen. 


Bright Picture 

This back-projected picture is bright 
perfectly adequate quality for editing. The sprocket 
which drives the block has a convenient knurled 
extension knob for turning the block by hand to the 
“open” 
way between two frames. 

The “gate” is a plastic moulding, and the curved 
film path is relieved so that it will not rub or scratch 
the picture area. On the unit tested, the general 
finish of the film track of the gate was not quite 
perfect, but tests disclosed no sign of scratching or 
rubbing. The gate unit simply ‘clips into position 
on the front panel, carrying the lens with simple 
helical focusing. The clearance between gate unit 
and glass block rotating inside it is rather small, 
and care was needed to ensure that when the gate 


and of 


position if it happens to have stopped half 
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was replaced it did not touch the block and prevent 
it rotating properly. 

The plastic gate and mirror housing ingeniously 
combine to form a punch for notching the perfora- 
tion side of the film (to mark where to cut). The 
first mirror holder slides horizontally towards the 
gate (it is normally sprung back) until the little 
“punch,” moulded on the mirror housing, punches 
through the film and into the “die” hole in the gate 
moulding. The all-plastic punch and die is an 
unusual feature, which works quite well provided 
one checks that they are properly aligned first. 

The teeth on the sprocket geared to the glass 
block engage only every other 8mm. perforation. 
Doubtless the makers have a reason for this, though 
it would seem better practice to have used the full 
complement of teeth to share the load on the 
perforations. Nylon bearings are used for the 
spindles in the viewer and rewind. On the model 
tested, the bearing of the sprocket shaft was a rather 
poor fit, resulting in excessive friction when the 
film is wound back through the viewer. The film 
path is very simple, and loading is quick and easy: 
under a roller, through the gate and round the 
sprocket, under another roller, and to the take-up 
spool. 

The spool spindles of the rewind, near the top 
outer corners of the unit, are driven via toothed 
belts (no slip) working on to toothed pulleys—all, 
incidentally, of plastic materials. The right hand 
spool spindle (the one that pulls the film forwards 
through the viewer) is geared down slightly to give 
a smoother drive when winding the film through at 
normal projection speed. This was found to pull 
the film through at suitable speed when the handle 
was turned fairly slowly. The left hand spool 
spindle is slightly geared up for faster rewinding. 
Both spools turn the same way as their handles are 
turned. 

Spool Size 

Spools up to and including 400ft. can be used, 
as the handles are spaced sufficiently far out from 
the panel for the spool to turn between them. 
400ft. spools, however, must be reasonably true- 
running, otherwise the handle may foul against the 


side. 200ft. and smaller spools run quite clear of 
the handles, so with them this point does not 
arise. 


The viewer plugs straight into the mains, the 
cable and plug being made like the rest of the equip- 
ment—in plastic moulding! As is usual on Con- 
tinental apparatus, their standard two-pin 6 amp. 
plug is fitted. Users in Britain will have either to 
add an adaptor or cut off the existing moulded 
plug and fit the appropriate one of the many types 
in use in this country. This, of course, is no criticism 
of the viewer, but rather of our chaotic plug situa- 
tion. This particular plug is in A pars just flexible 
enough to stand squeezing into a 5 amp. socket, but 
this is hardly recommended practice! 











The screen 1s angled back for convenient head- 
»n viewing. Soft plastic feet give some grip and 
prevent scratching the table. Adequate ventilation 
is provided for the lamp, both under the screen and 
by the holes in the top neatly screened against light 
leakage by the handle. A push-on, push-off type 
switch is fitted. 

The standard of construction, influenced, of 
course, by the quality of the plastic mouldings, is 
good. The few metal parts are well made and plated. 
Shape and styling are pleasing, and the idea of 
combining viewer and rewind into one unit is 
admirable. When the front cover of the unit is on, 
it protects the working area from dust, so that the 
viewer can be stored or carried around as a complete 
editing unit. There is space for a splicer, spool 
and the cement bottle supplied. 

In examining any equipment of this kind made 
largely of plastic mouldings one cannot but reflect 
that the moulds must have cost many thousands of 
pounds, yet the selling price of this viewer is 
quite reasonable. It is a neat, efficient, good 
looking job. 

Price: £19 19s. (Submitted by Actina Ltd.) 
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Paloma 
Plastic 
Screen 
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THIS simple roll-up type screen, made of white 
vinyl plastic material, with black vinyl edges fixed 
by heat-sealing, is made by the Paloma Cine Eight 
Company, of Tokyo. The surface is an intense 
white, embossed all over with tiny concavities. On 
test, we noted the usual general diffuse reflection of 
the white surface, plus a very slight specular reflection 
from the peaks between the embossed concavities. 
The specular reflection enhances the brightness of the 
picture when viewed from the usual seating angles. 

A small proportion of the light is lost by passing 
through the screen material, as one can see by the 
somewhat dull picture visible from the back. This 
is presumably unavoidable with this type of white 
plastic material, but the general impression is of 
intense whiteness, and the reflectivity is appreciably 
greater than that of the best matt white card used 
as a comparison. 

The black borders, also of vinyl plastic, have a 
fine ribbed surface which, though inherently shiny, 
does not reflect light appreciably. The top edge 
encloses a wooden slat with hooks and cord for 
hanging. A wooden roller at the foot helps the 
screen to hang properly. 

The model we tested measured 36 x 27}in. 
overall, the picture size being 343 x 23}in.—almost 
exactly the proportions for a standard 8mm. 
projector gate aperture. Our only criticism is that 
an excellent job is marred by the material tending 
to hang slightly unevenly; however, minor creases 
on a white screen such as this are practically 
invisible. The few horizontal creases noted when the 
screen was first unrolled vanished after a few 
minutes. The radiused corners on the black edging 
were somewhat imperfectly shaped, but this was not 
noticed during projection. 

The all-plastic material is, of course, washable 
and is quite robust (0-02in.—about $mm.—thick). 


It must be kept away from heat, which would soften 
and thus distort it. Attractive value for the moderate 
price. A polythene protective bag is supplied. 

Price: 35s. 9d. (Submitted by Mayfair Photographic 
Suppliers.) Z 


Negena Projector Stand 


THE TWO leg-frames of this very well made welded 
tubular steel projector stand hinge together on a 
stout rod at the top, which is also the main support 
for one end of the 16 12in. table-top. The other 
end of the table is held erected by a plated support 
tube which clips into a corresponding hole on one 
of the leg frames. The support rod is in two parts 
screwed together, so is adjustable for length to 
provide levelling adjustment. In the erected position, 
it is firmly retained by a pair of spring plungers, 
and it is possible to carry the assembled stand safely 
without fear of its collapsing. The two leg units 
are held the correct distance apart by a plated cross 
strut running to the end of its guideway. 

Three of the four legs have fixed plastic end caps, 
while the fourth has an adjustable one—red for 
easy identification—for levelling the stand perfectly 
on an uneven floor. The table is of stout (in. thick) 
composition board surfaced with grey and white 
linen pattern plastic material of the Formica 
type. It has neatly radiused corners and is edged 
with grey plastic strip which provides an jin. 
raised edge all around. A channel across each leg 
unit holds empty reels or spools of film ready for 
projection. 


Good Proportions 


The proportions of the stand are right for 
adequate strength and quite excellent steadiness. 
Erected, it is 45}in. high (it is not adjustable); 
the average projector beam comes over 4ft. high. 

There is no pretence at portability. The Negema 
comes in a 51 x 203 34in. box, which gives a 
good idea of its proportions. When collapsed 
flat, it stands happily against a wall in the household 
cupboard, requiring about the same space for 
storage as an ironing board (which, we understand, 
the Dutch manufacturers also produce). Weight is 
approximately 11 Ib. 


A larger model, with 18 16in. table-top, is 


also available, but we found the standard sized 
model adequate for all but the very largest sound 
projectors, and definitely recommend it to anyone 
not concerned with portability. 

Prices: standard model, £7 19s. 6d.; large model, 
(Submitted by 


£9 19s. 
Suppliers.) 


Mayfair Photographic 


Tubular legs of the 
Negema __ projector 
stand are finished in 
grey hammertone 
enamel, and rods and 
fittings are plated and 
polished. Raised edge 
to the plastic-topped 
table prevents equip- 
ment accidentally 
sliding off. 
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A small canvas-covered stall, attended 
by two charming old ladies . . 





A FIRST visit to Paris—an exciting prospect; but my 
mind was full of doubts. Would there be any old 
films left for sale? And if I found them, would I 
be able to afford them? A fellow collector had 
warned me against spending all my time searching 
for films. **] was in Paris myself a short time ago, 


he said, “and I found nothing. If you'll take my 
advice, you'll forget about films and just see the 
sights.” But with a holiday of only five short days, 


I could allow myself no time for sightseeing. 

And it was as well that I didn’t. For on the very 
first day I discovered several hundred notched reels, 
and continued to stumble upon similar caches in 
various parts of Paris throughout the week. It was 
very frustrating. I could not afford to buy even a 
fraction of what was offered, although the prices 
were comparatively low. I was forced to leave 
behind 9-5mm. prints of Son of the Sheik, Storm 
Over Asia, Abel Gance’s Capitaine Fracasse and 
the complete Nanook of the North. 1 had to exchange 
a copy of Marcel l'Herbier’s Diable au Coeur, 
starring Betty Balfour, in order to obtain a four-reel 
version of La Roue. And I had to forego a complete 
set of Pathe Gazette newsreels for 1929 to buy the 
special three-reel French version of Vitagraph’s 
Captain Blood. 

At first, however, I despaired of buying even a 
30ft. film. In the famous Paris “flea-market™ a 
stall-holder showed me a large cardboard box 
filled with notched films in closed spools. He wanted 
3,000 francs for the lot. “And that is cheap,” he 
added. Delightedly I agreed. Over 100 reels for 
under £3! “An excellent price,” I said, and gave 
him the money. The stall-holder hesitated, looked 
at me uncertainly, and began to count the films. 
Then he made his decision. “‘No,” he said with 
complete finality. He replaced the box behind his 
counter and walked over to his motor-cycle. ‘“*Now 
I go home,” he declared, and in spite of my protests, 
roared away. 

Thoroughly disconcerted, I cautiously ap- 
proached another dealer and asked him, as un- 
enthusiastically as I could, if he sold old films. 
**Ah, yes,” he said, smiling expansively and point- 
ing to an enormous pile of dust-laden super reels. 
“Yes, I certainly do. But I only sell as a lot, not 
separately. You may have all these for 80,000 
francs.” And no amount of pleading would induce 
him to sell separate items in his collection. 

By midday, I felt that I had exhausted the 
potentialities of the flea market and I tried to find a 
way out of the vast maze of alley-ways. Fortunately, 
I took a wrong turning and discovered a small 
canvas-covered stall, laden with old 9-Smm. 
cameras and projectors, and attended by two charm- 
ing but shrewd old ladies. Yes, they had plenty of 
films—was there anything special I wanted? 
Hopefully, I suggested two titles that I had been 
searching for since I started collecting. ““Have you 
Views of Paris, 1910? or A Tour of the Pathe 


Qs 


Factory? 
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Collector’s 
Corner 


By KEVIN BROWNLOW 


“Ah oui, m’sieu,” they replied, emptying a large 
tin of closed spools in front of me. I was breathless 
with surprise, but this was not the end of my luck. 
They directed me to their shop in another part of 
Paris, and the next day they thrust an old—and very 
rare—French Pathe-Baby catalogue into my hands 
and asked me what titles | wanted. As I read them 
out, so the pile in front of me grew. 9-5mm. 
notched films as rare as My Boy, with Jackie 
Coogan, Rough House, a complete two-reel Buster 
Keaton comedy, J’accuse and extra parts of 
Napoleon by Abel Gance, Visages d’Enfants by 
Jacques Feyder, The Assassination of the Duke of 
Guise, the 1908 French drama, The Life and Funeral 
of Marshall Foch and literally hundreds of others 
which I was not able to buy were strewn all over the 
shop. The only difference between this and a fairy 
story was the money problem... . 

But I bought as many films as | dared, kept just 
enough money to cope with other rarities and then 
moved off to search another part of Paris. Soon, 
however, I had come to the end of my luck 
although, I admit, I was very relieved! The photo- 
graphic shops had nothing, and my mention of 
Pathe-Baby was greeted by a blank response or an 
apologetic “Non, m’sieu. Unfortunately Pathe- 
Baby films no longer exist.” I didn’t bother to 
argue—I just tapped my heavy haversack. The 
Pathe-Baby films rattled reassuringly. 


This Month’s Collector’s Item 
Declaration of the Crimean War, a 9-5mm. notched 
60ft. film, is one of Pathescope’s few real anomalies. 
Who made it? Who appears in it? And from 
what film was it originally cut? 

It should be part of Maurice Elvey’s Balaclava, 
although it was released on 9-5mm. a month before 
that film. But when I asked Mr. Elvey about it 
recently, he said that he vaguely recalled the plot, 
but could not identify any of the stills I showed him. 
“It sounds the sort of thing | would have done for 
Balaclava,” he said, “but I cannot honestly 
remember doing it. 

And no one who has seen the original film can 
remember this episode. Can you recognise it? 
Please let me know if you can. 





The first day's haul, much of which had to be exchanged for 
even rarer items. 
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NEWSREEL 


bringing details of current cine activities. Reports on 
your club’s work or on the film on which you are 
personally engaged are welcome. Address on page | 39. 


Apparently suffering from a surfeit 
of overlong holiday films, the Isle of 
Wight A.C.S. have decided to limit the 
length of entries for their annual 
competition to 300ft. instead of 400ft. 


“This ruling,’ they say, “will, of 


course, render the longer travelogues 
ineligible.” Rapidly increasing mem- 
bership has forced the society to move 
into a larger hall at Newport—and it 
looks as though the same thing will 
soon happen at Ryde. (H. W. Bailey, 
1 Royal Victoria Arcade, Union Street, 
Ryde, I.o.W.) 

The usual excuses for suspending 
production on an amateur film now 
appear hopelessly inadequate against 
Acme F.U.’s experience. “‘What do 
you do,” they ask, “when the place 
where you're shooting gets burned 
down With commendable enterprise 
they supplied an answer by forming 
themselves temporarily into a news- 
reel unit, and making a record of the 
derelict factory building and the salvage 
work. As a result of the delay, the 
unit’s programme for the coming 
month has been adjusted, and the 
shooting of Here is the News (8mm., 
b & wand wide screen) will be put back 
a few weeks. Sweet Thames, an 8mm. 
colour wide screen production, will be 
completed during the summer. Both 
films will have a sound on tape 
commentary. (E. H. Butler, 14 
Benhurst Avenue, Elm Park, Horn- 
church, Essex.) 

Birmingham Cine Arts Society have 
moved to a new meeting room at The 
Bull’s Head, Upper Priory, Birming- 
ham. Prospective members will be 
welcomed by the secretary, F. ; 
Imham, 8 Corrie Croft, Sheldon, 
Birmingham 26. 








Batteries of cine cameras from the 
Southern 9°5 Cine Club recorded the 
arrival of the Queen Mother during 
her recent Commonwealth tour. The 
editor of the club’s bulletin tells in the 
latest issue how one lady enthusiast 
encountered the inevitable phraseology 
problem which must be overcome 
when one deals with the uninitiated. 
“Would you mind if I took your 
picture?”’ she asked two_ hostesses 
from the Royal plane who were 
walking past her. They stopped and 
obligingly stood stock still, smiling 
fixedly at the camera. No, no,” 
said the lady with the cine-camera. “‘I 
want movement. Would you_ please 
walk past the camera?” The air 
hostesses were rather puzzled. “But 
that,” laughed one of them, “‘was 
just what we were doing!” (J. R. 
Crosbie, 14 Morrell Street, Invercargill, 
New Zealand.) 





The director of the Ten Best award- 
winning films Rode Safely and Watch 
out for Children, Mr. E. (Ted) Lambert, 
recently visited Heswall A.C.C., and 
brought with him three of his ‘films, 
including Route D’Hiver, a record of 
the 1955 Monte Carlo Rally. Mr. 
Lambert had fixed two cameras inside 
his car, which participated in the Rally 
—one lined up to shoot through the 
front window, the other through the 
rear. The film won a four-star award 
in the 1955 Ten Best, and for good 
measure Mr. Lambert was also among 
the Rally prizewinners. Another of 
the films shown during his visit to 
Heswall was Island Century—dealing 
with the Isle of Man T.T. race—in 
which the audience is taken round the 
course at a speed of 100 m.p.h. Mr. 
Lambert asked the club if he would be 
accepted as a member. “This,” says 
the club’s newsletter, “was naturally 
received with enthusiasm!” (D. E 
Boyle, | Westway, Heswall.) 

An A.C.W. reader in Canada, Mr. 
John Nicolson, is hoping to form a 
club. “I would appreciate any advice 
from readers of A.C.W. on starting 
and running such a club,” he writes, 

“If anyone in Toronto (age around 15 
to 30 preferably, beginner or other- 
wise) is interested, they should contact 
me at Apt. 12, 310 Lonsdale Road, 
Toronto 7, Ontario, Canada.” 


Planet Among the Stars 


Planet Film Society recently cele- 
brated its 25th anniversary with a 
special Silver Jubilee Programme of 
amateur films. Planet was founded in 
1933 by Hugh Baddeley, who is now 
the President of the society, together 
with a small group of enthusiasts. 
“Amateur film making was still in its 
infancy in those days, ** say the pro- 
gramme notes, “and narrow-gauge 
film itself was only a few years old. 
Members in those days had to learn 
the hard way, by trial and error. 
Twenty-five years is a long life for a 
society of this kind and during those 
years it has witnessed many technical 
advances in film stock, cameras and 


Short Stabs at the Subconscious 


Subliminal advertising experiments 
carried out recently South London 
Film Society produced some strange 
results. Richard Golding of Grass- 
hopper Group describes the experi- 
ment: “*My friend and I were simmer- 
ing with anticipation,” he writes in the 
Grasshopper News. ‘Anticipation of 
some strange emotion that was about 
to steal over us (we hoped). Suddenly 
something happened. There was a 
flash of white and I thought I detected 
the word ‘steep.” A few minutes later 
I saw the same word again and then 
the house lights went on and we were 
given questionnaires to fill in. ‘Did 
you see anything?” I asked my friend. 

“Yes, he said. ‘The word “‘steel.”” 
quite distinctly, twice.” I sneered. His 
vision is not as persistent as all that 
despite his bi-focals. We were then led 
into another room and placed before 
five labelled boxes. It appeared that 
the organiser, Dr. Essex-Lopresti, had 

backed his mount five ways for the 
labels read ‘doze,’ ‘laze,’ ‘slumber,’ 
‘dream’ and ‘sleep.’ Reluctantly 
giving my subconscious the benefit of 
the doubt, I placed my questionnaire 


into the box marked ‘sleep.’ I was 
convinced at the time that the word I 
had absorbed visually was ‘steep,’ 
but what of my other self? What had 
I absorbed? Maybe there could be 
some sort of delayed action to this 
thing and my subconscious would 
start ticking when I least expected it. 
So don’t get annoyed if I drop off 
during the next Grasshopper meeting. 
You'll know what it is—just lean over 
and say ‘Psst... . !’*’ But the method 
adopted by South London is not the 
accepted “subliminal advertising” tech- 
nique. To cut a white frame with 
black lettering into a film would most 
definitely startle an audience; it 
would hardly deserve the word 
“‘subliminal.’’ The more usual method 
is to build up a word by writing one 
letter direct on to one ordinary frame 
at a time, or, in some cases, to mark 
the entire word in one corner of the 
frame. A_ professional editor can 
usually recognise one frame of black 
build-up in his cutting-copy. A single 
white frame would jolt him out of his 
seat! (P. J. Shinkfield, 429 South- 
borough Lane, Bromley, Kent.) 
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lighting equipment that have made life 
easier for the arzateur cinematographer. 
However, it is still as true as it ever was 
that ideas and their execution count 
more than apparatus—it is the man 
behind the camera who is_ more 
important than the camera itself.”” 

Only two or three other clubs in this 
country have existed continuously for 
25 years, and congratulations have 
been pouring in to the society's 
secretary. Now, to join the many other 
prizes which the society has won 
during the last quarter of a century, 
comes the Barnitt Cup, awarded by the 
Federation of Cine Societies to Open 
Your Eyes—a film on wolf cubs which 
has already won a Ten Best award, and 
which has been televised in its entirety 
by the BBC. At the Silver Jubilee 
show, the Mayor of Southgate, 
Councillor H. S. Beardow, J.P. pointed 
out how valuable Planet’s long existence 
has been from the historical aspect of 
his borough. “Apart from the pleasure 
of preserving personal and family 
records,” he said, “Planet Film 
Society have contributed their services 
and equipment to something of an even 
wider value to the community; the 
recording of the more important 
historic events in the neighbourhood. 
Such comprehensive records as the 
films we have carefully preserved in the 
archives at the Town Hall would be 
impractical without the generous and 
willing assistance given by members 
for so worthwhile an object.” (Fredk. 
Brown, 60 Evesham Road, New 
Southgate, N.11.) 

A new cine society has been formed 
at Orpington,Kent; interested amateurs 
should contact Ian Dunbar, 19 The 
Drive, Orpington, Kent. In Scotland, 
Mr. M. P. Scott has been appointed 
secretary of a new club in Ross-shire 
but confesses that neither he nor any of 
the other members have any fixed idea 
of how a club should be run. “‘Would 


(Continued on page 186) 








another club be kind enough to take 
us under their wing and start us on the 
right road?” he asks. (M. P. Scott, 
Forester’s Bungalow, Inverinate, By 
Kyle of Lochalsh, Ross-shire, Scotland.) 
A talk, “Hints from the Amateur 
to the Professional,”’ scheduled to be 
given by Gordon Lang, the ex-chairman 
and president of Potters Bar C.S., had 
to be cancelled, and Potters Bar mem- 
bers decided once more to make a film 
in an evening. The story chosen 
described the chaos caused by cine- 
club members who arrive at a meeting 
to find that no one has brought the 
key for their equipment cupboard. 
“The club members played themselve: 
says the secretary, “‘and if the result is 
as funny as the previous exercise of 
this character the film should prove 
highly satisfactory."” Recent corres- 
pondence between Potters Bar and Fort 
Worth Cinema Club, Texas, U.S.A., 
has led to a tape newsletter being 
devised to give the American club a 
more graphic idea of the sounds of a 
club night, a committee meeting, a 
production unit on the floor and the 
audience’s reaction to a public show. 
When this has been completed. it will 
be sent to Fort Worth and the Ameri- 
cans will be asked to record their 
comments on the tape and return it to 
Potters Bar (J. Bennett, 11 
The Walk, Potters Bar, Middlesex. 





Smallest Budget for Smallest Gauge 


Two years ago, at the age of 16, 
Eric Mival made his first film, The 
Retrievers, which won him a four-star 
award in the 1956 Ten Best. His 
second film was an expertly shot forty- 
minute record of his school year, 
sponsored—at a cost of £60—by the 
school itself. And now, although an 
assistant editor in the professional 
film world, he is embarking on his 
third amateur film, called The Thought 
that Counts. He tells us that every- 
thing about the film is small—*‘There’s 
a unit of three, the smallest budget 
imaginable, and it’s on 8mm.” The 
tiny set, too, has caused several 
difficulties, and Mival had had to use a 
mirror to enlarge the field of vision. 

“The film is a filmic exercise,”’ he says. 
“It tells the story of a young man who 
breaks into a private house and is 
surprised, though later is shielded from 
discovery, by a girl cripple. The man 
had attempted to steal her skating 
trophy—the one reminder of her 
former health—but he relents when he 
realises her disability.’ Mival admits 
that at first the story may sound like a 
1910 morality play, but he repeats that 
the film is essentially an exercise. “I 
want to experiment with indoor lighting 


Young Lady in Old Bath in Bristol 


Early colour films, on which the 
colour had been added by means of 
photographic stencils, greatly impressed 
Bristol C.S. when a representative of 
Kodak, Ltd. gave a talk on From 
Tinting to Tri-Pack, which dealt with 
the many different colour systems from 
the time of Friese-Greene onwards. 

‘At the last meeting before the AGM,” 
reports Philip Grosset, the retiring 
programme secretary, “I found I had 
no films to show (they never came) and 
no lecturer to introduce (he never 
arrived). However, the club has a 
library of some 40 films, and so 
members were regaled with a film of 
the Rank star June Thorburn (filmed 
by her grandmother when she was two) 
and were able to listen to the comments 
on tape made by members of Sutton 
Coldfield C.S. on a programme Bristol 
had sent them. This was the first time 
Bristol had used tape to correspond 
with another club and members felt 
that it was an idea worth developing. 

“Fearful rumours have now been 
confirmed. The society is to tackle 
another Scout film for the Boy Scouts 
Association. Called Early One Morn- 
ing, it will be optical s.o.f. and the 
first dialogue film the society has 
attempted. An appeal in the local 
paper for a young lady ‘prepared to 
sit in an old bath and look charming’ 
and a musical director, to compose and 
arrange the musical score, brought 
results, and both have now been signed 
on. So, even if the plot is rather 
reminiscent of previous ones, it does at 
least include some new _ ingedients. 
And while the demand for such Scout 
films continues, Bristol feels it worth 
while making them—and, anyway, 
we have not yet made one with which 
we are really satisfied. In addition we 
have the spur of knowing that young 
audiences really want to see these 
films.” The new programme secretary 
is Miss Jean Barratt, 208 Stoke Lane, 
Westbury-on-Trym, Bristol, to whom 
prospective members should apply. 


C.P.A. Cine Society’s Ten Best show 


was attended by nearly 500 people. 
“Many of them expressed _ their 
appreci ation of the programme,” they 


report, “and as we have had several 
more inquiries for club membership, 
there seems no doubt that the films 
stimulated a great interest in amateur 
cine work.”’ (Alex J. Boal, 53 Shandon 
Park, Knock, Belfast.) 

A thousand feet of Kodachrome 
Type A, a cast of 90, a large stage, and 
the subject of Little Red Riding Hood. 
All this provided heavy problems for 
Irish Film Makers on their latest 
assignment. Asked by a local Home for 
Boys to record their annual pantomime, 
the society managed to use 60 No. 2 
photofloods, one 5,000 watt spot, two 
2,000 watt spots and miscellaneous 
lamps in the wings. And yet the 
camera crew found themselves with 
=, enough light for an exposure of 
f/2°8. (N. Tobin, “Garton,” Strad- 
brook Road, Blackrock, Co. Dublin.) 


techniques, and I want to try various 
ways of building up atmosphere,”’ he 
says. The progress of the film is slow, 

for he works in London and can only 
carry on with the shooting at his home 
in Cambridge when he is not spending 
his weekends as assistant director with 
the Jt Happened Here unit. “But at 
least I don’t have to take dozens of 
extras on location on my film,” he 
adds. “I not only direct it—lI have had 
to write the script, edit the completed 
sequences and play the leading role!” 

A useful hint for testing your camera 
speed comes from The Projector, the 
magazine of Durban A.C.C. “Set up a 
stopwatch in your titling frame,” 
suggests the magazine, “aim your 
camera and choose a distance which 
will enable the picture to include the 
entire watch face. Use a light bright 
enough to necessitate a small aperture, 
and so ensure good definition. Start 
the watch going, and film a shot of 
about five seconds. Then turn the 
speed to 24 f.p.s. and shoot a further 
scene of about five seconds. When you 
get the processed film back, examine it 
closely and mark the frame where the 
second hand is pointing exactly to a 
second mark. Now mark the frame 
where the second hand is showing 
exactly four seconds later. Count the 
frames between marks and there should 
be exactly 65 if your camera is running 
at the correct speed. At 24 f.p.s. there 
should be exactly 97 frames between 
four second marks. The reason for 
the one over the multiple is that the 
first mark is a point of time and not a 
duration of time.”’ (H. Finnie, P.O. 
Box 740, Durban, South Africa.) 

You have probably found that cement 
kept in a small bottle which is con- 
stantly in use will quickly become 
stale and less potent. The bulletin of 
the Auckland “8’’ Movie Club offers a 
useful suggestion: “Buy cement in 
larger containers. Store it tightly 
corked or sealed except for small 
amounts which you put into a small 
working bottle with just enough to 
cover the brush. When through for 
the day, throw the cement away, rinse 
the bottle with a little acetone, and 
you will be all set for next time. An 
empty nail polish bottle is ideal for 
this purpose. (R. J. Court, 60 
Campbell Ky One Tree Hill, 
Auckland, S.E.5 





Grasshoppers in Brussels 


If you are ever approached by 
Richard Golding, production manager 
of the Grasshopper Group, and he asks 
you if you’re doing anything over the 
weekend, don’t expect him to invite 
you to tea. He will be ruthlessly 
recruiting volunteers to assist in the 
decoration of the club’s new premises 
in Endell Street, W.1, which have to be 
ready by June 14th for the group’s 

AGM. A projection booth used to 
show films to the Cabinet during the 
war is due to end its romantic link 
with the past; the materials are to be 
utilised by the group for partitioning. 
Production continues on both Spring 
in the Air and The Window. The 35mm. 
English version of Quiet Water was 
completed in time for the 35mm. 
Viewing Sessions. Do you remember 
that the Group film Bride and Groom 
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won an international award recently? 
Now the Group are on record as having 
regretted receiving it, for it prevented 
them entering the film for the Brussels 
Experimental Film Competition. Raving 
Waving, Stuart Wynn-Jones’s Oscar 
winner, was selected, however. It was 
in fierce competition with fellow 
Grasshopper Dick Williams’s Little 
Island. And Abel Gance’s J’accuse! in 
Polyvision! 

The Group’s next season will 
open with the premieres of Let 
Battle Commence and Quiet Water. 
Other evenings will be devoted to 
lectures on the principles of cinemato- 
graphy, and film shows will be held 
once a month on Saturday evenings. 
(Doug. Brydges, The Crofters, Cedar 
Close, Bagshot, Surrey.) 
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* Supreme versatility 


Superb results 


G.B.-Bell € Howell _ 


AUTOLOAD 
16mm. Cine Camera 


You can do so much more with an AUTO- 
LOAD! This elegantly-styled cine camera, 
with its rapid-action magazine loading and 
twin lens swing turret, is always at the 
ready for that ‘shot ina million’. Link your 
skill to the versatile AUTOLOAD and 
you’ll make your finest-ever movies. 


MODEL 603T—£101.18.1 
with 1’ f1.9 focussing lens 


* Optically matched lenses and positive view- 


finders av.tomatically aligned in rapid swing 
turret plute. With the AUTOLOAD you can 
switch from close-up to long-shot instantly. 
The lens you need (you have already set 
the focus and aperture) swings into action 
‘at a touch’ together with its optically 
matched positive viewfinder. 


Rapid-action magazine loading @ Exposure guide 
5 operating speeds—16, 24, 32, 48, 64 F.P.S. 

3-way starting button—normal jrun, continuous 
lock run, and single pictures. 









Also available, the single lens 603 with all the out- 
standing features of the 603T. Both models have Inter- 
national Standard Type ‘C’ Lens Mounts, which take 
a wide range of world-famous Taylor-Hobson lenses. 


RANK PRECISION INDUSTRIES LIMITED 


CINE & PHOTOGRAPHIC DIVISION ‘ DEPT, ACW/6/58 * 37/41 MORTIMER STREET * LONDON W. | * MUS€1M 5432 
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THE 
SPECTO 8mm. 


Superb modern 
styling, light and 


A new projector — 









the 
“ convenience 
of personal shop- 
pers all items on this page 
5 are also obtainable from 
our associate company —TURNER’S (Darlington) 
Ltd., 132 Northgate, Darlington. 





compact. Fitted 
with f/1-6 coated 
lin. lens; 500w. 
lamp; variable 
speed regulator; 
power rewind; 
400ft. spool arms; 
semi-optical fram- 
ing; self-contained 
case. Price com- 
plete with lamp 


£31 .10.0 


The ‘star’ of the Eumig range—C.16 





16mm. camera with built-in photo- 
electric exposure meter automatic- 
ally coupled to lens diaphragm con- 
trol; Eumigar f/1-9 lens in focusing 
mount; parallax corrected ten ele- 
ment optical viewfinder on scale 
I-l; adjustable eyepiece to suit 
individual eyesight. 16-64 f.p.s.; 
takes 50 or 100ft. standard daylight 


loading spools. 
7.8 


Price £131 
10 


E.R. case £14.6. 


G.B.-BELL & HOWELL’S 
Model 624B 8mm. 


Fast f/1-9 Universal Focus lens 
gives greater filming opportunities 
under poor light conditions; lens is 
set automatically by turning setting 
dial to prevailing lighting conditions; 
large viewfinder; 3-way starting 
button for normal scenes, single 
frame exposures or continuous lock- 


Price £25.10. 10 





AND SPORTSTER 
605C 


Takes 50ft. on 25ft. double-run 8mm. film. Three lens turret with 
matching optical viewfinders automatically set for each lens. Fitted 


with standard type D universal screw thread lens mount; five speeds; 
£53 6 7 





single picture release 
With 12mm, £/2°5 fixed focus lens 





ELECTRIC 
8mm. 


Fitted with electric 
metor powered by 
flash lamp battery 
giving 2 min. runs if 
required at 16 f.p.s., 
f/2-8 Eugon lens, 
single shot release 
and socket for attach- 
ment of 30ft. remote 
control release. 


£28.13 .7 


E.R. case £4 6 8 


30ft. remote control cable #3 5 8 
SL A A AS AS A LS a | 


The BOLEX C8 


25ft. double run 8mm.; 
Yvar f/2-5 in fixed focus 
mount; filming speed 8- 
64 f.p.s.; single picture 
device by cable release 


The Eumig 





(supplied); viewfinder 
with trifocal variable 
field device. Complete 


with zip pouch. 


£42.19 .2 


also available with f/1-9 
Yvar in focusing mount. 


£56 .15 . 3 


A superb 8mm. - The 
EUMIG 


C.3 


Takes 50ft. on 25ft. 
8mm. double-run 
film. Fitted with 
built-in photo-elec- 
tric exposure 
meter, 12:-5mm. 
f/1-9 fixed focus 
Eumigon lens; 
speeds 8, 16 or 32 
f.p.s. automatically 
coupled with the 
exposure meter; 
40 sec. shooting 
with one wind. 


Price £64.10.7 


E.R. case £4 15 7 














TURNERS, CAMERA HOUSE, PIN 
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Puzzled by S.S.C.? 


The initials after the names of 
American cinematographers, such as 
A.C.L., P.S.A., M.M.P.C., etc., have 
often puzzled English amateurs. But a 
new title, S.S.C., has intrigued even the 
Americans themselves. Oscar Horo- 
vitz, the editor of the bulletin of the 
American Chapter of the I.A.C. (yes, 
that’s another set of initials), wrote 
to George W. Cushman, §.S.C., to 
find out what it meant. “S.S.C.,” 
wrote Mr. Cushman “stands for 
Society of Sixteen Cinematographers, 
and is an_ organisation composed 
almost exclusively of professional 
cameramen who shoot in 16mm. 
Each applicant must submit two com- 
mercial films he has shot, the member- 
ship being based on ability. One film 
is supposed to be mostly an outdoor 
job, and the other mostly lit by 
artificial illumination. Most of the 
members soon graduate into A.S.C., the 
professional 35mm. society, which 
now recognises and accepts 16mm. 
filmers. I was at one time membership 
chairman of S.S.C. and had to preview 
the films and determine if the applicant 
was worthy. If so, he was issued an 
invitation.”” (Oscar H. Horovitz, 31 
Montrose Street, Newton 58, Mass. 
U S A.) 





“Every amateur who wishes to 
improve his photography realises the 
need for self-criticism of his work. 
Have you ever looked at a shot with a 
certain vague feeling of dissatisfaction ? 
Exposure seems good, focus right, but 
still something is missing. If this is so 
then look to your composition. 
Composition is an important subject 
for study to the serious amateur, and 
a study that can give him much 
pleasure and knowledge. When you 
become aware of the elements within 
each scene you find yourself develop- 
ing a knack of visualising each scene 
and of knowing what to do to give it 
more eye appeal.”” From The Lamp- 
house, the bulletin of the Queensland 
Amateur Cine Society. 


Honest - to - Goodness 


“Stung by the good-fortune—and 
string- -pulling ability—of the Cork 
A.C.S. in securing a World and Irish 
premiere of the 1957 Ten Best,”’ write 
Dublin A.C.S., “we are organising an 
honest-to-goodness Festival of Ordin- 
ary Amateur Films. These will be 
screened during May to coincide with 
An Tostal, Ireland’s spring festival. 

“Our current production is being 
filmed on ordinary club nights in the 
club’s own premises. It is on 8mm. 
and the subject is an advertising film 
to end all advertising films. It is a 
satire of the usual plugs for soap 
powder and petrol which appear at 
the beginning of every cinema pro- 
gramme while you are settling your- 
self in your seat. Each particular 
commercial is being directed by a 
different member, so many people will 
be able to try their hand for the first 
time. We are hoping that the film will 
be ready for the festival. We are 
always keen to exchange personal 
reminiscences with: any U.K. amateur 
movie makers who find themselves in 
the Emerald Isle. We would particu- 
larly like to welcome anyone who can 
give us an interesting practical talk 
on sound recording, dubbing and 
synchronisation. Anyone wishing to 


visit us during the summer should 
contact Peter Burdett, 65 Harcourt St., 
Dublin. 

Sad news for regular readers of the 
Link magazine, the journalof the A.C.W. 
9°5mm. Cine Circle No. 8, comes with 
the latest issue. For this, unless 
another member can produce a dupli- 
cator, will be the last Link for some 
time. Not only is the duplicator 
in urgent need of repair—editor 
Bill Coombes reports that his type- 
writer has also broken down. The 
current issue has been typed on a 
borrowed machine, and the duplicator 
has been gently forced into operation, 
but costly replacements must be found. 
And the Link funds cannot run to 
them. Members are asked to do their 
best to find other machines, but the 
chances of the magazine’s survival are 
slim for the next few months. In the 
current issue, Paul van Someren clears 
up a matter which several nine-fivers 
have complained about. “Don’t 
blame Pathescope if a film is spotty or 
dusty when returned from processing,” 
he writes. “Blame the user. I under- 
stand that many users slip exposed 
chargers into their pockets where they 
are bound to collect dirt. This dirt 
comes off during developing, and 
attaches itself to other films—remem- 
ber that about 150 films go through at 
a time. I would like to see Pathescope 
make a complete conversion to spools, 
as opposed to chargers; this defect, as 
well as many others, would then no 


longer occur.” yey 18 Hope 
~~ Elmfield, Ryde, I. 

Mr. E. Davy, 199 0 Road, 
Christchurch, Hants, is forming a 
small group “interested in making 
historical and military films,” and 
invites inquiries from local amateurs 
who might care to join. 

Mr. J. L. Bennett of Potters Bar 
C.S. writes: ““My attention has been 
drawn to the report of the Manage- 
ment Committee of the Federation of 
Cinematograph Societies in which it is 
stated that a ‘previous officer had been 
taking a 10 per cent. rake-off from 
advertisements in Cineclub, and that 
Cineclub was a dead loss financially.’ 

“As the original advertisement 
manager of Cineclub, may I emphasise 
that this remark can in no way apply 
to myself, or to my colleagues at that 
time. We produced Cineclub as a 
24-page bi-monthly issue, illustrated 
(by the kind co-operation of A.C.W.), 
entirely out of the revenue from 
advertisements, the magazine drawing 
nothing from the Federation in the way 
of production expenses. The accounts 
were checked by a firm of chartered 
accountants and were incorporated in 
the balance sheet of the Federation 
yearly. Also an enormous fund of 
goodwill was built up with advertisers, 
some of whom showed their confidence 
in the magazine by placing six monthly 
and yearly contracts. 

“I should be grateful if you could 
grant me space in your columns for 
this letter, in order that our many 
friends in the amateur cine movement, 
and the advertisers, should be under no 
misapprehensions.” 


All for Three Shillings a Day 


IF you can raise the fare to Malta (£42 
return by air), you can have a cine 
holiday so cheap that it’s virtually a 
gift. Malta Amateur Cine Circle are 
organising a summer camp, to be held 


from 15th to 29th July, at which full 


board and lodging and transport on the 
island will cost only 3s. a day. And the 
lodging is not in tents but in the recently 
built St. Michael’s College, the picture 
frame proscenium in which is illustrated 
below. A number of film shows will be 
given here. 

Excursions to places offering fine cine 
material will be led by experienced 
guides. For example, on 18th July there 
will be a trip to the old capital of Medina, 
a yisit to the Metropolitan Cathedral, 
the Roman villa, St. Paul’s catacombs 
and grotto and the sheer cliffs at Dingli; 
afternoon: free; evening: film show by 





Malta A.C.C. The whole of another 
day will be taken up by a trip round the 
island by motor launch. 

And as if this is not a_ sufficiently 
enticing programme, the Circle announc- 
es handsome prizes for the two best 
films on Malta shot by campers during 
their stay: first prize—seven days’ 
holiday for two; second—five days? 
holiday for one person. Members of 
British clubs may be able to get details 
from their club secretary, for the Circle 
has enterprisingly sent information to 
most groups whose reports appear in 
A.C. Lone workers should write to 
the Secretary, Malta Amateur Cine 
Circle, Hotel Phoenicia, Valetta, 
Malta, or to the Commissioner General 
for Malta in London, Malta Government 
Office, Malta House, 24 Haymarket, 
London, S.W.1. (Trafalgar 5033-4.) 



















WORLD UNDER 
WATER (from page 142) 


l ial rwater case in light alloy for 8mm. Sportster with wide 
angle Pelotal lens. The large knob winds the motor, small 
knob operates diaphragm, and lever depresses release button. 


of the water and the amount of light on the 
surface. In clear water, with a CC.20 R. filter and 
speed of 24 f.p.s., exposure for Kodachrome at 
20ft. will be about f/2-8; at 30ft., f/2; and at 40ft., 
f/1-9. But light conditions under water are difficult 
to assess without a great deal of experience, so an 
exposure meter should be used. The Bewi 
Automat A, in its watertight case, is one of the 
most suitable, the correct exposure being auto- 
matically shown on the dial when the operating 
button is released. In its case this meter is slightly 
buoyant and should be attached to the camera 
housing by a stout line; it can then be hauled 
down when required, and when released it floats 
slowly up out of the way. 








If you are considering making an underwater 
film but lack diving experience, you might well 
find it worthwhile to join your nearest branch of 
the British Sub Aqua Club, which has over 1,000 
members. For theaddress of your nearest branch, 
write to B.S.A.C., 16 Beverly Gardens, London, 
S.W.13. Amateur cine clubs could perhaps 
arrange joint meetings with their local branch. 
Some addresses for underwater holidays: Channel! 
Islands Aqua Sports Centre, M. J. Falla, Austin House, 
Bordage, St. Peter Port, Guernsey, C.I.; The Club Mediter- 
ranee (Southern Italy and Corfu, Greece), Travel 
Counsellors Ltd., 139 Kensington High St., London, W.8.; 
Club Aquatique, Le Trayas, South of France, World Sport 
and Travel Service Ltd., 198 Sloane St., London, S.W.1. 





Finally 


a reminder that the final performances of Part | of 
the Ten Best and Gold Star programme will be 
presented at the National Film Theatre at 3 p.m., 
6 p.m. and 8.30 p.m. on Whit Sunday, 25th May. 
Part 2—an entirely different programme of ‘‘Oscar’’ 
and Gold Star films—will be screened from I Ith June 
to 15th June, inclusive. Performances at 6 p.m. and 
8.30 p.m. each evening, matinees on Saturday and 
Sunday at 3 p.m. Normal theatre prices: 2s. 6d., 
3s. 6d., 4s. and 5s. 


Tickets from Amateur Cine World: please make 
out cheques and postal orders to Ten Best Shows and 
enclose a stamped addressed 
should be addressed to Amateur Cine World, Ten 
Best Bookings, 46-47 Chancery Lane, London, W.C.2. 
In the event of no tickets being available for certain 
performances, please give a second choice. 























WIM 
16765 





THE 


8mm, 
EUMIG C.8 


f/2-8colour corrected 
fixed focus lens. 
Powered by ordinary 
torch battery for 
instant press-button 
filming. Single pic- 
ture device. Stan- 
dard spool loading. 


£28 13 7 


EASY TERMS 









517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION 


PERFECT PAIR- 


USED EQUIPMENT BARGAINS 





WIM 
6765 
| 
8mm, | 
EUMIG P.s | 


f/1-4 coated lens for 
really brilliant pic- 
tures, 100 watt high 
intensity lamp, 400ft. 
capacity arms fold 
away when not in 
use. A most silent 
projector with vari- 
able speed control. 


£32 0 0 


PART EXCHANGES 





8mm. Cine Kodak 8/60, f/1-9 ... £27 0 0 
8mm. Revere 88, f/2:5 (speeds) £22 10 0 
8mm. Miller CA, f/2-5 (speeds) £17 10 O 
9-5mm. Pathe H, f/2:5 (black model) «. £14 00 
9-5mm. Pathe Webo A f/2:5 £22 10 0 
9-5mm. Dekko, f/1-9 (speeds) . £22 10 0 
16mm. G.I.C., £27 0 0 





£/1-9, 50fc. loading ja 





8mm. Kodascope 8/46, 200w., 200ft. arms £23 10 0 
8mm. Eumig P.8, |00w., 400ft. arms ... ~~ ie 2 
8mm. Specto Standard, 500w., 800ft. arms £32 10 0 
9-Smm. Pathe Gem, |100w., 900ft. arms £25 0 0) 
9-Smm. Specto, 100w. (black model) ... £26 0 0 | 
9-5mm. Specto, 500w., 900ft. arms £35 0 0 | 
9-S5mm. Pax Talkie, 400w., complete ... £95 0 0 | 





























FIRST GLASS PROJECTION 
FOR THE SERIOUS CINE MAN 


Built to an exacting specification 
by precision engineering craftsmen, 
the AMPRO ‘New Educational’ 
sound projector will give a perfor- 
mance second to none — yet its price 
puts it well within the range of any 
serious enthusiast who demands 
nothing less than the best. 


THE FEATURES YOU WANT 


A 16mm. optical sound projector with an 8” 15 ohms speaker in one 
carrying case and weighing only 33 lbs. The precision cut nylon gears 
reduce wear and noise to an absolute minimum. Its accurately ground three 
claw shuttle handles even damaged film without murmur. The exclusive film 
loop synchroniser ensures the correct link between picture and sound, and if 
the lower loop is lost it can be corrected without stopping the projector. 
Variable speeds from 16 to 24 frames per second, and governed sound 
speed are available at the turn of a knob. Film capacity up to 2,000 ft. and 
a power rewind without changing belts or reels are standard. 


THE FEATURES YOU GET 


“NEW EDUCATIONAL” 


16 mm. SOUND 
rROJEC TOR 


* A second speaker is now available to 
enhance the sound fidelity in difficult 
acoustic conditions. 

For full details see your Ampro Dealer — or write to: 

SIMPLEX-AMPRO LTD - 167-169 WARDOUR STREET - LONDON W.1 
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WITH THE 











right on the beam! 


Siemens Ediswan lamp manufacturing experience covers the 
whole range of high intensity types, from giant lighthouse 
lamps to those fitted in the smallest cine and film slide 
projectors. Experts specify them because of their 
outstanding accuracy, brilliance and reliability. 

Next time you renew a projector bulb, specify a 


Siemens Ediswan—it will stamp you as an expert, too. 


aoe, 


Projector Lamps 





Write to 
SIEMENS EDISON SWAN LTD. . IMPORTANT TO PHOTOGRAPHERS 
An A.E.I. Company | f (and lighthouse keepers). We have produced 
a lavish publication in colour giving 


full information to help you choose 
the right Siemens Ediswan lamp for your 
projector. Ask for brochure No. L.33, 


Lamps and Lighting Division, 
38 39 Upper Thames Street, 
London E.C.4., and at Woolwich. 
CRCI1/21 
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EDITING SOUND TAPE BY BASF 


you can write on the back / ] 
we YW 


For the first time youcaneditsound... 








on the tape itself. 

No need now for stick-on labels. 
The new BASF tape hasa 
specially roughened back 
to take your ink or pencil 
comments. The tape is 
the only one of its kind 
on the market...its 
recording and spooling qualities 

are excellent. Available on 4” spoolsin 


395’ lengths only at 25/- each. 


ASK YOUR DEALER FOR BASF EDITING SOUND TAPE 


the tape you can write on 


In case of difficulty in obtaining supplies please write to: 


F. A. HUGHES & CO LTD DEVONSHIRE HOUSE PICCADILLY LONDON W1 MAYfair 8867 
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of BROMLEY 


Projector offers: 


A.C.S. 






































| ae all Cine, Photo- ee ay tag Phonomat ene listed ah 
A. a 8mm. Specto Standard, listed £43 15 0. Mint £35 0 0 
wide new and recondi- 8mm. Arrow, 400 watt, gear-driven, case £30 0 0 
tioned stocks include 9-5mm. Pathescope Gem : £25 0 0 
many excellent bar- 9-5mm. Pathe Son sound projector ... £48 10 0 
— 9/l6mm. Specto Dual, 500 watt and case. Mint £47 10 0 
+ sence tg 20% 16mm. G.B. L.516, 500 watt sound projector £55 0 0 
charges on balance, 16mm. B.T.H. 301 sound projector £87 10 © 
spread over eight 16mm. Victor 40, sound projector, 750 watt £85 0 0 
monthly payments. l6mm. B. & H. Academy, sound projector, 
0 750 watt £75 0 0 
~ 16mm. Siemens Standard, high bates £27 10 0 
16mm. Specto, 100 watt, high intensity £18 18 0 





OPEN ALL DAY SATURDAYS 





Mr. CLICK 


ALANSON 














BEST 
IN THE WEST 

















NEW CINE CAMERAS ACCESSORIES 
Paillard Bolex B.8, variable Dubilier Television Supressor kit, postage 3d. 5 6 
shutter, f/1-9 focusing, 8mm. ... £74 15 0 Fade Glass, postage I/- ... ae oe el as 
Paillard Bolex C. “a f/2-8 fixed focus, variable Fade Solution, postage | /- 40 
speeds, etc., 8m : a = —— Fe Queen Trailers, all sizes, 9-5, postage 4d., from 20 
1G me Bell & ‘Howell * 624, ” £/1-9 fixed focus, Cine-Vue Pocket 8mm. Viewer, latest model, 
8m A saire 5 10 10 postage I/- . ~~ “oa © 
G.B "Be 7 & Howell Autoload, ¥ 1-9, variable Ex-Brilliant Sensan. White postage 1/. E: “5 5 9 
speeds, etc., |6mm. = -- £8413 11 Lens Cleaning Fluid, postage 6d. : £X 19 
SECOND-HAND EQUIPMENT Film Splicers, Ensign... a dee ns: re 
Dekko 9:5mm., f/I-9, variable speeds, etc. ... £11 11 0 Ising... te see see +e te £2 17 6 
Kodak 8mm. Brownie, f/2-7, in E.R. case ... £17 10 : Siemens (Postage |/3d.)_ ... wee eee £5 0 0 
Pathescope ‘‘H” 9-Smm., f/2-5, in case sen ee ee G.B. Projector Oil, postage 3d. 1 0 
Bell & Howell “Sportster,” £/3-5 lens, 8mm. 200 B, 9:5 Projector, Case and Resistance ... £14 14 0 
Spigot fitting lens cs ... £2710 0 S/H 35mm. lens for G.B. L.516 Projector, 
Cine Kodak BB Junior, ‘lémm., 7 9. a -- or 6 8 including postage ae Pe £615 0 
Cine Kodak BB, 16mm., f/3-5 ... £19 10 O S/H Dallmeyer, £/2-9, ‘25mm. “en mount, 
Cine Kodak Magazine, f/l- -9, variable speed . £37 10 O Camera lens, inc. post. nie SS we. 
Pathescope Model ‘‘H”’ 9-Smm., f/2-5, with case £14 14 0 S/H. 6in., £/4-5 Telephors for Kodak — £27 10 0 
S/H Educational Ross Epidiascope, 500 watt, Titray Simm. Vertical Titler, postage 2/- £10 10 0 
with 35mm. Filmstrip attachment ... -- a7 1 © Muray Viewer, Brilliant finder, 16mm. or 
S/H B.T.H. 16mm. Sound Projector, Model 8mm., postage 2/- £13 7 6 
*301,"" complete £75 0 0 Grundig TK8/3D, two “speeds, microphone, 
S/H latest model Philips Recordergram, carri- carriage extra. £81 18 O 
age extra £35 Pathescope ‘ ‘Gem,’ ’ 16mm. Projector, 100 watt £27 10 0 
83-85 FAIRFAX STREET BRISTOL vis: 
- r 26185-6 
ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 











You wanted tt... 
R equested iv... 


Now it’s here... 


* * * 
GEVACOLOR 
REVERSAL 
DOUBLE-8 MM AND 16 MM 
* * * 


The finest colour cinefilm for the amateur and 
for cine clubs. For daylight use from 2 hours 
after sunrise until 2 hours before sunset. 


Exposure meter figures... 1o ASA, 8 WESTON 


PRICES INCLUDING PROCESSING 
16 MM—74/5d PER 100 FT. DOUBLE-8, IN 25 FT. SPOOLS, 26/- 


GEVACOLOR 


REVERSAL 


GEVAERT LIMITED - GREAT WEST ROAD - BRENTFORD - MIDDLESEX - EALing 3488 
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THE NEW PHOTOPIA WT 
CINE TITLING UNIT © 


THE LATEST ADDITION TO THE 
PHOTOPIA UNIT LIGHTING SYSTEM. 
THE APPARATUS YOU CAN BUY 
PIECE BY PIECE, WEEK BY WEEK 

















This really practical Cine Titler may be used horizontally or vertically to accommodate various types of titling 
letters, due to the unique design and sturdy frame which forms the base in the vertical position. The Titler consists 
of two 32in. sin. diameter blue anodised tubes to the end of which is fitted the standard 12  9in. frame accommodating 
different thicknesses of backgrounds, etc. The two tubes at the other end are tethered with a heavy moveable 
base—making them free from whip and detrimental vibration. Smoothly along the tubes runs the camera carriage 
which locks firmly into any position and accommodates all ciné cameras irrespective of tripod bush location. Horizon- 
tal centering is quite simple on the carriage and vertical centering is achieved through the adjustable frame. The 
two tubes also support a cross tube 32in. in length, to each end of which are fitted 94in. satin chrome reflectors, 
accepting No. | or No. 2 Photofloods. The wired reflectors can be manipulated in any direction for even and special 
illumination and the complete cross tube with reflectors can be moved freely back and forth on the tube and locked 
in position. For special effects and moving titles a clear perspex screen is available size 12 Yin. 

Due to the versatile interchangeability of the whole Photopia Lighting System the owner of a single floodlight, 
triple flood or wanderlight need only buy one or two more pieces to own a Titling Unit. Similarly the owner of a 
titler need only purchase a Pistol Grip to also possess a complete Wanderlight Unit. 


PHOTOPIA LIGHTING UNIT £6 19 6 (TAX FREE) 
PERSPEX SCREEN eee .. £115 0 (TAX FREE) 


SEND 9d. FOR OUR 100 PAGE CATALOGUE FOR FULL DETAILS OF THIS UNIQUE SYSTEM. 


NORTH STAFFS PHOTOGRAPHIC SERVICES, NEWCASTLE, STAFFS. 
LONDON OFFICE AND SHOWROOM, 36 WARDOUR STREET, PICCADILLY, W.! 











CINE-4-LIGHT 
£4.14.9 (inc. P.T.) 





CINE 
TITLING 
LETTERS 


5/8” WHITE FELT ree ser 6/3 
sO, «(CELL C. 63 
2” BLACK , .. 5/6 
2LIGHT ‘|12" WHITE, . » 5/6 
G.17-6 | |]1/2” ORANGE, . . 5/6 
 36in. rigid APPROX. 126 CHARACTERS PER SET 


trac 
* Full range 


an 6 SETS 6s. post rree. 


P, HEATHCOTE LTD. 


THE CAMERA SHOP 
300/302 RADFORD ROAD 
NOTTINGHAM 


TEL. 75851 






* All Metal ¥& 5 yards of flex 
%& Shaped hand grip 

% Series parallel wiring 

%* 3in. x 2in. platform 

% Kodachrome Exposure—f/4 at 8ft. 
Reflectors extra both models—7/6d. each 


UNIVERSAL 9 x 12 
a CINE TITLER 


BE\\\ 8.0.0 
















% Adjustable track stop z 
% Removable I2in. x 3in. stage 
% Adjustable camera platform 


Money refunded if not completely satiafied 
Write for the 20-page illustrated catalogue 


MALHAM PHOTOGRAPHIC EQUIPMENT 

















41 Inchmery Road, London, 8.E.6 Telephone: HIT 5731 





_ 
Ee 








choose Simon for sound 


Sound will take on a brighter sparkle 
when you use the new Simon SP.4 High 
Fidelity Tape Recorder. The exclusive 
Simon Automatic Deck, designed and 
manufactured entirely by ourselves, 
incorporates automatic tape reversal 
for continuous recording or replay 
without button-pressing or 
transposition of spools. With the 
3-way mixer, the truly outstanding 
amplifier, and the mains frequency 
controlled synchronous motor giving 
absolute accuracy of running speed, 
the SP.4 is the perfect instrument 

Both case and lid are 


for the ciné enthusiast. covered with genuine 
Rezxine in attractive dual 
tone colours. 

Styling: Peter Bell M.S.I.A. 






























The lid is detachable. 


Send the coupon now for free literature. 


| SIMON AUTOMATIC DECK fully ‘push-button-controlled’. 
Automatic tape reversal without button-pressing or spool transposing 
3-way built-in mixer Bass and treble /ift and cut 

Ultra-linear amplifier giving 10 watts output 

Accidental erasure prevention 

Synchronous motor—mains frequency controlled for accurate speed 


Accurate tape position based on linear tape scale 


OP 


high fidelity TAPE RECORDER 


CADENZA ribbon microphone F = -—— me 
To do justice to the | To SIMON SOUND SERVICE LTD 
GNS | 


excellence of the SP.4 | 46-50 George Street, Portman Square, London, W.1 
Dual impedance head: 





output sensibly flat | Please send me literature on the Simon SP.4 

between 50-12000 cps. In My nearest dealer is 

handsome presentation | NAME Soleo pa 
case: head only 8} gns.; —_e 
withtripod desk stand | ADDRESS ee. ADDRESS | 

10 gns. 

Styling: - | 
A 


Peter Bell, MSA. |_ idaisabiaaniinintiniinsitiil 


197 











Amateur 
Movie-Maker 


In the June issue now on sale: 


TODD-AO COMES TO TOWN— 
Details of the latest big screen system. 
GOING PLACES—Brian Gibson, him- 
self a much travelled cameraman, offers 
practical advice on travel filming with 
particular reference to European loca- 
tions. 

WHY SUPPLEMENTARY LENSES? 
—Edwyn Gilmour explains just what 
they will do and how best to use them. 
THE TEN BEST—Harold Benson 
writes an independent review of the 
year’s prize-winners. 

MOVIE-MAKER IN MAYFAIR— 
Tony Rose and Richard Gee report in 
word and picture on a visit to Denys 
Davis’ home cinema. 

FILMING WILD BIRDS—Walter 
Higham, F.R.P.S., F.1.B.P., M.B.O.U., 
F.Z.S., a celebrated contributor to the 
Look programme on TV, passes on some 
tips based on his long experience of 
nature cinematography. 

MY FIRST MOVIE—Jack Barton, 
well-known puppet film maker, recalls 
his early experiments with a 9-5mm. 
camera. 

SPECIAL EFFECTS—Part I—Julien 
Caunter introduces a new series in 
which he will reveal the secret behind a 
host of movie tricks and illusions. 
WHEN SILENCE WAS GOLDEN 
—Kevin Brownlow interviews another 
personality of the Silent Screen—this 
time Wally Patch whose career has 
bridged four decades. 

IS THIS YOUR PROBLEM, TEST 
DEPARTMENT, ENQUIRY DESK, Etc. 


In the July issue on sale June 10: 





SEA, SUN AND SPEED . A GUIDE 
TO OUTDOOR LIGHTING . MOVIE 
HOLIDAY IN PARIS AN AMATEUR 


IN MOSCOW . SHOOTING WITH 
8mm. . LOCATION—LONDON, etc. 


AMATEUR MOVIE-MAKER 


The magazine that is written by movie- 
makers for movie-makers. 


TWO SHILLINGS MONTHLY 
46-47 lascnmnaicd Lane, London, W.C.2 

















THE SURREY DEALERS 


CROYDON CINE EXCHANGE 


LTD. 
NEW PRICES—BIG REDUCTIONS 


Bolex 8.8, Turret, variable 
shutter, f/1-9 lens, £86 19 0 
NOW 

Bolex C.8, f/2:5 lens, £49 19 4 
NOW 





£74 15 


£42 
Bolex C.8, f/1-9 lens £66 0 6 
NOW 


£33: 4 ce 
NOW 
Eumig C.16. £152 18 0. NOW 
Kodak Brownie Cine 8, with 
Turret, complete 3 lens. Case. 
£62 I7 II. NOW 
Bell & Howell 624, f/1-9 lens, 
cn 3. &. NOW 
Bell & Howell 605B, 
e56 5 it. 
G.I.C. 8. £/2-5 lens. USED ... £21 
Cine Master 8 (American). 
USED . £21 0 


48 SOUTH END, CROYDON 


CROYDON 0236 


£28 


| Eumig 8, Electric. 
£131 9 


mf 
oO 
a 
coo wn o 


£50 


£25 
Turret. 
NOW £48 











CARLTON. 
CINE SERVICE 


the 





| Everything available for 


_ CINE ENTHUSIAST 


| CAMERAS, FILM STOCK, MAGNETIC STRIPING 
ACCESSORIES, 8mm. and l6mm. SILENT PROJECTORS, 
8mm. and I6émm. OPTICAL and MAGNETIC PROJEC- 
TORS, TITLING SERVICE, FILM HIRE, PROJECTION 
| SERVICE, MAGNETIC RECORDING. 


rom 


AMPRO — G.B.-BELL & HOWELL 
EUMIG — KODAK — ZEISS, etc. 


8mm. and I6mm. 


Silent Library Catalog ilable |/- each 





oo 
e COURTEOUS AND INDIVIDUAL SERVICE a 





340 CARLTON HILL 
NOTTINGHAM 


| Tel.: Nottm. 24/7364 
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PROFESSIONAL 
SOUND AND 


ou 


For the ciné enthusiast who'd like to have 
sound but finds it too expensive, 
a Grundig tape recorder proves 

a perfect solution. 






A Grundig gives its owner the 
facilities of a first class recording ae 
studio plus magnificent reproduction, plus an 
entertainment potential that is impossible 
to achieve any other way. 


The ciné enthusiast with a Grundig can 
enjoy professional commentaries with musical 
themes and backgrounds. He can dub in 
dialogue, or sound effects and edit the tape 
to perfection, knowing that he can keep it 
and play it back as often as he likes or 
erase it clean and record something new. 


And that ‘something new’ need have 
nothing to do with a ciné show. It may be 
a sound picture of his children, a concerto * 
he’s fond of, the top twenty, a radio 
programme that he would have missed if the 
Grundig hadn’t recorded it in his absence. 


And for slide shows too, of course 
If you don’t already own a Grundig tape —The advantages still apply: music 


recorder ask your local dealer for a 
demonstration. You’ll quickly see the use— 
and the enjoyment—you could get from it. effects perfectly timed and produced. 


and commentary, dialogue and sound 








Please send me details of the full range of Grundig 
tape recorders 





MAKERS OF THE = 
WORLD’S FINEST 8 
TAPE RECORDERS | Aditress 











ACW 








GRUNDIG (Gt. Britain) LTD. 


Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.! 
Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 
GS 74a (Electronics Division, Gas Purification & Chemical Company Ltd.) 


199 











CHOOSE 


Walton Films 


for YOUR Home 
ENTERTAINMENT 
they are clearly 


THE BEST 


* COMEDIES 

* CARTOONS 

* THRILLS 

* ADVENTURE 

* COLOUR TRAVEL 
* PAGEANTRY 

* GLAMOUR 

* CIRCUS 

* WESTERNS 


l6émm., 9°5mm., 8mm. 


You too can take 


BRILLIANT... 
... CONTRASTY 


CLOSE-UPS 


(in COLOUR or Black and White) 
IF YOU USE A 


MAG 


14” 38mm. £/4 
POPULAR LENS 





Send 44d. S.A.E. for our 
1958 Catalogue 


Walton Sound 
ond Film Services 


Kensington High Street, London, W.14 
Western 6445/6 


The Lens is 
DALLCOATED and 
has focusing from 
30° to Infinity. 


GUARANTEED 



















For BEST results at LOWEST cost 


|MILLER 8mm. 





plus P.T. £3-15-3 


The illustration shows actual size of Dallmeyer 14” | 
(38mm.) f/4 Popular Long Focus cine lens. Weight | 
approx. 3 oz. 


It is the dream of every amateur cine 
photographer to own a telephoto lens 
to emulate the professional technique 
of close-ups and long-distance shots. The 
“Popular” brings this aim within the 
reach of all and there is one to fit prac- 
tically every make of 8mm. cine camera, 
including the Bolex B.8 and G.B.-Bell and | 
Howell with normal lens in position. 





Ask your dealer for illustrated particulars and to 
demonstrate a lens or write to: 


J. H. DALLMEYER LTD. 


‘The Lens Specialists’ 





With Speeds 8, 16, 24, 32, 64 


NOW ONLY £26.17.9 


Church End Works - High Road ' ; 
WILLESDEN - LONDON - N.W.10 ciate x ted 


Telephone: WiLlesden 6521/2/3 THE MILLER CINE CO. LTD. 
106 BARTON STREET 33 GLOUCESTER 


Write for full details: 




















VW | D)= SCREEN for ats Projects 
REALISM 00 the’picure 


Horizontal field of view increased by 50°, 
without any reduction in size of image 
and without affecting perspective. 

THE A screen ratio of 2:1 


‘HILOSCOPE’ 


An anamorphic optical system designed 
for 8mm. cameras and projectors. 





Use your camera and projector 
unit as before. Focusing and 
exposure settings are not affected 
by the HILOSCOPE. 


Better light trans- 
mission through 
lenses bloomed to give 
improved contrast for 
colour or black and 
white. 







Takes standard filters, 
unmounted, in a recess 


The HILOSCOPE gives fine behind the lens. 


results when used in conjunc- 


tion with most telephoto lenses. Price: 
“£182 

Weight, including standard Including purchase tax, 

adaptor, only 4 oz. NOW £15-6- 3 


AUXILIARY VIEWFINDER 


You can continue to use your existing viewfinder, but the auxiliary gives com- 
plete Wide Screen coverage, eliminating all guesswork. 


Price: =#t-.-7— 
NOW £3: 1-3 
Write for leaflet to: 


W. WATSON & SONS LTD * BARNET * HERTS 
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8mm., 95mm. and I6mm. ren & SILENT 
FILM HIRE, SALE and EXCHANGE 
l6mm. SILENT FILM LIBRARY. New i list of dramas, 
comedies, cartoons and interest films now available. 
Please enclose 6d. stamp for postage, etc. 
l6mm. SOUND FILM LIBRARY. ILLUSTRATED 
CATALOGUE of dramas, comedies, cartoons, etc. Special 
low rates for block bookings. Piease state requirements. 
Catalogue I/-, including postage. 
8mm. FILM LIBRARY CATALOGUE. Hundreds 
of 8mm. films of drama, comedy, cartoon and including 
all Movie-Pak films. Catalogue 6d. 
95mm. SOUND AND SILENT FILM LIBRARY. 
Just select from the complete Pathescope catalogue. 
SPECIAL BARGAIN. G.B. Model L.516 Projector 
in good working order, £50. 0. 0. Buyer collect 
and view by appointment. Please do not call without 
making an appointment. 
FILM EXCHANGES. We offer the best film ex- 
change service in the country. You are allowed un- 
limited choice of the package film distributors lists, 
and we guarantee to supply the film you require if 
listed and in print. Select from PEAK, WALTON and 
MOVIE-PAK LISTS. Exchange of used films is on a type 
for type, distributor for distributor basis. This means 
Movie-Pak comedy for Movie-Pak comedy, Walton 
Glamour for Walton Glamour, etc. If you wish to 
change from one type of film to another, for example 
from a comedy to a cartoon, or from a Walton film 
to a Movie-Pak film, then a new print is supplied at 
listed price, less usual allowance for your film. Note 
that there may be a delay in some instances in 
supplying the title you specify. This is because if 
not in stock, we undertake to purchase it specially 
for you, and any delay is controlled by the 
supply and demand for any specific title. All orders 
are completed in rotation as speedily as possible, often 
by return but in view of the special service offered we 
cannot guarantee this. 
FOR YOUR 8mm. FILMS WE ALLOW: 
Listed as 50ft., 10/-. Listed as 100ft., £1. 0. 0. Listed 
as 150fc., £1. 10. 0. Over 150ft., and averaging 200ft., 


£2. 0. 0. 
WE SELL USED 8mm. FILMS AT: 
1S0ft., £1. 17. 6. 


50fc., 12/6; = él. > 0; 

Averaging 200ft., £2. 10. 

95mm. USED FILMS SOLD ag 

200fc., £1. I. 0; 300fr. (SB), . 12. 6. (Exchange 
service for 30ft. and 60ft. ee a discontinued). 
FOR YOUR 95mm. FILMS WE ALLOW 

200ft., 15/-; 300fc. (SB), £1. 6. 6. 

lémm. SILENT FILMS (approx. 400ft.) are offered 
at £4. 0. 0. per reel with allowance of £3. 10. 0. for 
your film of similar type and length in exchange. 
l6mm. SOUND FILMS (approx. 400ft.) available 
at £5. 0. 0. per reel with allowance of £4. 4, 0. per 
reel for your film of same type and length. 

95mm. SOUND FILMS averaging 250/300ft. sold 
ac £2. 2. 0. per reel with allowance of £1. 10. 0. 
per reel for your film of same approx. length and type. 
The exchange service is a mail service only. We cannot 
undertake to carry out exchanges over the counter, 
so no callers please, for film exchange. 

To avoid correspondence and speed up the exchange 
service please note that if you are not exchanging for 
a new film, the film you select must be type for type 
and distributor for distributor. Exchanges are size 
for size (mm. for 8mm.), length for length. If you wish 
to change from one size of film to another new prints 
must be purchased of at least the same length as films 
accepted. For example, 200ft. of 95mm. film may be 
exchanged for 200ft. of 8mm. film. We do not buy 
used films, all “allowance” prices quoted are for part 
exchange only. We do not issue lists of film—you select 
from the package film distributors lists, Peak, Walton, 
Movie-Pak, Pathescope, etc. 

IT IS IMPORTANT that exchange fee, and instruc- 
tions be enclosed with the films. 

Do not send films separately from instructions and 
remittance. 


SPECIAL OFFER—AMPRO EDUCATIONAL 

SOUND PROJECTOR. BRAND NEW CONDI- 

TION. DEMONSTRATION SOILED ONLY £140. 0. 6. 
Kirkham Film Service Ltd. 


111-115, WINWICK ROAD, WARRINGTON 


SIEMENS 8/l6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


All moving parts interchangeable and adjustable 
—replacements available if and when required. 





Also REWIND BENCHES for 800 and 2,000ft. reels. 
l6mm. Silent, Optical and Magnetic 
Sound Projectors. 

Send P.C. for list to the distributors: 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4. 

















THEODORE PYKE LTD. 


USED EQUIPMENT 


8mm. KODAK 8-20, f/3-5 lens .. £14400 
8mm. KODAK 8-20, f/1-9 focusing lens £23 0 0 
8mm. G. B.-BELL & HOWELL 624, f/2:3 lens £21 0 0 
8mm. “SPORTSTER,” £/2:5 lens, variable 

speeds Pb tates an be acs 00 
8mm. ZEISS MOVIKON 8, f/1-9 lens, variable 

speeds ais -~ isa ae .. £42 00 
l6mm. BELL & HOWELL AUTOLOAD, 

f/1-9 lens, variable speeds, case ead 0.0 
16mm. & ‘atau 70-DR, psy 

T.T.H. lens, case . £145 0 0 
8mm. EUMIG P.8, H.1. lamp 425 0 0 
8mm. ASTRO, 500 watt aohaing, fitted case £28 0 0 
CONVERTER WIDE ANGLE LENS, set for 

8mm. ZEISS MOVIKON ... £26 0 0 
CONVERTER TELE. LENS, set for 8mm. 

ZEISS MOVIKON . £26 0 0 
NEW EQUIPMENT 
8mm. EUMIG Pane PROJECTOR... £37 10 0 
8mm. BOLEX B.8, VS, variable a, 

fitted /2-5 lens ; oes 3 ... £60 18 II 
Or with f/1-9 focusing ‘lens . £74 15 0 
l6mm. EUMIG C.16, a 9 lens, builtin Fi E. 


meter coupled to lens. E.R. Sil 0 


l6mm. PAILLARD BOLEX H. ‘e "REFLEX, 

fitted f/1-5 Pizar lens . <i 00 
SPECTONE TAPE RECORDER 72 gns. 
HARTING TAPE RECORDER 82 gns. 





PART EXCHANGES. HIRE: PURCHASE. 


76 EDEN STREET 
KINGSTON-ON-THAMES 


KIN 0723 





Telephone: 
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EquipMeNT| Is Your Camera 
PRICES Insured? hy . 
Eumig Electric 8mm., f/2-8 fixed focus aso. oe be ise wi ORI Gk thine 
Bauer 88C, f/2:7 Kinoplan ... ae .. £4 5 8 take che first step NOW 
Brownie 8mm. turret, f/1-9, with case £56 Il 6 by sending the coupon for 
G.B.-Bell & Howell, full details of the Norwich 
603T Autoload, f/I-9 . me as ... £101: 18 1 | | Union’s special Camera 
624, with f/1-9 is. ies OS policy. This “ ALL RISKS” 
605A Sportster, f/2-5 fixed focus oy. ~«. cae 8-9 insurance not only covers 
605B Duo, f/2'5 fixed focus... ... ... £48 8 0 sg ere — - 
605B Duo, f/1-7 focusing lens na « Gee * Ocher phocegraphic ‘ode 
605C Tri-lens Sportster, f/2-5 iia so oe Oe. mene, projectors, etc., can 
605C Tri-lens Sportster, f/1-7 a .. £6713 4 | be included too. 
Peitiard Bolex, | Premium from 5/- per year 
a7 wns nung ae a se a = “ : Post the coupon now for full details to: 
B.8, variable shutter, f/2°5 ... ee ... £60 18 II e 
B.8, variable shutter, f/1-9 focusing .. £7415 0 e 
Paillard H.16 Reflex, f/I-5... pa ... £209 2 6 
Zeiss Movikon 8, f/1-9 Movitar See .. £5018 9 ST, SY 
DELIVERY FROM STOCK | INSURANCE sala soc ie TIES 


| 16-20 Surrey Street, NORWICH, Norfolk 


’ 
be A sf a U a S T 5 | Without obligation you may send me full details of your 
| Camera Insurance Policies. 
MORTHERN CAMERA EXCHANGE OB | | 61..)occssssssssnnnnsmnenmmnennenenee 


UE iicaisastucatoecessbsesswacdmcagbadadshadacatesdschantansoniaieseed 





56 MANCHESTER ROAD, NELSON, LANCS. 
Phone: NELSON 1652 | 




















WHEN THEY SPEAK OF CINE:—IT’S 


excne. GLASGOW GINE CENTRE tc" 


DISTRIBUTING EQUIPMENT OF QUALITY AND _ DISTINCTION 


BOLEX — SPECTO — MEO — ADMIRA — G.B.-BELL 
8mm AND HOWELL — NIZO — MILLER — NILUS — EUMIG 
z CIMA — AK.8 — ASTRO — CIRSE — KODAK — BAUER 

















COMETSON 
COLD LIGHT! MAGICEYE! MAGNETICSOUND! EVERYTHING 
SOUND SILENT 
SON-VOX, etc. Dozens of |9°$mm.| Complete Camera and Pro- 
Films. jector Outfits from £25 














We are able to offer from stock the Complete Range of 16mm 
B.T.H. & Ampro. Optical or Magnetic. New or Used. P 


TAPE RECORDERS—PHILIPS — GRUNDIG — WYNDSOR, etc. 
Specialised Repair Service. For ALL Cine or Magnetic Equipment. 
We Make Movies—We Sell Movies—WE ARE MOVIES. 


20th CENTURY MOVIES (Ecttrncnrs) 


112 QUEEN MARGARET DRIVE, GLASGOW, N.W. Maryhill 1988 
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IVOR F. Tel.: LEE GREEN 5817 


HOWELL . LEWISHAM 


LARGEST STOCKIST IN THE SOUTH 


SECOND-HAND NEW CAMERAS 
H.16, f/1-9 Pizar. Fitted case . £120 0 0 H.16 Reflex, f/I-5 Pizar ... ooo a. a 
H.16 Filterslot model, f/1-4 Switar, C.8 8mm., f/2:5 Yvar fixed focus... £42 19 2 
fitted case as - £165 -* Edien. 019 fer, adie eae £56 15 3 
age ag alin, 1.9 B.8 8mm., f/2-5 Yvar, fixed focus ... £54 18 2 
et on Mg / i A £150 0 9 8-88mm.,f/I- ‘9Yvar, focusing mount _ £68 14 3 
- - — B.8 VS—Variable shutter, f/1-9 Yvar ‘£7415 0 
Revere 1|6mm. — vapid B. & H. 624, f/I-9 lens : “£25 10 10 
interchangeable ... : £55 0 0 ie PA can Loft 
B. & H. Sportster 605A, f/2-5 fixed 
Kodak 16mm. BB, f/I- 9 and 7émm., focus re £39 8 9 
{/4 Telephoto __... - €47 0 0 § 94 Sportster 605A, 17 
SPECIAL at 41 LEWIS GROVE, SPORT- focusing lens... .. £53 15 6 
STER, new model, f/2-5 std. lens, 6-5mm., 8 & H. Sportster D 6058, 1, 5 as 
f/l-75. T.T.H. W/Angle, W/Angle finder, fixed focus PP ue a 
I4in., f/4 Dallmeyer, case “ 657 10 0 B. & H. Sportster — 6058, f]l- 7 ———— 
CREDIT SALE TERMS AVAILABLE focusing lens es --. £6214 9 
ONE-EIGHTH DOWN. BALANCE PAYABLE B. & H. Sportster Tri- Tens, £/2-5 
OVER EIGHT MONTHS. fixed focus bs -. 63.6 7 


397 LEWISHAM HIGH STREET, S.E.13 (Near George Lane) 
and 41 LEWIS GROVE, S.E.13 (Near Clock Tower)—LEE 3103 

















CINE 'TITLERS 


Designed for horizontal or vertical use, the Gnome 
Cine Titlers are sturdily made of stove-enamelled 
castings and chromium plated steel tubing. Adjustable 
card holder; screened lamp-holders easily positioned; 
vertical adjustment on camera and card holders; 
various sized card holders available; calibrated steel 
scale fitted. 
NEW DESLUXE oe & illustrated) 
~ Price £9 I 


STANDARD Sains 
Price £7 17 6 





CINE TITLING SET 


Complete set of self-adhesive letters comprising 
166 capital letters and symbols, 136 lower case. 42 
silhouette cut-outs, | ruled background and pair 
of tweezers. Available in Red, White, Blue, Black, 
Yellow and Green. ee 
:  ) Sauer 
Price, per set £2 0 O » Eee ne cians 
Ask your Gnome Stockist for a demonstration or write for : 
illustrated catalogue. 


GNOME PHOTOGRAPHIC PRODUCTS LTD 
354 CAERPHILLY RD., CARDIFF 
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CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 


Makers of the popular— 
‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal BeadandTranslucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.I7 


TELEPHONE: LARKSWOOD 1061/2 











SAVE MONEY 


Adventure Films! 


Battle of Wangapore | BUY I film for £1! | 0 
Eggs for Breakfast ommatcativedpe ls 
aa 

Coming Shortly 


Two’s Company | Save 25 | = 


Marionettes | 144 Buy 10 films for 
Short Spell! 9 5 0 
Millstream) BUY these NEW “Ten 
Headline|Best’’ HEADLINE 
Low Tide| EDITIONS from your 
| LOCAL DEALER or send 
8mm. B/W. 50ft. | cash with order to: 


* — Adventure 


Pros FILM PRODUCTIONS 


MOUSE 


CHURCH ARD., 
FOLKESTONE, 
KENT. 


S.A.E. for Catalogue. 
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READY SHORTLY 


* 


INTRODUCTION 


CINE 


by H. A. Postlethwaite 


ADAPTED FROM THE A.C.W. SERIES 
‘“‘ TETTER TO CHRISTOPHER” 


FOR every beginner in cinematography. 
Fully illustrated chapters give all the 
advice the novice needs from choosing a 
camera to projecting the finished film. 
Sections cover: the three gauges, how the 
camera works, choosing a camera, ex- 


posure, focusing, filters, scenes and 


sequences, lighting, fitting, editing, pro- 
jecting, all containing many practical hints. 
I20PAGES 12s 6d (fost gd) 


7} x 42” 





46-47 CHANCERY LANE, LONDON, W.C.2 














SOUND || INSTITUTE OF AMATEUR GINEMATOGRAPHERS 


a a - a Cc T Ss | aan 
és z > 


The sign complete 


SINGLE OR of the 
TAILORED FOR YOUR OWN FILM ON DISC OR 
TAPE, FOR USE WITH PETERSON, PATHE, PHONO- 
MAT AND ALL SYNCHRO BOXES, TAPE RECORDERS 
OR RECORD PLAYERS—DISCS 2 SIDES FROM 13/6— 
DETAILS BY RETURN FROM 


SOUNDISC 


11/15 MEDINA DRIVE, TOLLERTON, NOTTINGHAM 
Phone: NOTTM. 43316 


movie-maker 





Full technical and legal advice, a quarterly magazine, 
library of amateur prizewinning films, book library, 
attractive rates for insurance and dubbing—Yours for 
a few pence per week. 


8 WEST STREET : EPSOM : SURREY 
psom 2066 

















ror ALL cine cameras || MJID=-CHES 
Bolex 8mm. with yy lens 


Bolex twin turret, nraribl | FILM LIBRARY 


f/ 
spattnn, GES - ong Re 8mm., 95mm. and Iémm. SILENT LIBRARY 








G.B. 624 8mm.., with a 9 lens 
10 10 List 1/- 
Eumig C.3, 8mm. with auto- I6mm. SOUND LIBRARY List I/6d. 
Exposure Meter 6410 7 Charges refunded on first order 
Kodak Eight-55, with re “a 95mm. ex-library films for sale 
ALL POPULAR NEW CINE & STILL 
i a a Se EQUIPMENT IN STOCK FOR CASH 
OR EASY PAYMENTS 
Part Exchange—Terms B.T.H. STOCKISTS & SERVICE AGENTS 
FRANK E JESSOP 40 HIGH STREET, Grams & Phone 
. NORTHWICH, CHESHIRE Northwich 2506 
FILM HOUSE, 4, OXFORD ST. LEICESTER. (RES ERP APC 








[| The Merseyside Cine Centre. 
CAMERAS, PROJECTORS, 


MOSELEY CINE CENTRE 





(Morland Braithwaite Ltd.) LAMPS, EXPOSURE METERS, 
MOSELEY VILLAGE 2 BIRMINGHAM 13 REELS, CANS, SPLICERS, 
All New Cine Se From Stock REWINDS, FILM LIBRARY, 
G.B.-B. & H., Paillard Bolex, Zeiss, In fact 
a Eumig, Bauer. EVERYTHING FOR TH 


e 
WANTED URGENTLY FOR CASH CINE ENTHUSIAST 
Good Condition 100ft. dea Loading |6mm. Cameras. ALLEN ONES 
lee TTS: 
We can arrange Hire Purchase, Have Credit Sites | 
Facilities, and Part Exchanges on Good Condition 122 SOUTH ROAD, WATERLOO, 
Selected Apparatus. LIVERPOOL 22 
PHONE: SOUth 2211. Telephone . .... . ». «+ « Waterloo 2205/6 


























Ti Plastic letters which adhere by SET B. 369 in. letters, tin. 
r E thumb pressure to a transparent numerals, etc., and accessories. 
screen, size 12 x 9in., layout card, Price in card box, £3 13 6 or 
centring rule, backgrounds of red, £5 3 6 in wood box. 


blue, green and black, and leaflet 
p R E S G R | p Hints on Making Cine-Titles. SET C. 283 yin. letters, 4in. 
SUPER SET. 1,850 in., yin. and numerals, etc., and accessories. 
din. letters, 42in., ain. and gin. | Price in card box £2 18 6. 
numerals, etc., 3 screens, 2 perspex 

















€ IN F T T L 5 screens, 2 sets backgrounds, 2 SET G. As set B, but jin. letters. 
layout cards, centring rule. Price numerals, etc. Price in card box, 
6 gns. 43 6 6. 
SET A. 873 fin., fin. and din. | cer py, 146 gin. letters and 
2) U T F | T letters, sin. numerals, etc. Price in numerals, etc. Price in card box, 
0. 





card box, £7 17 6 or 9 gns. in £1 15 
wood box. 








Send for Free Sample Parts. PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
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BARGAINS 


IN 


BRIEF 


—— bead advertisements in this section 9d. per word (9/- min.). Box Number 1/6 
tra. Prepayablee COPY DATE FOR THE JULY ISSUE: 30th MAY. 
ADDRESS ALL CORRESPONDENCE (INCLUDING BOX NUMBER ee TO: AMATEUR 
CINE WORLD, 46-47 CHANCERY LANE, LONDON, W.C.2 


FOR SALE 


Films and Film Libraries 
Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire Service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
tileey” Bond Street, London, W.1. (MAYfair 7511.) 
) 
16mm. Silent Films for Sale-—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
-in perfect condition only. Top value assured.—Cinehire 
Film Service. Petersfield, Hants. Phone 188. (1358.) 
Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! . . . all available and at economic hire rates, with 
special reduction for block booking. Send 2/6 for Cata- 
logue (amount refunded on first booking). —Golden Films, 
Office T2, 60 Wardour Street, London, W.1. (1358.) 
8mm. Exciting new subjects for sale at economic prices— 
comedies, animal, religious, variety, etc.—Send S.A.E. for 
, ase Films, Office T2, 60 Wardour Street, London, 
Land and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles—John King 
— Ltd., Film House, East Street, Brighton. Tel. 25918. 
258.) 
Films for all. Sale, hire, exchange. Enormous selections. 
Free lists. 8mm. 9-Smm. 16mm. All prices reduced.—Film 
Distributors, Film House, Cox Street, Coventry. (658.) 
Pin-Up Films. The latest in Glamour. Four titles now 
ready, ,Write, call or phone for list. Usual prices. 8mm. 
b.w., 22/6d.; Kod., 63/-; 16mm. b.w., 42/-; Kod., £5 15s.— 
ote Films, 193 Wardour St., London, W.1. Ger. 8196. 
358.) 
New 100ft. Pathe films 8/11d. each. Post 1/-. 6 for 52/6d. 
incl. post. 22 titles, list price £1.—Camera Co. Ltd., 320 
Vauxhall Bridge Rd., S.W.1. (658.) 
9-5 Silent Film Hire. Weekend 300ft. 1/6d., 200ft. 1/-.— 
ae 11 Haldane Rd., East Ham, E.6. Gra 5429 
( ©) 
9-5 900ft. spools in cans. Silent: (1), 3 Disney, 2 Popeye, 
L. & H.; (2) (3) (4) 5 Chaplin, 4 Felix; Sound; (5) Popeye; 
Empty: (6) (7) (8). In 10in. record case. Mostly as new: 
inspection invited. Cost £45; £30 asked, o.n.o.—D. 
Harrison, 6 Pembroke Gdns., W.8. 
Special Reduced Price Summer Offer of 16mm. sound films 
for hire, s.a.e. for details——-Golden Films, Office T9, 60 
Wardour Street, London, W.1. 
8mm. New Subjects for Sale. Comedies, animal, religious, 





Library 16mm. sound special “‘Home Show” rates from 
2/6d. reel. Send 6d. for mammoth list.—Frank Jessop, Film 
House, Leicester. 

“‘The Festiniog Railway’’ filmed 1957 available 16mm. 
B. & W. St. s.a.e. for details—Johnson & Sons, 100 Main 
Street, Bingley, Yorks. 

**Rosa.’’ Pin-up film No. 5 now ready in two parts. 8mm. 
B. & W. £1; Col. £3; 16mm. B. & W. £2; each part. Write, 
call or phone for list of first four Pin-Up films.—Capitol 
Films, 193 Wardour St., London, W.1. Ger 8196. 





Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest cine dealers—can 
supply any new camera. Part-exchanges, h.p. or credit 
terms. ; 
Liverpool cine enthusiasts requiring equipment or Film 
Hire should contact Kenneth Orlans, M.P.S., 390 Aigburth 
Road. Phone: Garston 929 day or night. (1358.) 

Eumig C.3 f/1-9 photo-electric 8mm. cine camera hardly 
used, with leather case, £65.—Littledale, Luckhurst, Pluck- 
ley, Ashford, Kent. (658.) 

8mm. B. & H. Filmo 134 G, same as Sportster U.S.A. made, 
f/3-5 fixed focus, f/2-9 I}in., close-up lens, fade glass. Lot 
£39 10s. Box 454. 
Two unused Kodak Anastigmats for use with Kodak Cine 
Special, Kodak Magazine Cine etc. without adaptors 2¢in. 
f/2:7, £20; 4in. f/2-7, £32.—John Martin (Staffs) Ltd., 23 
Pall Mall, Hanley S.O.T. 25182. 

G.B. Sportster 605a, 2:5 Universal lens, haze filter. 1-7 
focusing lens. 1}in. 1-9 Tele lens. Zip case, hand sling. As 
new. Purchased late 1957. £65 or near offer. Box 467. 
Eumig C.3 Cine e.r.c. Coupled exp. meter. Brand new. 
Customs chit, £55.—Flt. Lt. N. Adams, Officer’s Mess, 
R.A.F. Abingdon, Berks. Tel. 288. 

Bolex H.16 Filterslot: Lenses Switar 25mm. f/1-4, 16mm. 
f/1-8, Yvar 75mm. f/2:8, 150mm. f/4; Malor case; Eyelevel 
focus; Parallax Compensator etc. Mint condition. Offers. 
Would accept B.8 in part exchange.—Holt, 111 Beechwood 
Avenue, Coventry. 

16mm. Bell & Howell Cine, f/1-9, autoload, excellent con- 
dition, £70 or nearest.—Parkhouse, 1 Ovington Gdns, 


S.W. 

16mm. Wide Angle f/2-8 Swiss Yvar Lens in new condition. 
Price new £29. First £20 secures.—Tivey, 27 Victoria 
Street, Melbourne, Derby. 

Cine Kodak Royal, 16mm. magazine, f/1-9, 25mm. f/2°5, 
15mm. wide angle f/2-7, 102mm. telephoto. With carry case, 
filters and 4 magazine Kodachrome. Mint condition. £130 
o.n.o.—M. J. Andrew, 25 Private Road, Nottingham. 
16mm. Kodak magazine camera f/1-9 lens. Mint condition. 
Case, £25.—Hutchings, 30 Carmarthen Avenue, Ports- 
mouth, 

Pathe Webo Special 16mm., three lenses, a case. 








fe lta “ar ge pace Sing yee Films, Office T9, 60 Hirst Glice over £150 secures. ax 5Gk 
CINEMATOGRAPH 


10/- THE HAPPY CLUB £1 


Join NOW, for “‘Super’’ Cameras, Projectors, Editors, 
Latest screens, Tape Recorders, Editors, Telephoto, 
“Films to build up own library,” Still Cameras, 
Binoculars, Record players. Write Anything wanted. 
“Hiloscope” Wide-screen Attach. Bargains, £18/2/6. 
Walking stick Unipods, for steadier shots, 37/6. Son con- 
stant speed motors, perfect purity, 7 gns. 8mm. G.I.C. 
Bronze Camera, f/2°8, 25ft. or 50ft., £25. 8mm. Zeiss 
Camera, f/2, £36. 8mm. Finest — £29. 8mm. 
Specto Projector, used twice, 500 w 800ft., £34. 
9-5mm. Specto Projector, £25. 916mm, Paillard, 6.916, 
£36. Talkie SRB I6mm., unmarked, £45. 8/9/16 Bolex 
Talkie Coupled rangefinder Siemens Camera, f/2-5, new, 
£55. 200B Superlight Lenses, 50 per cent. more light, 
new, 5 gns. Pathe Son Famous Talkie, £48. Latest 


Son, £58. 
E. GORSE 


86 ACCRINGTON ROAD BLACKBURN 








SALES & SERVICE 


PROJECTORS - CINE CAMERAS 

G.B. tiny & Howell - Bolex - ogg 

Bauer - Ampro - Kodak - Eum 
FILMSTRIP. AND SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
lémm. MOBILE FILM UNITS for all occasions. 

l6mm. SOUND FILM LIBRARY 

Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogues on request) 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYAL 3006 
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8mm. Eumig Electric, as new. Also telephoto for same and 
Weston Cine meter. £40, bargain. Box 
Bolex 9-Smm. Cine Camera, 15mm. f/2:8, 25mm. f/1-3 and 
75mm. f/3-5 lenses in triple turret. 50 and 100ft. spool 
loading; 8-64 f.p.s., t.i. and backwind. Hide case made to 
measure. Well looked after, £75 o.n.o.—17 Burnham Road, 
Tadley, Basingstoke, Hants. 
Bargain. 16mm. Kodak magazine camera. Write for details. 
65 Glencoe Road, Sheffield 2. 
Bolex H.16 Series V complete, focuser, octameter, 25mm., 
50mm., f/1-4 Switar lenses; excellent condition, overhauled 
Cinex; quick sale, £125 o.n.o. Box 460. 
For Sale. Bell & Howell 200 EE. 16mm. cine camera with 
automatic exposure control. 1957 model. As new. Taken 
only 500ft. Complete with case, £170.—Harry (Sooty) 
Corbett, | Park Gate Cres., Guiseley, Leeds, Yorks. Tel.: 
Guiseley 846 4 


T.T.H. 12-Sem., 1-4 Ivotal lens spigot type to fit Sportster 
8mm. Very good bargain. Mint £16 10s. Sent 7 days 
appro.—P.S.M. Ltd., 38 Alexandra Road, Manchester 16. 


What is a **Cine Centre’? Virtually it is a Movie Makers 
Paradise—A dream come true—cine equipment only 
mechanics always at your service. For years many suffered 
when cine was the radio dealers “Sideline.” Support 
your Cine centre—it is there to help you—and ensure you 
buy the best equipment.—Glasgow Cine Centre, 112 Queen 
Margaret Drive, Glasgow, N.W. (Maryhill 2988.) 
16mm. Bell & Howell 603T Autoload, lin. f/1-9 T.T.H. and 
2-8in. f/2-3 Cooke lenses, perfect condition, leather case £90. 
-Gray’s Camera Shop, Taunton. Phone 2986. 
16mm. Bell & Howell 603 Autoload, lin. f/1-9 T.T.H. lens, 
perfect condition, case, £65.—Gray’s Camera Shop, 
Taunton. Phone 2986. 
16mm. Ensign Kinecam, 100ft. spools, Dallmeyer f/1-9 
focusing interchangeable screw-in filters, parallax adjust- 
ment, all speeds, like new with strong hide case, £30 o.n.o. 
Havell, 16 Cromarty Road, Ipswich. 
Second-hand Bolex L.8, 2:8 focusing, case, £35. Admira E.8, 
case, £25. New Bolex C.8, B.8, B.8-V.S. all at new reduced 
budget prices. Photographic equipment welcomed in 
exchange. Credit terms.—Paul Moffatt, Churchgate, 
Loughborough. 
lin. f/1-4 Switar 16mm. lens as new, 8mm. adaptor. Offers. 
Box 472 


Ensign Kinecam 16mm, first class condition, almost as new, 
f/2-6 lens. Complete. Leather case, £39. No offers. Box 471 





Projectors 
Murrays of Glasgow, Scotland’s largest cine dealers, are 
appointed sales and service agents for Ampro and G.B.-Bell 
& Howell Soundfilm projectors and most 8 and 16mm. 
silent machines. 

G.B.-Bell & Howell 622 Sapphire 16mm. sound projector 
complete with multi-voltage transformer. Demonstration 
model slightly used, £165.—Photocraft, 40 High Street, 
Ashford, Kent. Telephone: Ashford 732. (658.) 

Debrie arc projector, one only, terrific output, overhauled, 
£275 cost £700.—Harringay, 423 Green Lanes, London, 
N.4. (758.) 

Paillard-Bolex 8/16mm., 750 watt transformer, 800ft. reels, 
as new, £60.—Prospect House, Abercynon, Glam. 

16mm. Magnetic/Optical Sound Ampro projector. Very 
versatile record/playback amplifier. £65 o.n.o. Box 468. 


Pathe Son as new. Films, extras, £62 0.n.0.—32 Wrose 
Mount, Wrose, Shipley, Yorks. 

16mm. Ampro P.20 projector, complete with transformer 
and speaker. Excellent condition. Box 469 
Cine Projector 9-Smm., Dekko, in case, very little used, £15 
0.n.o.—1 The Lawn, Datchet, Bucks. 

G.B.-Bell & Howell Magnetic-Optical projector 630D and 
speaker. Bought for research and little used. Sapphire 
bearings etc. Guaranteed perfect condition. Cost £338. 
Accept £250.—Dr. Morey, Grove, Lincoln. 

Danson 16mm. sound film projector, very compact, 750 watt 
lamp, 11 watt. sound, as new with covers, £69.—Rogers, 928 
London Road, Leigh, Essex. 

Really Mint Condition. G.B.-Bell & Howell projector, 630 
magnetic/optical, speaker, microphone and de-luxe trans- 
former. Everything has been very little used and carefully 
stored and is recommended at £255. Box 463. 
Noris 9-5 Projector and many 9-5 films, will seli separately, 
£15 o.n.0. x 4 
Kodak Model L 16mm., 750 watt. Excellent. condition, 
complete with case, Heayberd 1,000 watt transformer, two 
spare lamps £30 o.n.o.—Phone: Uxbridge 4605. 
Secondhand Specto 500 8mm. projector, pre-heat, with two 
bulbs and case, £26, Eumig P.8, £25, new Imperial, £37 10s. 
Generous allowances on your old equipment. Credit 
terms.—Paul Moffatt, Churchgate, Loughborough. 
16mm. Ampro Stylist, as good as new, used in all for 10 
hours sound and 20 hours silent, £90. Guaranteed.— 
Gray’s Camera Shop, Taunton. 

Cine Titler 39/6, Siemens 16mm. silent projector 500/750 
watt, sell-exchange. Wanted: films, 16mm. camera, Out- 
dated Kodachrome, Debrie projector—Chudley, 84 Tudor 
Drive, Kingston-on-Thames. 





Complete Outfits ; 
16mm. Victor 5 Camera, turret, 15mm. lin. f/1-9, 4in. f/3-5, 
backwind, visual focusing parallax, £80. Kodascope 
projector EE, transformer, fitted case, £26. Beaded roller 
box screen 52in. x 40in., £6. Box 462. 
Bolex B.8 f/2-5 focusing, E.R. case, mint condition, £45. 
Bolex M.8R_ projector, latest model, spare lens, mint 
condition, £55. Nizo Heliomatic $.2R, }in. f/1-5 Xenon, 
lhin. f/2-8 Xenar, wide angle Exgon Schneider lenses. Case, 
filters, mint condition, Used 8 reels only. Owner changing 
16mm., £175 o.n.o. Box 





Accessories 
Murrays of Glasgow, Scotland’s largest cine dealers, can 
supply by return every important cine accessory. 

Ex Admiralty Roller Filmscreens. 4ft. x 4ft., 38/6d.; 6ft. » 
4ft. 6in., 65/-. New; white; wrappered.—C. W. Sparkes, 69 
Fortis Green, N.2. (758.) 

Genuine Celastoid rear projection and daylight screen 
fabric. Standard sizes, 24in. 18in., 15/-, 36in. « 24in., 
30/-, 4ft. 6in. 24in., 30/-. With instructions, p. & p. 2/6d. 
Realm Film Screens, 58 Victoria Road, London, N.4. 
Arc. 3984. (958.) 

Glass beaded screen material, e.g. 4ft. x 3ft., 57/6d., 4ft. 
4ft., 78/-. Sft. 4ft., 98/-. Also larger sizes. P. & p. 3/-.— 
Realm Filmscreens, 58 Victoria Road, London, N.4. 
Arc. 3984. (858.) 











PAN & TILT HEAD 
) 5 guineas (inc. tax) 


As reviewed in A.C.W. 
No tripod needed. Can be clamped anywhere in seconds. 
A really unique and universal pan and tilt head solidly 
made from aluminium. Suits any cine camera. Carrying 
handle built-in. Adjustable retaining screw. English 
and Continental bushes for use with tripod. Precision 
made and finished in grey enamel and chrome fittings. 


From: J, & H. HIGSON enaineers 


19 Market Street, Westhoughton, Lancs. Tel. 2325 








REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 
ETC 
Resilvered, including heat- 
resisting finish, returned 

in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD +- CROYDON SURREY 


Manufacturers for the trade. 
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Recorders and Recordings 
Murrays of Glasgow, Scotland’s largest cine dealers, special- 
ise in magnetic sound on film or tape. Grundig, Philips and 
Phonotrix tape recorders in stock. Columbia pre- -recorded 
tape. Send s.a.e. for list. 

You get best service direct from an established Recording 
Studio. Tape recorders (including Ferrograph), micro- 
phones, tape, accessories; thoroughly tested in our own 
studio for years. Tape/Disc service to professional 
standards. ‘‘Eroica” Recording Studios (1949), Peel 
Street, Eccles, Manchester. a 1624.) Director: 
Thurlow Smith, A.R.M.C.M. (135 

Guildford, Surrey. The Camera asin 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone Guildford 4040. (1358.) 

If quality matters (especially with LP’s) use Britain’s first 
full-time tape/disc/tape transfer service. 1800ft. LP tape, 
37/ OOft. standard, 25/- post free—Sound News, 10 





Clifford Street, London, W.| (858.) 
Grundig TK9, excellent. condition. microphone, nearest 
£45, Box 474. 
Miscellaneous 





Murrays of Glasgow, Scotland’s largest cine dealers, main- 

tain their own mobile projection unit 

‘‘Medici”’ 9-5mm. Personal titling from 7d. Announcements; 
“Censor Certificates”; Effects. Stamp essential. Box 310 

Editing facilities for hire. 16mm. viewing, cutting, joining, 

projection. 5/- per hour.—Telephone Sloane 7860. (Office 

hours.) (558.) 

Titles! Titles! If you want neat titles—nothing fancy—we 

will do them for your 8/16mm. films, s.a.e. details your re- 

a & Sons, 100 Main Street, Bingley, 
orks, 


Books and Magazines 
American Publications. Figure Studies by Fritz Henle 
35/3; Kodak Color Handbook 39/3; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/-; 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/-each. Free catalogue.—Willen Ltd. (Dept. 18), 9 Drapers 
Gardens, London, E.C.2. 

Handbook of Amateur Cinematography. Edited by R. H. 
Bomback. Containing the first eight titles of the famous 
Cinefacts Series. Provides a comprehensive survey of all 
the essential aspects of amateur film work from filming to 
screening, each step leading logically to the next and the 
whole providing a complete guide which will enable the 
reader to start making successful films right away. 396 
pages, fully illustrated. 27/6 (post 1/-). 

Special Effects in Cinematography by H. A. V. Bulleid. 
The book cine enthusiasts have been waiting for—a hand- 
somely produced, remarkable comprehensive guide to the 
production of practically every special effect which it is 
possible for the amateur to produce, ranging from the very 
simple to the complex and covering the entire field of film 
making from photography to sound. 256 pages. 144 
illustrations. 22/6 (post 8d.)—Fountain Press, 46-47 
Chancery Lane, London, W.C.2. 








Processing 
B/W Frame Enlargements. Any gauge, B/W or colour. 
3in. x 4in. print 2/6d. Additional prints from same frame 
9d. po —Gordon Mills, Manor Hill Road, Marple, 
Cheshire. 

8/9-5/16mm. Film Processing. Details s.a.e. (Postal Service 
only.)—Howell, 23 Holtwhite Avenue, Enfield, Middx. 
Microfilms Ltd., St. Andrews Street, Dundee. See page 209. 
Kodachrome, B/ W.. 8mm. Duplicate Prints, 16mm. to 8mm. 
reduction Kodachrome.  aaminatl Cine Films, 8 Florence 
Street, London N.1. (858 





Repairs 
Emel Camera repairs and overhauls. Only genuine re- 
placements used.—Cinetex, 64 High Street, Wimbledon, 
London, S.W.19. (758.) 

All Makes of Sound Projectors and Tape Recorders ser- 
viced.—Park Television Service Ltd., 5 London Street, W.2. 
PAD. 9618. (758.) 

Repairs to Cine Equipment. We offer quality work—speedily 
executed—at reasonable rates. Every repair carries our 
guarantee of satisfaction and our specialised service in- 
cludes all cine cameras and projectors—tape recorders and 
magnetic units—microphones, amplifiers, etc.—20th Century 
Movies, 112 Queen Margaret Drive, Glasgow, N.W. 
(Maryhill 1988). (758) 





Please turn to next page for WANTED Section. 








SCREEN FABRIC 


MAKE YOUR OWN SCREEN 

High grade fabric as used by commercial cine screen 
manufacturers. 

SEND 3d. STAMP for samples and instructions for 
making your own “Roll up” Projection Screen. 


SAWYERS LIMITED, 115 ST. SEPULCHRE GATE, 
DONCASTER. 








** Triumph ’”’ 
Filmscreens 


Quickly erected, with side 
stretchers ensuring perfectly 
flat projecting surface. 





Bs at aah E NSN ORE 


Available as follows: ’ ‘ 
Size White Best Crystal Bead 
48in. x 48in. eds .. £410 0 £6 10 0 
48in. x 36in. an .. £400 £5 10 0 
40in. x 40in. oe ass ee £5 0 0 
40in. x 30in. ons #2300 £460 


REALM FILMSCREENS 


58 VICTORIA ROAD, LONDON, N.4_= (ARC 3984) 














Bec Fisvirea a 


for processing EX-GOVT. Fast Pan and other NEG. 
film to produce a Direct Positive for Projection. 
THIS FILM AND THIS SERVICE SAVES fs. 


16mm. FILM S.R.P. FILM + 
rolls S.R.P. 

, 1/6 5/6 6/6 

es ts 7/- 8/5 14/6 


or PROCESS YOUR OWN WITH A TODD TANK. 
S.R.P. Leaflet and TODD TANK Brochure on request. 


WICROFILMS LTD. cucee." phone azn 











8mm. TITLES 


1-8 words 4/-, additional words 4d. each. 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style 
Send for illustrated price list for further details 


MOVIE TITLES "CONDON, w.ci 














LAUREL & HARDY 
16mm, SOUND AND SILENT COMEDIES 
(2 & 3 REEL SUBJECTS) 

FOR SALE 
Used copies £5 per reel. 
New copies from £7. 10.0 per reel. 

JOHN KING (Films) Ltd. Film House, Brighton 
Tel. 25918/9 
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Stop Press 
16mm, Sound Films for Sale. Broadway Varieties, Charlie 
at the Races approx. 800ft. £810 0. Count Basie and 
PART EXCHANGE YOUR PRESENT EQUIPMENT. His Band, Taxi for Two, 1,200ft. spool £10 10 0. Circus 
CASH, CREDIT OR HIRE PURCHASE TERMS. Comes To Town, California Missions, approx. 800ft. 
WRITE, CALL OR PHONE FOR BETTER SERVICE £710 0. Kings of the Arctic, Damascus, approx. 800ft. 
AND GUARANTEED SATISFACTION.—C. MURRAY £8 0 0. Box 475. 
LTD., 14642 QUEEN STREET, GLASGOW, C.1. PHONE an te Sing Together. 4 Musical Miniatures, approx. 800ft. 


Wanted 
MURRAYS OF GLASGOW, SCOTLAND’S LARGEST 
CINE DEALERS, WILL PURCHASE FOR CASH OR 











CENTRAL 4888. SCOTLAND’S LARGEST CINE Office Boy Cartoon, Stadium Thrills, approx. 
DEALERS! | Soon, £7 10 0. Gobs in a Mess, New England Holiday, 
Modern Cine Cameras, projectors and miniature cameras | approx. 800ft. £7 LO 0. Box 476. 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, | 

W.C.2. (Nr. Leicester Square Tube Station.) (1058.) 

Wanted. Filmstrip/Slide Projector also Bell & Howell or 8mm. BLACK AND WHITE 

Ampro 16mm. sound projector.—Clifford, 69 Fortis Green, 25ft. DOUBLE RUN NEGATIVE FILM 

N.2. (658.) ; 

Cash waiting for mint condition Paillard Bolex H.i6 Fast Pan grove praia eee post 6d 
Standz - Swi 25mm. “§ / 4 
Standard Filter-slot model. (Switar 25mm. f/1:5, Yvar Reversible Pan 29° 8/- post 6d. Positive Film 6/6d. post 6d. 


75mm., Yvar 16mm. f/2-8).—Capitol Films, 193 Wardour 
Street, London, W.1. GER. 8196. 

Movikon 16mm. Lenses, Accessories, Filters, Spares. Any 
condition. Cash. Box 464. 
We Want to Buy 8mm. cameras and projectors.—Burgess, 
Lane & Co., Thornton Works, Thornton Avenue. Chiswick, 
W.4. CHI. 5752. (1358.) 

Wanted 35mm. Cinema Equipment. Projectors, arc lamps, 
soundheads, pedestals, lenses, etc., any make. Good con- 
dition. Particulars by air mail to—I. Piyadasa, c/o New 
Imperial Talkies, P.O. Box 77, Colombo, Ceylon. 

Wanted. Bell & Howell 70-DA, 70-DR or Bolex H.16 and 
extra lens. Also magazine 16mm. Kodak and Bell & Howell 
601 and 630 sound projectcr.—Clement Wain Ltd., 28 High 
Street, Newcastle, Staffordshire. Phone 4. 

Urgently required, Paillard Bolex H.16 camera with 1 or 3 
lenses. Must be in first class order.—12 Market Place, 


Recording Film (High Contrast) 8/6d. post 6d. 


Harringay Photographic Supplies, 
423 Green Lanes, London, N.4. MOU 5241 











To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47’ Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


with the issue of 


Long Eaton, Nottingham. eae a° ss... fei ean 
BUSINESS FOR SALE . 

OLD ESTABLISHED MANUFACTURING WHOLE- | § 30s. herewith. Date....... 

SALE CONCERN SPECIALISING IN CINE LINES, TO 

BE SOLD DUE TO PENDING RETIREMENT OF Name.......... 


OWNER. TURNOVER TREBLED DURING THE 
PAST TWO YEARS AND STILL CLIMBING; GREAT 
EXPANSION POSSIBILITIES. ALL SHARES, DE- 
SIGNS, AGENCIES, GOODWILL, ETC., £3,000 PLUS 
AGREED VALUE OF STOCK. Box 470. 





Address ............. 











Situation Wanted : 
Very enthusiastic amateur seeks permanent position. *The ANNUAL Subscription is 30s. post free 
Returning U.K., 4th. June—c/o 21 James Road, Dartford, ($5.00 in the U.S.A.) 

Kent 






































To the Advertisement Manager, Amateur Cine World, | enclose remittance £ s. d. 

46-47 Chancery Lane, London, W.C.2. 

Please insert this advertisement under heading ............... NAME  ossssscssssssessssesscsesssessessssntcnsensssensncncnssncencnenee® 
FOND ori csKtndanccengvtbnciinqensbacsimpesnessevennecuesquonieibenton 


| do/do not require a Box Number. 


for.. pevenectnd ears: §  . . -§~  -__  —__g yp ntightecedipncnncnessadbonvegechduansinssbsboncabsesvenppelséese 











Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 

Holborn 6201-3. Printed in England by The Garden City Press Ltd., Letchworth, Herts. Agents for Australia 
and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 
Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 














16mm 


Sound-Film 
"PRO J ECTORS 








“The undermentioned main dealers will 
gladly demonstrate the advantages of 
either of the three latest BTH Projectors 


Model 450 (Optical) List £260 
Model 451 (Magnetic/Optical) List £375 mw 
Model 452 (Educational) List £215 ' 








Ne 
A 5254 
Turners (Newcastle-upon-Tyne) Ltd.. Sound Film Services Ltd.. 
Camera House, 27 Charles Street, 
Pink Lane, CARDIFF. 
NEWCASTLE-UPON-TYNE. 
Glasgow Cine Service Ltd.. Wallace Heaton Ltd., 
567 Pollokshaws Road, 127 New Bond Street. 
GLASGOW. LONDON, W.1. 


Birmingham Commercial Films Ltd., 
8 Lozells Road : Paradise Street : 45 Corporation Street 
BIRMINGHAM. 





m alk@s 


BOLEX B8 with | 
variable shutter 


fades 


Now for the first 
time ever on an 
8mm. cine camera 
you can fade in and 
out as you shoot. 
Instead of jumping 
jerkily from shot to 
shot you simply 
turn the finger tip 
control of the 

new Bolex B8 with 
variable shutter to 
fade scenes in and 
out with smooth 
professional polish. 








OTHER ADVANTAGES OF THE VARIABLE SHUTTER 


SHARPER ACTION SLOW EXPOSURE SELECTIVE FOCUSING 
MOTION SHOTS CONTROL The variable shutter on the 

Fast action and slow No need for neu- B8 V.S. also enables you to 

motion shots taken at tral density filters ‘fuzz’ out unwanted back- 


32 f.p.s. or more are with the B8 V.S. ground. Simply open the 
greatly improved by he iabl lens to maximum aperture 
selecting a higher shut- as the variable to decrease your depth of 
ter speed and therefore shutter gives you field then close down shutter 
shortening exposure control over ex- instead of lens aperture to 


time. posure. cut exposure. 


plus all the features that have made the B8 the world’sfinest 8mm. cine camera. 


BOLEX 


CC B8 NORMAL BOLEX 8mm. CINE GUIDE 
@ , Specification as for B8 V.S. but This official Bolex ication is 
a without variable shutter. —— at all dealers. 
Ye = .. 
CINEX LTD., Bolex House, Burleigh Gardens, Southgate, N.14 




















